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THE MUSICAL COURIER. 











NEW ENGLAND CONSERVATORY OF MUSIC, 


Frankiinmn Square, 


Founpsp sy Dr. E. TOURJEE. 


Boston, Mass. 
CARL FAELTEN, Director. 





Thorough and Systematic Instruction in All Departments of Music, Elocution, 
Fine Arts, General Literature, Languages and Tuning. 
A large list of Concerts, Recitals, Lectures., &c., Free to all pupils. 


A Safe and Pleasant Home for lady 


Tuition for twenty class lessons, $10 to $30. 
Board, room, &c., trom $5 to $8.50 per week. 
The Demand for our Graduates is constantly increasing and is already in excess 


cording to teacher, 


of the supply. 


Special Provisions for Self Help offered to prospective pupils who are needy and 
talented and who can furnish satisfactory references. 
For illustrated calendar and full information address 
FRANK W. HALE, General Manager, 


Franklin Square, Boston, Mass. 


students in the Cogservatory Building. 








Professional Cards. 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 
No. 15 East 17th Street, New York City. 


ALBERTO LAURENCE, 
No. 147 East Eighteenth Street, 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


FKANK A. DOTY, 
Pupil of Dudley Buck and A. R. Parsons, Church 
Organist and Teacher of Organ and Piano. Is open 
or engagements. 
Address, 150 8th Street, Troy, N. Y. 


GEORGE SWEET, 
No, 57 and 59 West 42d Street, New York. 
At the request of many of his former pupils, and 
ethers, Mr. Sweet has returned to New York and 
opened a Vocal Studio at Nos. 57 and sg West 42d Street, 
where he is ready to give instruction in the art of Sing- 
ing, and prepare pupils for the operatic or concert 
mage. a REESE TSE LS 
BROADWAY CONSERVATORY 

OF MUSIC. 
LANGUAGES AND ART. 


1324 Broadway, E 
Bet. 34th and 35th Street, East Side, New York City. 
Open daily from 1c a. M. to6P. mM. Wednesdays and 
Orchestra Rehearsals every 

















Saturdays until 9 P. m. 
Monday Evening. 


FRANCIS FISCHER POWERS, 
BARITONE, 


573 Madison Avenue, New York. 
96 Clinton Street, cor. Remsen, Brooklyn. 


Resumes Teaching October 9. 
(Will receive callers from 4 to 5 P. M. only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 
Permanent Address, : 
178 Tremont Street, Boston Mass 
Miss LILLIE P. BERG, 
THE LEADING EXPONENT IN 
AMERICA OF ‘*“‘ LAMPERTI’S METHOD.” 


Call at 216 West 44d Street. 





Srup10s : f 





Dr. CARL MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction. _ 
Studio, 19 East 16th Street, New York. 


Mute. DAGMAR LINDBLAD, 
Vocal Culture ; Italian and German Schoo! ; Solfegio 
class for ladies and children. 
6x East grst Street. New York. 





Miss ESTHER BUTLER, 
CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 


No. 238 West 434 Street. 


Mur, HENRIETTA BEEBE, 


America’s Recognized Exponent of Vocal, Oratorio, 
Church and Concert Music. e nm 
239 West 430 Street, City. 


Mr. EDWARD SCHLOMANN, 
Late of the Metropolitan Opera, New York, 
CONCERT SINGER (Basso), 
Open for Engagements. 
VOICE CULTURE. (Method Garcia). 
SpeciaLties—Breathing, Tone Production and Artis 
tic Singing. German Songs. 
Address, Steinway Hall, New York City. 
Studio, 321 East 18th Street. 


THE VOICE; 

Its Production, Training and Cultivation. 
By Mr. HARRY PEPPER. 

Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c., for the stage, 
opera, concert, &c., both vocally and dramatically. 

VOCAL STUDIO, ** THE HARDMAN,” 
138 Fifth Avenue, New York, 
Mme. EMILIE BENIC DE SER. 

RANO 

(Prima Donna). 


SIGNOR CARLOS A. SERRANO, 
Musical Conductor. 
Vocat InstiTuTE, 

With branches in Piano and Harmony. 


N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic tinish, 
Répertoire and choral branches. Sig. Serrano would 
accept the direction of a choral society. 

323 Kast 14th Street. 


Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 


64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 


Hannover, Germany, Conservatory of Music, 


Instruction in All Branches of Music 
by Prominent Teachers. — 








Splendid location for Americans; excellent climate. 
Royal Opera House and Symphony Concerts. 
PENSION very reasonable. 


application. 


Prospectus free on 


DIRECTOR, 
WILLIAM DRESSLER, 
WARMBUCHEN STR. 22a., 


HANNOVER, GERMANY. 
| GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 








This renowned Music School offers the accumu 
lated advantages of years of successful operation. 


Private lessons, $2 and upward, ac- 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 


| Leading Bands. 
G,LMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 


P. S. GILMORE, Conductor, 
ADDRESS: 
164 West 86th Street, New York. 


CAPPA'S BAND. 
N. Y. Seventh Regiment Band of 
Fifty-five Musicians. 
Cc. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 
Address: 25 Union 8q., New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N. Y. 





31 LINKSTRASSE, 
BERLIN, GERMANY. 








ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 





Dr. F. ZIECFELD, President. 


Our Catalogue. giving terms of tuition and con- 
taining a musical lexicon abridged History of Music 
and other valuable information, will be sent Free on 


application, 
WM. BAYNE, Bandmaster, 


STERN’S 
251 Bowery, 


CONSERVATORY OF MOS Music furnished for Balls, Lodges, Clubs and Private 
Parties. 


IN BERLIN, GERMANY, LESSONS BY MAIL 
20 WILHELMSTRASSE. 
— HOWARD VOICE METHOD. 


FOUNDED IN 1850. 
The Howard Method has discovered just those half 


Directress, JENNY MEYER. dozen efforts of tongue, palate, lower jaw, inner cheeks 


and throat which produce the beautiful artistic tone of 
singing. Its Lessons by Mail give the pupils sure con- 
trol over them by many easy devices. 

Improvement in tone and style almost from the 
start is wonderful. * Astonishing!” is the usual re- 
port 

Send for circular containing full desoription, almost 
incredible testimonials, and a list of Mr. Howard's 
works. Address 


JOHN HOWARD, 


36 West Twenty-sixth Street, New York. 























a. Conservatory: Education in all branches of 
music, 

6. Opera School: Perfect education for the stage. 

c. Choral classes. 

d. Lectures: History of music and composers, 

PrincipaL Teacners: Jenny Meyer, vocal; Robert 
Radecke, Frederick Gernsheim, composition, conduct- 
ing, organ and chorus classes; Bussler, theory; Pro- 
fessors Ehrlich, Gernsheim and Dreyschock, piano; 
Florian Zajic, violin ; Louis Litbeck, 'cello. 








XAVER SCHARWENKA, Director. 


Scharwenka Conservatory of Music, 


PROF. XAVER SCHARWENKA’S FAMOUS BERLIN CONSERVATORIUM. 


The Faculty includes some of the most renowned Professors of Europe and America 
among whom may be mentioned Mr. Philip Scharwenka, 
for Theory, Composition, &c. 


ESFAMINATIONS DAILY. 


All branches of music taught. A seminary for the education of 
teachers is one of the special features. 
For terms and particulars please address 


HMIL GRAMM, 
SCHARWENKA CONSERVATORY OF MUSIC, 


81 FIFTH AVENUE, NEW YORK. 


EMIL GRAMM, Business Manager. 








Instructions in all branches of Vocal and Instr 
usic. Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 
E. EBERHARD, Mus. Doc,, President, 


The Grand Conservatory of Music, 
16 East 23d St. New York. 


AUDITORIUM, 


TORONTO, CANADA. 








The Largest and Most Central, the Brightest 
and Best 


. Music Hall in Canada. . 


Seating capacity, 2,200. Lighted by 250 electric 
lights. Indorsed by H. M. Stanley and all leading 
artists. For terms apply to lessee, 

J. M. WILKINSON, 


N. B.—Mr. Wiixinson is manager of ‘* The Interna- 
tional Concert and Lecture Bureau,’’ and has every 
facility for placing talent throughout Cenada 











The Leaing Calg of Music of Philadelphia 
BROAD STREET 


CONSERVATORY of MUSIC, 


1331 South Broad Street, 
PHILADELPHIA, PA. 


Instruction in all branches of Music, Instrumental, 
Vocal and Theoretical. Faculty of thirty professors. 
Free advantages unequaled. Newest and most pro- 

ressive methods, Appointments unsurpassed. For 
Dlustrated catalogues address 


THE VIRGIL PIANO SCHOOL. 


Devoted Exclusively to the Study of 
Piano Playing and Piano Teaching. 


InstRUCTION Upon RaArionaL Prin- 
crpces A SPECIALTY. 

The Methods and Facilities employed are such 
that artistic results are far more surely and quickly 
secured than by any other means. 

Teacuers TKAINED IN THE METHODS AND 
Use or THE Practice CLAVIER. 

Examinations and enrollments daily during the 
week beginning September 21. Term begins Septem- 
ber 28. For circulars and further information address 


THE VIRGIL PIANO SCHOOL, 


A. K. VIRGIL, Director. 
Mrs, A. K. VIRGIL, Principal. 


FouNDATIONAL 


THE PAUL DE JANEO 
Conservatory of Music, 


9 EAST 17TH STREET, NEW YORK. 


Open from 9 A. M. to 6 P. M. daily. Demonstrations from 3 to 4 P. M. daily. 


SPECIAL NOTICE —All orders for Janko Keyboards and attaching same to Grand or Upright 
= Pianos of any make promptly attended to. Pianos reconstructed with 

both the ordinary and the Janko Keyboard, or with both Keyboards, to be used alternately. 

For prices and particulars please call on or address 


EMIL K. WINKLER, Manager, 9 E. !7fh St., New York. 


NOVELLO, EWER & CoO., 


MUSIC PUBLISHERS an IMPORTERS, 
21 East 17th Street (three doors west of Broadway), 


NEW YORK. 
SOLE AGENTS forthe UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPELIL & CO., 
ROBT. COCEHES c& CO., 
J.B. CRAMER c& CO., 
HOPrwoonrdD ck CREW, 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 








| London, 
| England. 








GILBERT R. COMBS, Director. 


26 West 15th St., New York. 





(@™ Please write for these lists and catalogues. 
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Mahogany Veneers are our specialty. We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market. 

We carry also a full line of all other veneers, both sawed and 
WM. E. UPTEGROVE & BRO., 

Foot East roth Street, New York. 


shaved. 





— FRIEDRICH & BRO. 














Violin Makers and Repairers. 
Importers, Wholesale and Retail Dealers in Fine Violins, &c. 


Send for handsome Catalogue, free, 


JOHN FRIEDRICH & BRO, 16 Cooper Institute, New York. 





WILSHAW & CO., 


IMPORTERS AND DEALERS IN 


Foreign and Domestic 


CABINET WOODS, 


In Logs, Planks, Boards and Veneers. 
OFFICE: No. 807 EAST 9th STREET, 


{226 & 228 Lewis Street, N EW YO R K. 


MAHOGANY 
LUMBER YARDS: 
VENEER 
WAREROOMS : 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST- CLASS ACTIONS 


FoR UPRIGHT FIANOS. 


FORT LEE, - NEW JERSEY. 


1416 to 422 East 8th Street. 


§ 807 East 9th Street, 
1/128 Avenue D. 














WASLE & CO. ss 


175 &177 Hester Steet, PIANOFORTE 


uzw'vorx. __ AGTIONS. 





T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE. 


Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground. 


Matawan, - - New Jersey. 
AGENTS WANTED. 








Be CAVER ORcans 


RICH, BRILLIANT TONE. EASIEST 
PLAYING ACTION IN EX- 
ISTENCE. 


OOP PAP 


m 
ox 





WE So.icir CORRESPONDENCE FROM RELIABLE 
AGENTS, 
Order a sample organ if you never handled 


aaver Orsan and Piano Co., 


YoREBe, Pa. 
YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


L.ORING Q BLAKE 


OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 








IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
An APN Piano Bute 


that can be attached to any Upright Piano without in the least affecting the instrument or merving | ts appear- 
ance. eee all on good > armetas ities noche is superior to all of the so-called “* Harp Stops,"’ ** Soft Stops,’ 
**Piano Mufflers,” ** Bell Stops,” ‘* Piano Dampers” and other contrivances for softening the tores of the Piano. 
Indorsed by the leading Artists and Teachers: Wm. Mason, A. R. Parsons, S. B. Mills, Dudiey Buck, 
Alexander Lambert, Max Liebling, F. Von Inten, S. N. Penfield, of New York; Dr. F. Ziegfeld, Wm. H. Sher- 
wood, Emil Liebling, John J. Hattstaedt, Dr. H. S. Perkins, W.S. B. Mathews, of Chicago; J. C. Fillmore, of 
Milwaukee; Ernest Perabo, of Boston, and many others, 
For further particulars and information 


THE FREIDENRICH PIANO MUTE CoO., 


12 E. 15th STREET, NEW YORK CITY. 


address 





+ | GENERAL OFFICES: 


ORGAN Co. 





TAIB PIANO ACTION CoO.. 


MANUFACTURERS OF 


UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NEW YORE. 





W. H. WILLIAMS, Pres. W. THATCHER, Vice-Pres, A.S. WILLIAMS, Sec, and Treas. 


THe ASTORIA VENEER MILLS, 


MANUFACTURERS AND DEALERS IN 


All Kinds of Cut ?Saured Weneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades, Catalogues mailed on application. 


120 East Thirteenth Street, New York City. 





ROBT-MWEBB: 


O15 & aN cS! BROOKLYN NY. 


we NIA 0 
5 
par EXON ye 
FELT Fuso COP CLOT Here. 





POLLOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 
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RICKERING 
PIANO 











PLAYED AND INDORSED BY THE WORLD’S MOST EMINENT MUSICIANS 
AND PRONOUNCED BY THEM 


THE MOST PERFECT PIANO MADE. 





CHICKERING & SONS, 


MANUFACTURERS, 


New YORK. 


BOSTON. 


CHICAGO. 





Protessiona! Caras. 


Mme. MURIO-CELLI, 
Vocal Instruction, 
No. 18 Irving Place, New York. 








METROPOLITAN 


COLLEGE OF MUSIC). 


Has no equal for the thoroughness of in- 
struction and the absolute safety of its 
methods. Fall Term opens September 14. 
Residence department for lady pupils from 
adistance. Dudley Buck, President; Albert 
Ross Parsons, Vice-President; Harry Rowe 


Shelley, Second Vice-President ; Emilio 
Agramonte, Operatic Director; Charles B. 
Hawley, Musical Director. 


For particulars send for College Annual, 


19 & 2i EAST 14th STREET, 
New York City. 


H,. W. 
Mr. Jt SSE WIt LIAMS 


Gives Lessons in Vocal Culture, Deep Breathing, 
Vowei Formation, Tone Production and the Art ot 
Singing in English. 

Address 113 East 26th Stre et, New York 


Mus. FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 East 18th Street, New York 


GREENE, Secretary and Treasurer. 





A. FARINI'S 
Musicat 
Specialty 


Stup1io~— Vocal, No. 23 East 17th Street. 
Opera, Concert Stage, Oratorio and Church. 
Reception hours from 1 to 6 P. M. 


Mr. WILLIAM COURTNEY 
Concert, Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 
PIERRE DOUILLET, 


Concert Pianist and Teacher. 
__ Address 123 East 730 Street, New York. 


Mr. 


Mr. AD. M. FOERSTER, 
Voice Culture, Piano and Theory of Music, 
Pittsburgh, Pa. 


MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul 


ture. 160 East 6oth Street, New York 


EMILIO AGRAMONTE, 


Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

118 East 17th Street, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New 


Vork. 
Mme. L. CAPPIANI, 


Vocal Culture, 123 West 39th Street, New York. 


ACHILLE ERRANI, 


Vocal Teacher, 
118 East 26th Street, New York. 


Miss GEORGINE SCHUMANN, 





Piano and Harmony, 
Following the Principles of Dr. Hans von Biilow, 


19 East 16th Street, New York. 
Mr. and Mrs. CARL ALVES, 
Vocal Instructors, 
1146 Park Avenue, near orst Street, New York 





CHARLES PALM, 


Director of St. Cecilia Sextet Club, 
Violin, Convent of the Sacred Heart. 
Address 53 East 8th Street, New York 


CORA LINDSEY-LAUDER, 


Voice Culture and Piano. 
3625 Forest Ave., 


WM. H. RIEGER, 
TENOR, 


Oratorio and Concert. 810 Broadway. 
HENRY RUSACK, 


Teacher of Singing, 


Professor ot 


Chicago, Il! 


New York City | 








too East 81st Street, New Vork. 





Mr. VICTOR HERBERT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work; also a limited number of Pupils. 


Address 212 East 14th Street, New York 
Mr. WILLIAM H. LAWTON, 
THOROUGH STUDY OF BREATHING 
AND VOICE PRODUCTION, 


239 West 43 1S reet, City. 





Mr. and Mrs. TH, BJORKSTEN, 


Vocal Culture, 


46 West asth Street, New York. 


GUSTAV L. BECKER 
PIANO AND COMPOSITION, 


Residence, 1377 Lexington Avenue, 
Address, STEINWAY HALL. 






ARTISTS IN AMERICA. 


‘THE SIXTH AMERICAN TOUR 


— OF -— 


OVIDE MUSIN, 


THE VIOLINIST, 


| Who is supported this season by the Grand- 


est Company of Artists ever offered 
to the American Public. 


Address R. E, JOHNSTON, Manager, Belve- 


| dere Hoase, 18th St, and 4th Ave., New York, 


| 
| 
| 
| 


} tian 





ARTISTS IN EUROPE. 





Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 
PADEREWSKI, STAVENHAGEN, YSAYE, 
YOUNG GERARDY, EAMES, MELBA, BARTON 
McGUCKIN, and other world renowned artists, 








HELEN VON DOENHOFF, 


Contralto, 

Returned from England. Will accept engagements 
for concerts and opera, Permanent address, 

Care of Srainway Haut, New York 
FELIX JAEGER, 
Musical Director. 

All branches of VOCAL INSTRUCTION, New 
improved method combining the old Italian tone pro- 
duction with the modern German style. Piano, Har- 
mony and Counterpoint also taught. Would accept 


directorship ot some musical society. 
Steinway Hall or 30 Fast 20th St., New York. 


MR. JAMES SAUVAGE, 

Late Primo Baritone Carl Rosa Grand Opera Co, 

Medallist—Bronze, Silver anu Gold—and Associate 
of the Royal Academy of Music, London. Teacher of 
Voice Production and Sirging. Coaching according 
to the best traditional renderings in standard Ora- 
orios, Grand Operas and Concert Music. Accompanist 
for Concerts, Tonza Sauvege. 

Stucio, 9 East 17th Sureet, New York. Receive 
callers Mondays and Thursdays only at 3 tog P.M. 


F. SLADE OLVER, 
Concert Organist. 
For Recitals, Festivals, &c Lessons in Harmony, 


Composition and Counterpoint by mail. 
360 Dayton Street, Chicago, mi. 


Mr. J. F. VON DER HEIDE. 
Vocal Instruction, 
Particular attention to the English language in song 
Address, STEINWAY HALL. 


Residence, 26 East 23d Street, New York. 


AMERICAN CONStRVATORY 
OF MUSIC 
Chickering Hall, Chicago, Tl. 
free on application. 
JOHN J HATTSTAEDT, Director. 
FREDERIC E. BRISTOL, 


Vocal Instruction, 
214 W. 43d Street, New York. 


Mrs. OGDEN CRANE, 
VocaL CULTURE OF ITALIAN SCHOOL, 
New York Studio, 9 East Seventeenth street Sebas- 
Sommers’ Piano Wareroom, Tuesdays and Fri 
davs. Brooklyn Stu‘tio, 3co Fulton street, Chandler s 

Hall, Wednesdays and S.turdavs 
Permanent address, 46 East 46th street, 
Bayonne ( Cc 2ity, 














Catalogue mailed 








_N. J. 


RIALP, 


Vocal Teacher, 
3 | Union Square, New York. 


PARS INS, 


Pianist and Teacher. 


FRANK DE 1 





E. A. 


Adc dress, Steinway Hall, New York. 


DEN NIS( DN, 
Tenor, Oratorio and Concert. 
57th Street, New York. 


WM. 
457 East 


W. W. LAUDER, 
Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave 





, Chicago, Ill, 





CONSERVATORY OF MUSIC, SONDERSHAUSEN, Tharingia, Germany. 


(Under the patronage of the Court.) 


OMPLETE education in musical branches, including solo singing 


Vocal Department, $50 
$125 a year and upward (soo marks), 


Instrumental Department, 
Free admission for rupils to 


for opera and concert. Annual Dues: 
$38 (150 marks). Cost of living in good families, 
the concerts of the court orchestra, 


and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 





F. H. GILSON COMPANY, 
Music Printers and Bookbinders, 


54 TO 60 STANHOPE ST., BOSTON, MASS. 


Music Prioting by the engraved, lithographic or typographic process. 


script to bourd book, 


Complete manufacture, from manu- 





TO THE TRADE. 


MESSRS. BREITKOPF & HARTEL, 


MUSIC PUBLISHERS, LEIPZIG, GERMANY, 


beg to announce that they 


No. 





15 EAST SEVENTEENTH § 


have opened a branch house at 


ST., NEW YORK. 





CHAS. HERBERT CLARKE, 
Solo Tenor West Church (Dr, Paxton'’s) and Direc- 
tor of Music at Madison Avenue M. E.Church, Ora- 
torio Concert and Vocal Instruction. 
Studio, Music Hall, I, s7th St. & 7th Ave., New York. 


C. w HIT NEY COOMBS 


Has returned to New York after thirteen years of 
musical study in Europe, and will receive pupils for 
Voice Culture and Piano, 


Address Chickering Hall, sth Avenue. 


Mr. CARL V. LACHMUND, 


Professor at the ScHarwenka Conse vatory for 
Piano, Theory and Lectures. 
Private Studio, 262 Lenox Ave., New York. 








MARION H ENDRICKSON, 


Dramatic Soprano, Concert and Oratorio. 
Addresscare LL WV. Runen. 
23 Union Square, New York. 





EDWARD CALM, 


Viol n Virtuoso. 
Will accept engagements for Concerts and Solo 
work ; also a limited numper of pupils. 
Address. Steinway Hall, New York. 





BERND-BRYAN, 
Accompanist, 
(No Pupils Received.) 
No 3 East r4th Street, New York. 





JESSIE 


MISS AMY FAY, 


Only Teacher in New York of pe Celebrated 
DEPPE METH 
33 West oy eet. New York. 


M. ISIDOR PHILIPP, 
Pianist, 
Resumed Teaching October 1. 
Address, 1 Rue de Chateaudun, Paris, France. 


PHILIPP ROTH, 
Violoncello Virtuoso, 
Author of the ** Violoncello School,” 


Breitkopf & HH tel, receives pupils 
€6 Pottsdamersirasse, Berlin, Germany. 


published by 


Miss JENNIE DUTTON, 
Dramatic Soprano, 
ORATORIO AND CONCERT, 


MADISON AVENUE, NEW YORK. 


BLUMENBERG, 
VIOLONCELLO VIRTUOSO, 


25 


Permanent ish aan care of this Paper. 


M A U D POWE Lie 
Violiniste, 


61 E. ELEVENTH ST., NEW YORK CITY. 


NO PUPILS ACCEPTED. 








HENRY WOLFSOHN’S 
MUSICAL BUREAU, 


331 E. FOURTEENTH ST., NEW YORK. 





Manager for Leading Artists in Europe 
and America. 
CONCERT, OPERA, MUSICAL FESTIVALS. 


SEASON 1891-2. 
Clementine de Vere, Mrs. Corinne Moore, 
Lawson, Louise Natali, Mrs. Ida Klein, Mrs. 
Seabury C. Ford, Mrs. Walter C. Wyman, 
Miss C. Fremsted, Mme. Marie Ritter-Goetze, 
Campanini, A. L. Guille, Montegriffo, Wm. 
Lavin, Wm. H.Rieger, Andreas Dippel, Emil 
Fischer, Ericson Bushnell, Clement Bologna, 
Galassi, Del Puente and others. 
Adele Aus der Ohe, Franz Rummel, Maud 
Powell, Franz Wilczek, Victor Herbert and 
others. 
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NOTICE | 


Electrotypes of the pictures of the following named | 
artists will be sent, prepaid, to any address on receipt of | ¢ 


four (4) dollars for each. i 
During more than eleven years these pictures | 
appeared in this paper, and their excellence has been 
universally commented upon. We have received numer- | 
ous orders for electrotypes of the same, and publish the 
subjoined list for the purpose of facilitating a selection. 


hace pee Marchesi 
Ss Henry Mason 


P. S. Gilmore 
} oy Nilsson Kathinka Paulsen White 
Scalchi Hubert de Blancs 
Trebelli Mrs. Johnstone-Bishop. 
Marie Roze Heinrich Vogel Max Bruch 
Alfred Griinfeld Johann Sebastian Bach L. G. Gottschalk 
Etelka Gerster Peter Tschaikowsky Antoine de Kontski 
Nordica Jules Perotti—2 S. B. Mill 
jecmmine Yorke Adolph M. Foerster E. M. Bowman 
Emilie Ambre . H. Hahn Otto Bendix 
imma Tearee? homas Martin 
Teresa C. rs —— p tou Gootaee 

Kel lara L.— ietro Mascagni 

bine Richard Wagner 
Theodore Tho 
Dr. Damrosch 
Campanini 
Julius von Bernuth 
Constantin Sternberg 

t 


Galassi 





W. H. Sherwood 
auk—2 


Stagno 

Victor Nessler 
Materna 
Albani 


ohanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 
Annie Louise Cary . A. MacDowell 
Emily Winant Theodore Reichmann 
Lena Little 
Murio-Celli 
Andrew Carnegie 


iy — 

a 
Mont i 
James T. Whelan. 


Hans Balatka Mrs. Helen Ames 
Mathilde Wurm S. G. Pratt. 

iberati Rudolph Aronson 
Johann Strauss Hermann Winkelmann 
Anton Rubinstein Donizetti 
Del Puente William W. Gilchrist 


ose! Ferranti 
Julia Rive King Johannes Brahms 
Hope Glenn 


Meyerbeer 
Louis Blumenberg Moritz Moszkowski 
Frank Van der Stucken Anna Louise Tanner 
Frederic Grant Gleason Filoteo Greco 
Ferdinand von Hiller Wilhelm Junck 
Robert Volkmann Fannie Hirsch 
Friedrich von Flotow Julius Rietz Michael Banner 
Franz er Max Heinrich Dr. S. N. Penfield 
Heinrich Marschner A. L.G F. W. Riesberg 
Edmund C. Stanton Ovide Musin Emi! Mahr 
Heinrich Griinfeld Anton Udvardi Otto Sutro 
William Courtney Alcuin Blum Carl Faelten 
Josef Staudig! uise Natali Belle Cole 
E. M. Bowman Ethel Wakefield Carl Millocker 
Mrs. Minnie Kichards Carlyle Petersilea Hunt 
Florence Clinton-Sutro Carl Retter Georges Bizet 
Arthur — ‘e Gemtinda: 
iebling Edgar H. Sherwood 


fe ohn Marquardt 
élie de Lussan 
Blanche Roosevelt 
Antonia Mielke 
Titus d’ Ernesti 
Anna Bulkeley-Hills 
Charles M. Schmitz 











John A. Brockhoven 
Clarence Ed Emil 
Mr. & Mrs. c ‘a. Clarke Van Zandt ee 
Fannie Bloomfield W. Edward Heimendab! F. H. Torrington 
S. E. Jacobsohn a. Clemelli Carrie Hun- Ing 
a Mortimer Wiske bert M. Bagby Pauline |’ Allemand 
J, O. Von Prochazka Wa h Lauder Verdi 
Edvard Gri augh Lauder Hummel Monument 
Adolf Henselt Mendelssohn lioz Monument 
Ei d’ Albert Hans von Biilow Haydn Monument 
Lehmann umann Johann Svendsen 
William Candidus Strauss Orchestra 
Franz Kneisel Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Ther’e eeere P cerster 


erso) 
Carlos Sobrino 


Joachim 
Samuel S. Sanford 
F Liszt 


Christine Dossert 


Charles Fradel 
Emil Sauer 
Jesse Bartlett Davis 
D. Burmeister-Petersen 
he n= ‘a llested 
ugust jest 
Gustav H Hinrichs 
Xaver Scharwenka 
iy Boetel 


Carl E. Martin 
Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 
Emil St 


Mand Powell 
Max Al 
osef Hofmann 
iindel 
Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerke~ 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seid) 
Max Leckner 
Max Spicker 
udith Graves 
ermann Ebeling 
aaee Bruckner 
Howe 
yo jie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 
W. J. Lavin 


Henry Holden Huss 
Dyas Flanagan 


A Victor Beal Benham 
Mr. and Mrs. Cari Hild 
Stankowitch 


Anna Carpenter 

W. L. Blumenschein 

Leonard Labatt 

Albert Venino 

feeet Rheinberger 
Bendix 

Sees wan Doenhoft 


Richter. 
a 


F 
Pinson, MD 


C.F. Chic 
Villiers Stanford 





n 

Boito 

Paul von Janko 

1 Schroeder 
John Lund 


Helene C. TE i 
Anna Mooney-Burch M. J. Niedzielski 

Mr. and Mrs. Alves 

Ritter-Goetze 

Adele Lewi 





Edmund C. Stanton 
i Gudehus 


Heinrich uan Luria 
Charlotte Huhn ler-Haag or Busch. 


Pauline Sch' 


MADISON SQUARE GARDEN CONCERT HALL. 


AI FRED GRUNYFEID, 
Court Pianist of the Emperors ot Germany and Austria, 

AND EXBINRICH GRUNFELD, 

Court Violoncellist of the Emperor of Germany, under the di- 

rection of Mr. Leo. Goldmark. 

THIRD CONCERT: THURSDAY, NOV. 5, 
Tickets at $1.02 and $1.50, at Schuberth's, 23 Union Square. 

The Koabe Piano used at all Griiofela Concerts. 








account of yesterday’s legal 
MUSICAL COURIER’S present issue was of neces- 


sity delayed. 


N 


YD now there can be no question about Melba’s 


N 
A greatness as a singer. 
pending, and the Duc d'Orléans as co-respondent, too! 
iiahcipammiitiiie 

HAT combination, what ring formed against 
Mr. Theodore Thomas caused the Chicago 
“ Windicator ” to keep absolutely silent on the sub- 

ject of the first Thomas concert in Chicago ? 

It was an event of the utmost musical importance 
to Chicago, and yet THE MUSICAL COURIER contained 
a lengthy account of the affair in its columns, and the 
““Windicator” not a word. Brer Fox, what is your 
little game now ? 


fi a FRITZ,” Mascagni’s new opera, seems to 

have surpassed the expectations of his warm- 
est admirers at its initial representation last Saturday 
night in Rome. The audience was a representative 
one, for musicians went from France, Germany and 
England to listen to the new work of the indisput- 
ably talented composer, who was called before the 
curtain thirty-three times. 

A detailed description of the performance may be 
found elsewhere. 


R. HENRY EDWARD KREHBIEL, the well- 
known music critic of the « Tribune,” has pub- 
lished through the Harpers his « Studies in the Wag- 
” being in effect the lectures he de- 
livered last season. The contents of the volume 
consist of « Studies in the Wagnerian Drama,” « Tris- 
tan and Isolde,” «The Meistersinger,” « The Ring” 
and “ Parsifal,” all discussed with Mr. Krehbiel’s thor- 
oughness of research, calm, dispassionate style and 
solidity of diction. The volume is dedicated to 
Joseph S. Tunison. 


nerian Drama, 


U the « Democratul,” a news (?) paper appearing 
in Plojeschti, in Russian Poland, acquaints its readers 
with the following piece of news: ‘At Paris a new 
theatrical work, entitled ‘Lohengrin,’ has made its 
appearance, and on the occasion of its first production 
at the Grand Opera House has caused a great com- 
motion among the populace. We are not acquainted 
with the subject matter of the piece, but the excite- 
ment it caused was so very great that the entire 
police force had to be called into requisition and 
over one thousand persons were taken prisoners.” 
Sic transit gloria mundi ! 
HE Philharmonic Society can never expect to be 
ranked as a progressive body as long as it re- 
tains in its constitution the silly and harmful clause 
allowing members on the retired list the privileges of 
franchise. That certain consideration is due a man 
after he has passed the period of usefulness is will- 


ingly conceded, but that he should ‘have a viva voce | 


interest in important affairs of the Philharmonic So- 
ciety is simply obstructive and baneful to progress of 
any sort. 

THE MUSICAL 


of the Phitharmonic Society do not when they vote. 


ALTER DAMROSCH published the following 
letter in the “Sun” last week in reply to cer- 
tain strictures on the management of the new Music 


Hall: 
To the Editor of the Sun: 

Sir—In the ‘*Sun’’ of Sunday I notice the following: ** Everyone 
knows that the new Music Hall was built for Walter Damrosch’'s ex- 
clusive use and not as the great home for music in the city. This will be 
proved by the fact that no other conductor identified with America wil! 
be allowed to enter the sacred portals in an official capacity. Seid! will 
have to conduct the Philharmonic in the Metropolitan Opera House and 
his own concerts at the Lenox Lyceum. Nikisch will have to take his 
brilliant orchestra to Chickering Hall,” 

Permit me to state that your informant has been maliciously misin- 


formed, 
| organizations. 


at 8:15 P. M. 


NDER the heading of “An Interesting Novelty” 


COURIER believes that when a man | 
has outlived his usefulness he should give the | 
younger men a chance, and this the retired members | 
| imitator for the wretched applause of the mob. 


| ment?” 





The Carnegie Music Hall was built as a home for ali musical 
Already last spring the Boston orchestra and the Philhar- 
monic Society were cordially invited to give their concerts at Music Hall 


| this season, but the former could not break a previous engagement with 
| another hall and the latter finally decided to remain in their present quar- 


ters for another season. 
Permit me to add that no sculptor has as yet approached me to pose for 
the remarkable tower mentioned in the same article. 
Respectfully yours, Warrer Damroscn. 


‘ | (MHE Musica. Courier positively declines to pub- 
holiday THE | 


lish anonymous letters, particularly one of the 
character recently received, which aimed at a vindi- 


| cation of the action of the Philharmonic Society in 
| blackballing Mr. Clifford Schmidt. 
Sines Aieteniatinaiamenil | writer sign his name and publicity will willingly be - 


Why doesn’t the 


given it? 


session of one of the original house bills given 
out at the first production of Mozart’s immortal mas- 
terpiece, ‘‘ The Magic Flute,” at the Wiedner Theatre 
in Vienna. The memorable program says: ‘“ To-day, 
Friday, the 30th of September, 1791, the comedians 
at the Imperial Royal Privileged Theater auf der 
Wieden will have the honor to produce for the first 
time ‘The Magic Flute,” a grand opera in two acts 
by Emanuel Schikaneder.” Then follows the list of 
the personnel employed on the memorable occasion, 
and at the bottom of this list the following reading 
“The music is by Mr. Wolfgang 
Amade Mozart, conductor and real Imperial and 
Royal composer to the court. Mr. Mozart, out of 
respett for the gracious and venerated public and out 
of friendship for the author of the piece, will conduct 
the orchestra in person.” 

The relative position of the author and the composer 
has during the hundred years which have elapsed since 
the first production of “The Magic Flute” some- 
what changed. Who thinks to-day, when listening to 
Mozart’s glorious music of the bombastic, vain actor- 
Schikaneder, who concocted the absolutely 
and meaningless of «The Magic 

libretto which is so worthless that only 
an- 


4 Sipe MUSICAL COURIER has just come into the pos- 


notice is inserted : 


author 
idiotic 
Flute,” 
lately it has again been proposed to substitute 
other plot and different words for those which have 
immortalized by Mozart’s great 


libretto 


unworthily been 


genius. 





WEBER—MEVERBEER— WAGNER. 


How comes 


S Saul, too, among the prophets ? 
Jacob Beer,the Jewish son of a Jewish banker, 
who, to please an old rich uncle, prefixed Meyer to his 
name, and in Italy transformed plain Jacob into the 
foreign Giacomo—how comes he into the company of 
the primeval Teutons, the latest of whom was a pro- 
claimed anti-Semite? This renegade, who first 
learned from Abt Vogler in Darmstadt the art of clear 
phrasing, and then knew no better than in the space 
of a year to metamorphosize himself into an Italian- 
issimo, whose sing-song would have done credit to a 
Bellini and enraptured the spoiled ears of Transal- 
pine dilettanti; who then, a true chameleon, so fully 


| imbibed in Paris Gallic modes of thought that he soon 


drove all rivals from the field, agd rose to be the 


| chief architect of the grand opera which forms to- 


day the unapproachable ideal of the grande nation— 
what has the worshipper of effect at any price in 
common with the modest Weber and the intellectual 
Wagner? 

A hundred years have passed since Meyerbeer saw 
the light of day, and on such a special occasion he de- 
serves an invitation into the royal palace of art. With 
Weber he was connected by personal friendship and 
common studies under Abt Vogler. His friend wrote, 
when he saw him entangled in the net of the Italian 
Circe: ‘My heart bleeds to see a German artist of 
enormous creative power degrading himself to an 
Is it 
so hard then—I will not say to despise, but to cease 
to regard as the highest the applause of the mo- 
What would Weber have said hai he heard 
“The Huguenots ?” 

Another dramatic composer, 
regarded as the successor of Weber and the con- 
tinuer and perfecter of his artistic life’s work, once on 
a time regarded « The Huguenots” as the climax 
and starting point of an entirely new epoch ; and this 
composer was none other than Richard Wagner. In 
later days, indeed, he revoked his «« Hymn of Praise,” 
and branded asa false prophet the former object of his 


who can rightly be 














THE MUSICAL COURIER. 





510 





admiration. Whence came the early worship and the 
later repudiation ? 

They were both in truth branches of the same trunk, 
grown on the same ground, nourished by the same 
veins of sap; and this common ground, which Weber 
had made arable, was the blending of poetry and mu- 
sic—the music drama, 

The old thought is permanent—only its expression 
and its dress are new and changing. Such blending 
of the two arts had already been perfected in the 
drama of the Greeks; it was almost extinguished in 
the mystery plays of the Middle Ages, and revived 
again at the end of the sixteenth century in the pitiable 
figure lent to it by the Caccinis and Peris. Sully, a 
hundred years latter, purified the music drama from 
the trickery in music; butafter another hundred years 
Gluck did the same—the former from lack of musical 
endowment, the later in spite of it, from preponderat- 
ing love for dramatic truth—under, it must be al- 
lowed, thoroughly changed conditions ; and he did so 
by higher poetic development of the dramatic mate- 
increased enrichment of the means of 
It was Mozart, in his « Don 


rial and by 
musical expression, 
Juan” and “ The Magic Flute,” who brought both fac- 
tors from the realm of the sublime into that of grace- 
ful, entrancing beauty ; who gave to his figures the 
heart beat of living and rich sympathy, without, how- 
ever, in all cases attaining to the blending and har- 
monic interpenetration of those two factors. 

Weber pursued farther the path opened by Mozart, 
and unlocked forthe music drama the whole wealth of 
German Gemith, with its love for nature, its tendency 
to enthusiasm, its dreamy and heroic double nature ; 
and, following Mozart's impulse, he revealed the inex- 
haustible treasures of the orchestra as sonorous sym- 
bols for the tenderest emotions. But while in “ Der 
Freischutz ” 
dramatic expression without attaining in his music 
a perfect unity with the drama, the conditions of 


he merely deepened and enriched the 


which were not fulfilled by his text, he believed that 
in ‘‘Euryanthe” he had obtained a suitable text. 
With artistic consciousness of his end, with a con- 
sciousness and truthfulness of sentiment which de- 
mand admiration, he undertook the task to give to 
art in his “ Euryanthe ” the musical drama. This cre- 
ation, however, which he wrote with his heart's blood, 
had one defect: the text of « Euryanthe” was only a 
mock drama. He saw the promised land from a dis- 
tance ; death hindered him from entering it. 

For this wealth of Gemiuth, this depth of feeling 
which Mozart and Weber especially had opened to 
German opera, all the French—to whom such charac- 
teristics are alien—substituted greater perfection in 
the technic of the drama, Their practical cleverness 
and their fine feeling for external appearance enabled 
them to transfer their conquests in the field of the 
drama of speech to the drama of song. Their opera 
texts displayed connection, development, peripetie, 
suspense, character drawing in a degree unusual 
among the Their 
were not sufficiently advanced to translate into music 
the great moments of the drama, and so they were 
left either to dialogue or, to what was little better, 
spoken recitative. 

At this time appeared Meyerbeer, who had thorough- 
ly seized the dramatic possibilities of music, and who 
after ripe self examination discovered in himself 
ability sufficient to express these possibilities, to en- 
ter on Weber's inheritance and build there an edifice 
of hisown, Two roads lay open before him. He 
must either, without regard to consequences and 
with unerring logic, take the opera drama as he found 
it existing in France, and as far as it satisfied the 
requisites of a work of art, and then free it from the 
musical ornamentation still clinging to it, such as 


Germans, musicians, however, 


coloratura, arias, ensembles with inadequate motives 
and ballets, and in lieu thereof to lead the drama into 
the only genuine way of progress—by refinement and 
clearness of treatment, by psychological deveropment 
and creation of character and their springs of action, 
and to do all this in music by the special talent for 
music drama which he possessed. Such was one 
path open for him. 
opera with dramatic music so far as not to deprive 


The second was to supply the 


the singers and the public of their traditional, dearly 
beloved musical tinsel. 

The first path required unbending strength of char- 
acter, a fidelity to convictions capable of defying the 
whole world, a preference for contentment in the 





heart rather than the pleasure of momentary success. 





The second road insured fame and the applause of 
the crowd. Meyerbeer did not hesitate to choose the 
latter. He was the dramatist who deepened the ex- 
pression of music to complete blending with poetry, 
and the musician who equipped that tinsel work with 
hitherto unknown splendor. He found in Scribe a 
poet admired not only for his technic, but endowed 
with the finest feeling for the dramatic nature of 
music—a man who willingly responded to the ten- 
dency of music to spread itself at the expense of the 
drama and to display its treasures of melody on the 
stage. Both anointed priests of art, both ready at 
every moment to betray their mistress for the shekels 
of the mob. 

In such fashion he created a “Bertram,” who at 
one time is Satan incarnate, tearing his own son’s 
heart; at another time, for the sake of a touching 
aria, is overflowing with paternal love. Thus he 
created a “ Robert,” a stupid halfbreed between rude- 
ness and tenderness, between a feeling of duty and 
an absence of moral feeling ; a “ Raoul” who, for the 
“Queen's” fair eyes, will marry the first lady that 
comes in his way, and all at once conjures up the vilest 
scandal when he remembers that he had found the 
chosen lady in a compromising situation; for if he 
avoid the scandal there is no stormy finale and no 
piquant duet between the insulter and his victim. 

We may say, then, that in Meyerbeer’s creations 
the flame of inspiration had no other portion than 
the search for popular success, and without remorse 
he let us breathe the spicy air of the ideal and the 
intoxicating odors of lower enjoyments. 

When he resolved to rout all his adversaries and 
place himself on the pedestal of fame as a true dis- 
ciple of art—we mean in “ L’Africaine "—then we saw 
that his text writer had left him in the lurch, and 
then we saw, too, that he had squandered the rich 
treasure of his young heart, that what we had plucked 
from the green tree no longer grew on the dry. 

He suited the French taste in opera; he gave it its 
fitting nourishment ; he knew how to draw up the cor- 
rect formula for French opera in the middle of this 
century. He was, in this quest, always surprising, 
spiritual and profound, as far as the inevitable de- 
mand for amusement and change permitted ; and in 
his labors to invest all expressions of the feelings 
with a prominent, conspicuous form we recognize 
the Frenchman. Instead of blaming Meyerbeer, 
whose uncommon capacity for acclimatizing himself 
led him to appropriate this fundamental trait of 
French character, we ought to blame the French, or 
rather we ought to leave them their ideal, as they 
have hitherto left us ours. There, Meyerbeer ; here, 
Wagner. 

It was Wagner who trod the first of the two paths. 
But whether he would so surely have reached the 
goal, if Meyerbeer had not previously enriched the dra- 
matic as well as the musical effect, and if Meyerbeer’s 
errors had not shown him what to do and what to 
avoid, may be doubted. The power of external effect 
is the same in both, only in Meyerbeer it had no 
adequate foundation in the drama, while in Wagner 
all was fashioned from within ; for every effect the 
impelling, clearly marked cause was existing. In 
one it was a mixture, in the other a union; in one an 
organ, in the other an organism. 








A Lachner Revivat,—Franz Lachner’s opera ‘‘ Cath- 
erine Cornaro’’ was lately revived at the Court Opera 
House of Munich, where it met with great success. 

Bruch’s New Violin Concerto,—Max Bruch’s new 
violin concerto was originally produced by Dr. Joachim at 
Diisseldorff in June. The same violinist will play it on the 
18th proximo at Strasbourg. 


Paris Notes.—‘: Manon” was revived at the Opéra 
Comique, with Sibyl Sanderson and the tenor Delmas. 
Rehearsals have now commenced for the production in No- 
vember of ‘‘ Cavalleria Rusticana.’’ Miss Calvé has been 
engaged to come from Italy to create the réle of ‘ San- 
tuzza,’’ after having sung in Mascagni’s new opera ‘* L’Ami 
Fritz,’’ leaving for Paris after the first six representations. 

Miss Augusta Holmes is writing an opera entitled ‘‘ La 
Montagne Noir,’’ destined for the Grand Opéra. 

At the Opéra the Meyerbeer anniversary is announced for 
the 14th of November. Selections from various operas will 
be sung by Mesdames Krauss and Caron, and Messrs. Faure, 
Vergnet and the De Reszké’s. ‘* Tamara,’’an opera by Bour- 
gault-Ducoudray, will be produced in December, with Mrs. 
Fiérens and Mr. Vergnet in the leading rdles. 

The eighteenth season of the Concerts Colonne were 
inaugurated Sunday the 18th ult. at the Chatelet, and 
Lamoureux season last week at the Cirque d’F1é. 





THE RA 


CONTEUR. 


I, too, am not a bit tamed—I, too, am untranslatable ; 
I sound my barbaric yawp over the roofs of the world. 
—Walt Whitman. 
T had been raining all the evening, but at 
| midnight the steady downpour modulated into a drip, 
drip, drip, and with a yawn I laid aside Abbé Le Sage’s 
| amusing story of ‘‘Asmodeus; or, The Devil Upon Two 
| Sticks.” Under the clever, good natured demon’s guidance 
| I had visited half of the city of Madrid, and, not being 
| sleepy enough to retire, I fell into one of those half dozing 
reveries to which even tobacco is an impertinent intruder. 
Naturally my mind drifted into ‘‘shop ”’ channels, and as I 
bethought me of the daily—nightly—grind of the life of the 
music critic I involuntarily exclaimed : ‘* And what would 
Asmodeus say to the music world of to-day if he revisited 
the earth ?”’ 


* 
om > 

«‘ Ask him and find out,” shrilled a childish treble 
at my left ear, and almost jumping through the ceiling 
from the nervous shock I turned round and faced an odd 
little mortal, on whom I no sooner clapped eyes than I 
knew he was Asmodeus himself. But his costume was a 
modern one, for he was in full evening dress, crush hat in 
hand, a fine cloak resting on his diminutive shoulders, his 
eyes cocked pertly at me; in truth his whole demeanor 
was one of jauntiness, and for all the world he looked like 
Marshall P. Wilder on a first night receiving his friends. 
With a low bow, before I could gasp out my surprise, the 
Imp handed me an R. S. V. P. card, which I read in a daze 
of wonderment: 


GEORGE R. ASMODEUS, 


Inventor. 





Care of BEELZEBUB & Co., 


Fort Hell, 
Near Paradise Park. 


| 


By this time I had complete control of my nerves, 
for I knew I was not the victim of some neurotic illusion, 
but probably the intended victim of a sharper. 

‘*Well, Mr. Asmodeus, what’s your business—to what 
| am I indebted for the pleasure ’’—my voice was sarcastic— 
‘* of this visit, and how did you get into the room without 
knocking ? ’’ 

‘*All easy conundrums,” said the little fellow, briskly. 
‘*You were, by a happy coincidence, reading some delight- 
ful things by my old and reverend friend the Abbé Le 
Sage ’’—I was startled at this—‘‘and falling asleep,’’ he 
resumed, ‘‘ you failed to respond to the importunities of my 
knuckles on your door (your servant escorted me thus far), 
and—this is the most important—worthy sir, you expressed 
a wish as I entered.” 

There was no gainsaying the fact. This, then, was 
Asmodeus, and as I realized that I was conversing with one 
of supernatural power my courage gave out, the visitor’s 
card idly fluttered to the carpet and I sat down in a fear- 
some stupor. 

Mr. Asmodeus ran quickly to me, urged me to rise and 
fear nothing, and placed his hands on my forehead. In- 
stantly all grew clearer. I regained my spirits and my 
politeness at the same time, and begged my odd caller to be 
seated and at home. He needed no second invitation, and 
picking up his visiting card from the floor placed it a second 
time in my hands. After scanning it closely I asked him, 
‘*Why do you call yourself ‘Inventor?’’’ ‘Because, my 
dear young friend, I am the inventor of ‘ carousals, dancing, 
music, plays and all the new French fashions,’ as Le Sage 
truly wrote, ‘‘and knowing you to be a hard working music 
critic I called to see you, particularly as you expressed a 
desire to look at me, and also for the reason that I was on 
my way to a concert. 

‘« How?”’ said I—‘* aconcert, where, when? There was no 
concert to-night, and there will certainly be none at this 
hour.”’ 

‘*Will you come along and see?’ said Mr. Asmodeus, 
opening the window and looking out. 

The night had changed from storm and stress to the 
mellowest moonlight imaginable. A large and intelligent 
hunter’s moon gazed white radiance on the globe and Saint- 
Gaudens’ ‘‘ Diana ”’ slept with her classic nose southward, 
and the air was full of spices, and I said ‘ Yes’’ to the 
demon’s invitation. 


x 
= . 

Instantly I was whirled off into space, and before I 
could recover my breath I was landed on the top of the 
tower of Madison Square Garden. There was something 
in the lunar rays that rendered everything amazingly trans- 
parent, and as I clung close to my famulus demon I whis- 
pered: 

‘¢ Tell me, Mr. Asmodeus, how is it I see so much?” 

Asmodeus looked at me pityingly, and said: ‘‘ Have you 
forgotten the young student, Don Cleofas, whose vision I 
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did so purge that he saw all life at his feet?’’ Delighted 
with the promise lurking in this question, I answered in 
the negative and begged the demon to let me hear some 
music. 

He touched my two ears witfi his fingers, then snapped 
them at the moon and said : ‘‘ Prestissimo !’’ and instantly 
I heard all the music of earth, and fell shattered in nerves 
and swooning on the roof. He touched my ears again and 
said: ‘‘Ha, ha! Evena brave music critic like you can 
hear too much. What sort of a criticism would you have 
written on that cosmic concert ?’”’ 

The hideous, appalling clangor had stopped, and I strug- 
gled to my feet and begged the demon to take me home. 
I had had enough. ‘Oh, no, my critic, you must look 
around a bit at first and tell me what you see. Gaze in 
yonder garret for a moment.”’ 

Looking in the direction indicated I saw with amazing 
clearness a meanly furnished room containing nothing but 
a wretched couch and arickety upright piano, before which 
sat a miserable young man, thin toa skeleton-like boni- 
ness, his skinny fingers scrambling over the keys and his 
eyes red and heavy with fatigue. 

‘¢ Who is he, Sir Demon, of such horrid aspect who fum- 
bles the keys yonder? ”’ asked I. 

“Oh, he is a young man,’’ quoth Asmodeus, ‘' who is 
bitten with the technical fever. Only that he calls it art. He 
has studied thus for fifteen years, seldom leaving his room, 
never listening to music other than the sounds he himself pro- 
duces, and expects when another decade has rolled eternity- 
wards to appear in public and play everything in octaves 
and faster than anyone who hath preceded him.”’ 

‘* Has he then no other amusements? Does he not read, 
study, walk, drink, make love, smoke, gossip, gamble—in 
a word, is he not human ?’’ I queried. 

‘*No,’’ said the demon, ‘he is a pianist.’’ 


o*e 


Not understanding my supernatural guide, I stared 
in another quarter and soon saw something that attracted 
my attention. A good looking girl was sitting in a well 
furnished parlor and by her side was a young man, evidently 
urging his suit. The young woman wore an abstracted air, 
and that which the young man spoke so fervently to her 
was certainly not making much impression on her. 

‘* What is this little comedy, Mr. Asmodeus?”’ said I, for 
the scene piqued my curiosity. 

He too looked for a moment, and said : 

‘* Ah, that is the prelude ; now look at the intermezzo.”’ 

«The intermezzo? No, no,’’ I cried out, ‘‘I’m sick of 
Mascagni.’’ 

** This is not by Mascagni, Sirrah, look !’’ 

I followed his eyes, and saw the same girl in what looked 
like a singing master’s room. The girl appeared older and 
worn, but the ambitious fires in her eyes were unquenched. 
A foreign appearing man entered, shrugged his shoulders, 
sneered at his pupil and the lesson began. 


* 
- + 


« And now for the finale,” said Asmodeus. Imme- 
diately I saw a miserable garret and on a truckle bed the 
body of a woman—“he gir/ lay dead with an ounce of ar- 
senic in her. 

**Oh,” said the imp, ‘‘ they don’t all take their fail- 
ures that way. ‘‘Some of them marry and many of 
them will persist in singing ’’—this maliciously—* in pub- 
lic, as you well know. But this one had no talent ; only 
an enormous ambition, and you know what a woman is 
with an ambition. She will mow down the stars in their 
pathway to reach her desire, but, all the same, she can’t 
put a new voice in ‘her throat, no matter how she studies. 
She rejected a good offer of marriage. You saw the 
young man. Went abroad, got into scrapes from her 
very loneliness—a lonely girl is always insulted abroad— 
got disheartened, got arsenic and got asleep. 

** But,” I hazarded, my heart sinking at his cynical air, 
‘* didn’t she love the young man ?”’ 

** Of course,’’ said Asmodeus ; ‘‘ but then art, you know.”’ 


* 
2 * 


I confess that I began to feel down in the mouth, 
for though I have always been a pessimist, these brutal 
revelations that Asmodeus vouchsafed me shocked and 
humiliated my human pride. 

The demon watched me narrowly, and, easily guessing 
my thoughts, said : : 

‘¢Oh, don’t cut up so badly about such a trifle; musical 
life is not so bad after all. Follow my finger and see the 
other, the happy side of the medal.”’ 

I saw a large, sumptuously furnished room, with a Stein- 
way concert grand in one corner, lights, jollity, guests and 
music. 

A vocal quartet was in progress, and how happy and 
animated all looked! The singers vied with each other 
to make sweet sounds, and when they had finished the ap- 
plause was hearty and genuine. Then a slender girl with 
peachy cheeks arose and discoursed marvelous music on 
her instrument, the violin; and I was entranced at her 
talent. She was followed by another of her sex, who played 
some Chopin pieces. Then more vocal music followed 
‘and then supper. How the corks flew and tongues buzzed! 





A musical soirée without a blemish! And I said so to 


Asmodeus. He replied not, but pointed once more, and 
where I had looked before I saw a greenish vapor stealing 
over the happy picture. It completely obscured the scene 
and wreathed upward toward me, and as it came nearer 
shaped itself into scandalous sentences, calumnious re- 
marks, bitter backbiting, jealousy, envy and even their 
tragic sister, Revenge. All that the singers had said of 
each other’s faulty emission I heard, and the nasty scandal 
about French, Italian and German vocal methods was duly 
reported in the greenish vapor. What sneers at each 
other’s technic, and how that slender girl with the peachy 
cheeks and beautiful violin talent hissed at the piano play- 
ing of the other, other, girl! 

‘Is there then,” I cried, “no music in this world 
of the soul? Must hatred and jealousy preside at even 
this seemingly happy musicale ?’’ 

‘‘Hush,’”’ said Asmodeus soothingly, ‘‘they are only 


amateurs.” s 
oe * 


The moon was looking sleepy. Diana Weathercock 
had retired hours ago and I suggested to Asmodeus the 
propriety of retiring. 

‘*Just ina moment. Come with me.’’ And suiting the 
action to the word, and bidding me not to fear, we sailed 
off the roof of the Madison Square Garden and flew north- 


ward for a mile or so and perched on the Metropolitan | 


Opera House. Instantly I became aware of the most 
heartrending shrieks, blows, yells and the crash of break- 
ing furniture. 

‘*But I thought German opera was over,’’ I said to As- 
modeus. 

** So it is,’’ said the little demon, with a furtive twinkle 
in his eye. ‘*What you hear is the annual meeting to 
select candidates for admission to the Philharmonic So- 
ciety.”” Then he cackled gravely. 

- te 

I had just enough of the affair, for the people 
engaged in a soothing, beautiful, art like music should, I 
very innocently thought, have peace of heart and elevation 
of soul. But the reverse was the case. Again I begged of 
Asmodeus tc pilot me home. I was chilly and breakfast 
was not afar, [hoped. This time he assented and we flew 
for my domicile as straight as homing pigeons. On the 
way I took cursory glances beneath me, and one room 
riveted my attention so that I told Asmodeus to slow up 
and let me look at the singular occupant therein. He was 
at least a century old and was busily writing. ‘‘What is 
he doing?’”’ J asked. 

‘* Writing his great work on music.”’ 

*¢ Does he love music ?’’ I inquired. 

‘« He is deaf and never heard a note.”’ 

‘Then why does he write? ”’ 

‘« Because he is a music critic.’’ 

We resumed our flight. 


At last weary and exhausted we reached home, 
but before we entered, and as we dangled our legs over the 
window sill, Asmodeus bade me look in a room on the op- 
posite side of the street. Ididso, and saw a great gather- 
ing of men. Soon arose on the air the most diabolical 
music imaginable. Violins, piano, ’cellos, horrible singing 
formed a cacophonic chorus that appalled me. I questioned 
Asmodeus with a look. ‘Merely a little private musicale 
among the music critics of Gotham. The pianist who so 
persistently hammers the keyboard is the young man on 
the ‘ Recorder,’’’ quoth the demon. 

Then with a malicious good night, Asmodeus slid off into 
mid air and sailed towards the Battery, humming ‘‘ Com- 
rades, ever since we were boys.” 

I went to bed in a bad humor, vowing that I would never 
play the piano again, or pay any attention to envious 
demons. 








PERSONALS. 


Diligent Dvorak.—One of those active periods of 
inspiration noticeable in all great composers must have 
lately possessed Dvorak, since in addition to the beautiful 
requiem produced only a few weeks ago at Birmingham we 
now hear of an important orchestral work in three move- 
ments, each in overture form and capable of being played 
separately. The first, of pastoral character, is entitled 
‘« Nature ;’’ the second, which has apparently much to do 
with a carnival, is called ‘+ Life,’’ and the third is headed 
‘* Love,” the latter of a kind to which jealousy would seem 


no stranger. Then we are told of a work for piano, violin 


| and violoncello in six movements, of the kind the Bohemian 
master has already given us so many fine specimens of. | 


The next desirable information is to learn when and where 
these works will be performed. 

Popper in London.—Speaking of the great violon- 
cellist’s visit to the English capital the London ‘“ Figaro” 
says: ‘‘Theprincipal feature of the concert was, however, 
the return of Mr. David Popper, who, unfortunately, chose 
as his principal solo a feeble though happily brief concerto 
in E minor from his own pen. He appeared to far better 


advantage in three smaller pieces of his own, including the 


inevitable encore. Mr. Popper has a magnificent full tone ; 
he plays admirably in tune, while in slow movements he 
literally sings upon his unwieldy instrument. He proposes 
now to remain some time in England, and will appear at 
various concerts in London, also undertaking a tour in the 
provinces.”’ 

Another ’Cellist in London.—Ernest de Munck, 
who has just been appointed professor of the violoncello 
| at the Guildhall School of Music in succession to the late 
| Mr. Libotton, was born in 1840 at Brussels, made his first 
| appearance in London in 1853 at Jullien’s concerts, played 
in Paris at the conservatoire concerts in 1869, the Leipsic 
Gewandhaus concerts in 1872, and in Vienna, Russia, &c., 
returning to London in 1869 to play with Vieuxtemps and 
Rubinstein at Ella’s concerts. He married in 1881 Carlotta 
Patti (sister of Adelina), and has siace then traveled through 
India, China, Japan, Java, America, Australia and Cali- 
fornia. 

Verdi at Work for Pleasure,—Verdi’s last letter 
fon ‘Falstaff’? is dated 5th ult. He again says that the 
| work is by no means finished, and that nothing has been 
| fixed about its production. He adds: ‘‘I write to amuse 

myself, and the subject amuses me well, and merely four 
passer le temps.”’ 

From Chorus Master to Composer.—Hector Sa- 





lomon, who for the last twenty years has been the chorus 

| master at the Grand Opera, Paris, has sent in his resignation 
to Ritt and Gailhard. ‘It is to be hoped,’’ says ‘+ L’Art 
Musical,”’ ‘‘ that Mr. Salomon will now employ his leisure 

| by adding to his compositions, which now include ‘Bianca 

| Capello,’ lyrical drama, and the comic operas ‘ L’Auménier 
du Regiment’ and ‘Les Dragées de Suzette.’ ”’ 

Motti Decorated.—Felix Mottl, the Carlsruhe Court 
| Opera House director and conductor, was decorated with the 
| Legion of Honor during his stay at Paris, whither he had 
gone to be present at some of the ‘‘ Lohengrin”’ perform- 
| ances. 
| Courier Catlers.—Among the callers at THE Musicat 
| CouRIER office last week was the pianist Rafael Joseffy, 
|the violoncellist Heinrich Grunfeld and the composers 

Philipp Scharwenka and Harry Rowe Shelley. 


A Paris Professor,—lsidor Philipp, pianist and 
composer, and one of the leading professors of Paris, re- 
sumed instruction at his studio, 1 Rue de Chateaudun, 
Paris, October 1. Mr. Philipp obtained the first prize of 
the Paris Conservatoire in 1882, and since that date has 
filled many important engagements in France, England, 
Austria and Belgium. His studies were made under 
George Mathias, and he also received the advice of Saint- 
Saéns and Stephen Heller. His compositions cover a wide 
range of piano music. 








Emma L. Heckle. 

ISS EMMA L. HECKLE, an excellent re- 
production of whose features graces the front page 

of THE MusIcAL Courier, is a Cincinnati girl, possessing a 
rich soprano voice, the range of which is from F to E in 
alt, and her style in singing is eminently dramatic and 
forcible. Miss Heckle comes by her musical gifts natu- 
rally, for both her mother and father were extremely musi- 
| cal, the former having been a leading soprano in Frei- 
burg, Germany, and her father’s family were all lovers 
of the divine art. Miss Heckle’s~early studies were pur- 
sued at the Cincinnati Conservatory, Miss Clara Baur, the 
principal, being her first vocal teacher. Therese Tietjens, 
the great singer, heard Miss Heckle sing, and in a letter 
advised her strongly to go abroad and study for the 
stage, for she evidently possessed dramatic abilities of a 
high order, and if she mastered the Italian language a 
place in any of the great operatic organizations could 
easily be procured for her by Tietjens. It is needless to 
say that this letter Miss Heckle values as the dearest prize 
in her large and interesting collection of letters and testi- 
monials. She took Tietjens’ advice and went to Frankfort- 
on-the-Main and studied with Julius Stockhausen Lieder 
and oratorio, and returning to America became the solo 
soprano in Professor Swing’s church in Chicago and gave 
many concerts in all the principal cities of the West. 
Three years ago Heckle revisited 
Europe and studied with Julius Hey in Berlin tone produc- 
| tion and repertory. So it may be seen that Miss Heckle’s 
| experience has been vast. She has sung with Seidl, 
| Thomas and many well-known conductors, and this winter 
| will sing with Walter Damrosch at some of his popular 
| concerts, and possibly at one of the Lenox Lyceum Seidl 


last summer Miss 





| Sunday night concerts. 
Miss Heckle’s acquaintance with oratorio music is large 
** Creation,”’ 


” 


and varied, for she has sung the ‘ Messiah, 
««Seasons,’’ ** Samson,’’ Verdi’s ‘‘ Requiem,”’ the last named 
under Theodore Thomas in Cincinnati; ‘‘ Damnation of 
Faust,’’ with the Apollo Ciub, Chicago; ‘‘ Stabat Mater,’”’ 
‘Frithjof,”’ &c. She was one of the Rhine daughters at 
one of the Chicago music festivals, and at one of the Cin- 
cinnati festivals shared the solos with Pappenheim in 
Gluck’s ‘‘ Alceste,’? Mr. Thomas director. Miss Heckle 
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will accept engagements in concert, oratorio and also a 
limited number of pupils in the vocal art. 

A few letters and press criticisms would not be amiss 
here, for they show the esteem in which Miss Heckle is 
generally held. 

Reference has been made to the letter of Therese Tiet- 
jens, and here is a translation of one from Prof. Julius Hey, 
in Berlin, to his pupil, Miss Emma L. Heckle. : 

Bertin, December 14, 1890. 

Miss Emma Heckle, of Chicago, was my Rupil from November, 1888, 
until 1890. She studied vocal culture with extraordinary diligence and 
greatest artistic In this comparatively short time 


she made excellent progress and has attained to the proficiency cf being 
able to Junius Hey. 


with the endeavor, 


sing in concert with success 


A copy of a letter from Marie Roze, the opera singer, is 
also appended : 
Burnet House, Cincinnati, March 9, 1878 
k Miss Baur—I have very much pleasure in stating that Miss 


Heckle has, in my opinion, a very fine voice, sympathetic and sound in 


De 


juality 
Her method is of the best school, and I have no hesitation in stating that 
I believe Miss Heckle would make a success in either oratorio or opera. 
Yours truly, Manis Roze. 
Miss Heckle’s press notices form a volume in themselves. 
A few selected at random will suffice : 


In the soprano solo from Rossini’s ‘‘Stabat Mater’’ Miss Heckle’s 


splendid vocal development, her pure and true organ and her honest | 


method of using it came to the front very conspicuously. Her forte is 
and oratorio singing. The public owe the society 
hanks for the privilege of hearing Miss Heckle. * * Her efforts in 
the by Hiindel, were also keeniy appreciated and 
quite deserved the -enthusiastic manifestations of pleasure on the part of 


evidently dramatic 
* 


* Acis and Galatea,” 


the audience,—Detroit ‘** Free Press," in notice of concert of November 
0, 1881 

Miss Heckle sang her solo with excellent effect. Her voice rang out 
full and clear, filling the immense hall with perfect ease. No applause of 


the evening was more fully deserved than that which followed Miss 


Heckle’s rendering of her short solo.—Cincinnati **\Commercial.”’ 

Miss Emma Heckle, of Cincinnati, the soprano soloist, gave an aria 
from Weber's ** Der Freischiitz"’ with admirable voice. She came here 
with high commendations from other and grander Fests and from pleased 
audiences in the Old World ; she showed by her first selection that she 
leserved them, and was warmly applauded, compelled to bow acknowl- 
edgments instead of giving an encore. In her second number, “ Dost 
thou know that sweet land,"’ from ‘* Mignon,”’ she won even greater 
favor, It is a beautiful solo, one of the finest Ambroise Thomas ever 
wrote, and she caught the full spirit of the composer. She reached high 

perfectly, and yet there was a mellowness and richness of tone not 
usually found with such powerin the high notes. She is an important 
factor in the pleasures of the Fest.—Grand Rapids ** Democrat.” 

SECOND PHILHARMONIC CONCERT. 

One of the great attractions of the evening was Miss Emma Heckle, a 

Cincinnati lady, who has not been forgotten by her old acquaintances, as 


the flattering and hearty welcome she received abundantly demonstrated. 
She has met with many triumphs in Chicago and Milwaukee during the 
last four or five years, and now stands in the front rank of great Ameri- 

Her first number last night was the grand aria from ** Der 
*“ Wie Nahte Mir der Schlummer,” followed later by Brahms 
“Spring Song,” 


can singers 
Freischiitz, 
** Wiegenlied,”’ Gounod’s and Rubinstein’s setting of 
that classic little gem, 

* Du bist wei eine Blume 


So schoen, und hold und rein,”’ 


In each of these selections Miss Heckle showed herself the finished 
artist, and the public was not satisfied until she had given them more 
than the program called for. She seems best titted for the more dramatic 


style of composition, such as Weber always delighted in, and in such 
work has gained her greatest victories. Many last night expressed the 
hope of hearing her in the “* Messiah "’ at the Christmas concert.—Cincin- 
November 21, 1885 


nati ** Times,’ 


She received many flattering notices in Saratoga last 
summer, and the New York ‘* World”’ had the following to 
say when Miss Heckle sang last February at Steinway Hall : 
‘*Miss Heckle was heard under rather unfavorable circum- 
stances, but she nevertheless made a peculiarly strong 
artistic impression. 
lower notes possessing the rich, smooth color of a contralto 
She comes fully equipped in vocal material, and the ease, 
the simplicity of her vocal style and her lovely tone and 
tonal production make it a pleasure to listen to her.”’ 

Miss Heckle’s permanent address is Steinway Hall. 

Immense was the gathering of people who were assembled in the Con- 
gress Spring Park pavilion last evening to bid farewell to that sweet, 
lovely singer and woman, Miss Emma Louise Heckle. But a very short 
ime has Miss Heckle been with us, but by her many charms and espe- 
cially by her great talent has she won all hearts at Saratoga Springs. 
was warmly greeted on her appearance last evening by the vociferous 

Her first selection was ** Elsa's Dream,” 
and given by reqtest. Miss Heckle exe- 
Her high, powerful and sweet 
wonderful training in this number, and she was called 


She 
applauding of a large audience 
trom Wagner's ** Lohengrin,’ 
cuted this difficult selection admirably. 


voice showed it 


and recalled at its close. Her first solo in part second was the “ Angel's 
Serenade,”’ by Braga, and most exquisitely rendered, being assisted by an | 
excellent violin obligato by Mr. August Kuntz. We regret losing this 


most charming artist. —Saratoga ** Register,’ August 17, 1891 
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strains. 
Her voice is a mezzo soprano, the | 


Music in Berlin. 
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(Concluded .) 

| por ere to the hearts of the old Berliners 
than either of the two orchestral institutions thus far 
mentioned is the one which nightly holds forth at the old 
Concerthaus on Leipzigerstrasse. While at the Philharmonie 
you see the heads of the financial world and the foreigners 
(mostly English and Americans), while at the concerts of 
the Kgl. Kapelle you find generals, officers, ministers and 
other important state officials with their inevitable button- 
hole ribbon, you will meet the old stock Berliner at the 
Concerthaus. He goes there with wife and children, and on 
so-called ‘* Gesellschafts-Abende’’ you can’t find a vacant 
chair in the house. The mothers and their marriageable 
daughters bring their sewing basket and crochet work, and 
you may even occasionally observe an old-fashioned matron 
with silvery locks who still adheres to that now obsolete 
custom of knitting her red and blue stockings with her 
own trembling hands. Of course, there are beer, and coffee, 
and chocolate and tea ; a very good square meal, at decent 
prices, can be had also, and thus one sees only happy, 
jolly faces at the old Concerthaus. No, not all seem quite 
at ease. Do you perceive yonder maiden with flaxen 
braids and eyes of a watery blue? How she listlessly moves 
in her seat, how her white, dainty fingers stop their rapid, 
nervous occupation with a lace collar whenever the orches- 
tra plays soft, soothing strains, only to set to work more 


nervously than ever with her needle whenever the vic- | 


torious brass and the daring drum strike her virgin tym- 
panum! And yonder, at the table opposite her, do you 
notice that smart looking youth with carefully adjusted 
necktie and painfully well kempt auburn hair? How he 
twists his embryonic mustache with the superior air so be- 
coming to the head clerk of the celebrated grocery firm of 
Knigge, Buchholtz & Co., furnishers to His Royal High- 
ness Prince So-and-so! The unsophisticated mother, of 
| course, hasn’t the slightest inkling of the secret messages 
which, through the agency of music, are constantly being 
transmitted hither and thither. It is a ‘‘Wagner night,” 
and Tolstoi, were he present, could here find splendid ma- 
terial for another heartrending anti-musical romance, 4 /a 
‘*Kreutzer Sonata,’’ the title of which might run ‘ Win- 
some, Wicked Wagner ; or, The Leitmotif Curse.’ 

Do you notice the chivalrous flash in his eye when the 
orchestra arrives at the love hymn in the ‘ Tannhatser ”’ 
overture? And the bridal chorus from * Lohengrin’’—how 
it moves her virgin heart to sweet confusion! How she 
bends low over her needle work so as not to meet his 
searching glance! And the ‘‘Question of Fate”’ motif 
from ‘* The Nibelungen!’’ How pleadingly he looks over 
to her pale blue eyes, there attempting to read his fate 
also! He cannot read his fate as yet ; she will be so intent 
on gathering some lost meshes just at this juncture. But 
later on, when the orchestra arrives at the love theme of 
the ‘‘Walsungen”’ children, a treacherous color rises to 
her pale features, while at the ‘‘Sword”’ motif she, with 
royal pride and condescending dignity, contemplates the 
sinewy form and brawny hands of the first clerk of 
Knigge, Buchholtz & Co., for he, too, could, and no doubt 
would, draw any sword out of any tree forher. But what 
is this? The alluring, enticing ‘‘ Flower Girl ”’ waltz from 
‘* Parsifal’’ is now filling the vast hall with its voluptuous 
Just behold that coquettish air and that roguish 
fire lurking under her blond lashes that brings a sort of 
greenish hue to her eyes! Can she, too, be voluptuous, 
alluring, coquettish, false? She, with her flaxen braids 
and pale blue eyes, the very image of virgin innocence and 
unconsciousness? Ah, no! it must have been imagina- 
tion; for soon after, during a performance of ‘ Isolde’s 
Liebestod,”’ 
set at rest. 
expression which, because of the unmistakable intensity 
thereof, fairly startles him. 
it the greatest bliss, 4 /a Schopenhauer, to be forever 
meandering about in the stilly night of eternal Nirvana 
for his sake and, if possible, in his company. It is so 
plainly, so vividly written in her face that he instinctively 
looks about, fearful lest everyone within sight has pried 
into their sweet secret. But no, the men are smoking their 
cigars and drinking their beer; the women are sipping tea 


| or chocolate, and the old lady with the silvery locks is still 
| knitting at her red and blue striped stocking. 


‘* How dull they are!’’ he mutters, with a sigh of relief ; 
and he adds, ‘‘ how utterly unworthy to hear my master’s 
music of the future!’’ For, you must know, he is a life 


| member of the Berlin Wagner Verein, and can whistle all | 
| the motifs of the ‘‘Nibelungen”’ except the ‘‘ Dragon’”’ 


motif. This evening has revealed to him that she, too, 
has been drawn into the charmed circle of his master’s | 
mystic muse; the last, and by all means the most formid- 
able, barrier between their young hearts has been removed, 
for he never for a moment would entertain even the 
thought of adoring an anti-Wagnerite. No, never! 

The next Gesellschafts-Abend finds him sitting at her 
table. He had made bold to ask for permission to occupy 
a vacant chair next to the blue eyed, flaxen braided 





he finds all his doubts expelled, all his anxiety | 
For there, on those same features, he finds an | 


Yes, she, too, would consider | 


maiden ; he had proudly introduced himself as head clerk 
of the celebrated grocery store of Knigge, Buchholtz & 
Co., furnishers to His Royal Highness Prince So-and-so. 
The ice is broken and the Concerthaus again is responsible 
for a prospective wedding. # 

And their musical offspring will in due time again visit 
the old haunts on Leipzigerstrasse; their mother, the 
whilom, flaxen haired maiden, will again be totally blind 
to the dangerous emotions aroused here in the hearts 
of her auburn haired daughters ; again the wedding bells 
will ring, and so on ad infinitum, 

That is why caustic Berlin wit has christened the 
Concerthaus ‘‘ The Marriage Bureau of Berlin.’’ 

Letting alone flirtations and love matches, so much is 
certain that ever since the days of the veteran Bilse the 
Concerthaus brings music home to the hearth of the witty, 
somewhat satirically inclined burgher of Berlin. I say to 
the hearth, for the average Berliner feels perfectly at 
home within its familiar walls—it is his domain, his by 
tradition, custom and mutual tacit agreement. And why 
should he not feel at home there? If he cares for Strauss, 
Lanner and Waldteufel, here he can enjoy them. If he 
would soar higher, say to the dizzy heights of Wagner’s 
ecstatic effusions, here he may soar to his heart’s content. 
Or if he would plunge into the mysterious abyss of the 
world’s weird woe, as depicted by the romantic writers, 
here ample opportunity is afforded him. Again, if he 
would delve into the contrapuntal intricacies of Bach, or 
be bathed by Haydn’s pure, limpid waters, or be awed by 
| Beethoven’s eternal truths, here he finds his thirst satiated. 

Kapellmeister Meyder (successor to the famous Bilse) 
skillfully meets these various tastes by arranging Mozart, 
Beethoven, Wagner, Liszt, Berlioz evenings, or he an- 
nounces French, Russian, Slav, Scandinavian evenings, 
&c. His talent in this direction simply seems inex- 
haustible. 

And I would urgently advise such of my readers as in- 
| tend spending some time in Berlin to attend some of these 
special nights. The music student at a trifling cost can here 
study orchestral literature as nowhere else in the city—or in 
the world, for that matter. As an example, let me re- 
mark that everyone of Liszt’s symphonic poems can be 
heard here every season. Berlioz also comes in for a goodly 
portion, while Beethoven’s symphonies (with the exception 
of the ninth, of course) are played many times over. 

The orchestra is seventy-five men strong, and has some 
ten or twelve soloists within its ranks. The sonority of its 
string choir is especially noteworthy. Kapellmeister Mey- 
der is a dignified, quiet sort of a conductor, who, without 
much fuss and great ado, manages to get as much music 
out of his orchestra as many of his more effervescent mem- 
bers of the guild. He lately has rented a hall in Frank- 
fert-on-the-Main, where, under the direction of an assist- 
ant, asecond band gives similar concerts. He is said to 
own the largest library of orchestral works in existence, 
which speaks volumes for the catholicity of his tastes and 
the progressive spirit of his enterprise. 

Many a violinist found his first orchestral experience in 
the old Concerthaus orchestra. Some of the best orchestral 
players now in Boston, Chicago, New York and elsewhere 
have here served their apprenticeship: thus Kneisel, of 
Boston; Emil Ring, of Cleveland and many others. No 
wonder then that all the younger members of the orchestra 
(and the majority are quite young) all look longingly across 
the briny pond and dream of the Yankee dollar of the mu- 
sical Eldorado, 7. ¢., the United States of America. 

F. X. ARENS. 








| CHARLOTTENBURG, Berlin, October 8, 1891. 








The Second Grunfeld Concert. 
|THE second concert of the Griinfeld brothers 
took place Tuesday evening of last week at the con- 
cert hall of the Madison Square Garden. The program, a 
much better one than that of the first concert, was as fol- 


lows: 


Sonata, op. 32, for piano and ‘cello Saint-Saéns 
Allegro—Andante—Allegro moderato. 


Alfred and Heinrich Griinfeld. 


Fantasia and fugue, G minor...........66 - 62sec cee eee eee ceeee Bach-Liszt 
Alfred Griinfeld. 
| I sg chia 56.40 9 0 0054°+ omer ce enmeneenes eke ens cape een tions Tartini 
SEND... kph ccscxe soaeeh vas s cocsug apenas <Ceetugoenenail Boccherini 
Mie. xs: cuplce<s <emsionnneneunne taeker tee . Popper 
Heinrich Griinfeld. 
Fantasie, C major, op. 17....... Sbcinhs hon bonneee .+.ss.. Schumann 
Alfred Griinfeld. 
Romanze..........-. rink equa dteente naeke ot tens guubeean Volkmann 
EE eri catsss  bescee vows. tape Moksemadenadovecs. setehe Schumann 
TasOntelle.... 2... .cavvececcescovddatsneseesese® sessecdsedscenctuee Popper 
Heinrich,Grtinfeld. 
Nocturne, F sharp minor, op 48.... ) 
| Etude, A flat major, op. 25... . ....Chopin 


Valse, E minor 
Fantasie on motives from ** Lohengrin ”’ and ** Tannhiuser’’,.A. Griinfeld 
Alfred Griinfeld. 

Accompanist..... ............Mr. S. Kaschoska, 

The beautiful C minor Saint-Saéns ’cello sonata, with the 
Beethoven mold of idea, received an admirable perform- 
ance at the hands of the artistic pair, who respectively 
played with smoothness, ‘discretion and an ensemble beyond 
criticism. Less judicious were the selections of Mr. Alfred 
Griinfeld, for nature has not *intended him for either a 
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Bach or Schumann player. He has abundant technic, 


great force, but he failed to invest the fantasie with that | 
He skipped the | 
jumps in the march, but did not jump the skips as they are | 


tender, poetic atmosphere it requires. 


written. 

Heinrich Griinfeld played in his usual amiable, bravura 
style, his polished and refined style showing to good ad- 
vantage in his numbers. For encore he played Gabriel 


Marie’s ‘‘La Cinquantaine,”” the second part of which | 


bears a suspicious resemblance to the gavot (‘‘ Mother 
Dear’’) Lillian Russell sings in the second act of “La 
Cigale.”’ 

In his own compositions Alfred Griinfeld again demon- 
strated his remarkable mastery of the keyboard, and his 
brilliant, effervescent style was indeed delightful. 

The third Griinfeld concert at the same place occurs to- 
morrow evening. Rubinstein’s D major ’cello and piano 
sonata opens a most excellent program. 


The New York College of Music. 


Inaugural Concert. 
HE inaugural concert of the college at its 
new home, 128-180 East Fifty-eighth street, took 
place on Friday evening last and proved an unqualified 
success. 

Given an elegant hall, luxuriant with palm plants and 
mural festoons, perfect for comfort and, what is more, for 
acoustics ; given, moreover, a good program and, further- 
more, a fashionable and cultured audience, who tested the 
hall’s seating capacity of 600 to the fullest extent, bestow- 
ing that spontaneous yet judicious applause which is, as 
it were, the breath of life to an artist; given all these and 
what more could the most fastidious desire? 

In his eloquent opening address, the president, Everett 
P. Wheeler, made allusion to the singularly happy auspices 
under which the college had started in its new home; the 
beauty of the hall, the imposing audience and the gratifica- 
tion which the sight of both must afford. 

One of the leading characteristics of Americans was, he 
remarked, their generous appreciation of the work and 
worth of other nations. The Americans were the most 
composite of all peoples, and it behooved them especially to 
foster an eclectic and cosmopolitan art spirit. They should 
rise fas above all petty meannesses and jealousies, and to 
their credit, be it spoken, he believed that they did so. 

There was one country, said President Wheeler, whose 
spoils had gone to enrich every other. He alluded to 
Poland. What vile usage had she received at the hands 
of Austria and Russia! Had not her literary treas- 
after the pillage of Warsaw, gone to swell the 
libraries of St. Petersburg and Vienna? What heroes she 
had Witness Kosciusko Pulaski. And 
America was deep in her indebtedness to Poland. 

Proceeding thus, the president, by gradual and graceful 
modulation, led up to the college’s indebtedness to one of 
Poland’s gifted sons—a man to whom more than to any 
other man, or number of men, the college owed its present 
proud position. He referred to their indefatigable director, 
Mr. Alexander Lambert. 

The thirst for musical knowledge and culture was ever 
extending westward. The college doors were open not 
only to New Yorkers, but to students from all portions of the 
globe ; and so great had been the number of applications 
for admission that the old premises had become filled to 
overflowing. Hence the necessity of these new ones. The 
college afforded every facility to those of limited means to 
share in its benefits. Its success had been astonishing. 
Excellent musical tuition was obtainable within its walls. 
He called upon the audience to assist yet further in en- 
larging its sphere of action and usefulness. 

Remarking in conclusion that no spoken words had the 
power to charm one-half so much as music, the president 
then left the audience to the enjoyment of the following 


ures, 


produced ! and 


program : 
1. Quintet, op. 114 Josef Rheinberger 
(a) Allegro. (4) Scherzo. 
Messrs, A. Lambert, E. Herrmann, H. Lambert, A. Lillienthal 
and A, Hartdegen. 
2. Romance, from “ Etienne Marcel’’......... .. 
Mrs. Fursch-Madi. 
BR * Genmnet Laws,” eb Ghia oidc'e hstcsadewias. activ idsves 


C. Saint-Saéns 
....J. Brahms 


The two movements from Rheinberger’s beautiful quin- 
tet were rendered with delicacy and precision, Mr. Alexan- 
der Lambert presiding at the Chickering grand piano in an 
unexceptionable manner. 

Mrs. Fursch-Madi’s fine voice was possibly not heard to 
the fullest advantage in Saint-Saéns’ ‘‘Romance.’”’ She, 
nevertheless, delighted her audience and was the recipient 
of a triple recall. 

Brahms’ lovely ‘‘Liebeslieder Waltzer’’ suffered some- 
what from being given in English, but were well ren- 
dered and formed the fitting close of a delightful evening. 

Subjoined is the list of college officers: Everett P. 
Wheeler, president ; Morris Reno, vice-president ; Alexan- 
der Lambert, director; Latham G. Reed, secretary ; Otto 
Rother, treasurer ; Mrs. Edith Brookes, assistant secretary. 


HOME NEWS. 


SS 


The Bagby Lectures.—Last Wednesday Albert Morris 
Bagby began a series of three lectures at the Misses 
Peebles and Thompson’s school for young ladies, 32 East 
Fifty-seventh street, on the ‘Development of Piano 
| Music,” beginning withJ.S. Bach. Arthur Friedheim, who 
will illustrate the lectures at the piano, played compositions 
from Bach, Haydn, Mozart and Beethoven. To-day these 
two gentlemen will take up Weber, Mendelssohn, Chopin 
and Schumann, and the last lecture, by special request, 
will be devoted to Liszt. On Friday, November 6, Mr. 
Bagby will lecture on Liszt at Wells College, Aurora, : 
and at Elmira, N. Y., on Monday the 9th. However, Fried- 
| heim does not go with him there. 
| Corinne Flint.— Miss Corinne Flint, the well-known 
| violinist, has returned to the city from her summer classes 
at Port Henry, N. Y., and has begun her fifth season in this 
city. Miss Flint has been engaged by the management 
of the Gerard-Thies evenings of song, and will prove an 
attraction in that organization, whose services have already 
been secured to give a number of entertainments here this 
Miss Flint was graduated from the Stuttgart 
Her teacher was the 


| 


season. 
Conservatory several years ago. 
famous Edmund Singer. 

A Correction.—In the issue of last week, in a notice of 
the New York College of Music, the name of Miss Lizzie 
Farrell, late assistant secretary, was used instead of Mrs. 
Edith Brookes, lately appointed the assistant secretary of 
the well-known musical institute. Mrs. Brookes is a musi- 
cian of considerable repute, and is a graduate of the Royal 
Academy of Music, London, England, and a pupil of the 
celebrated Sir Sterndale Bennett, Bart. 

A Graceful Tribute to Mrs. Tretbar.—Mrs. Helen D. 
Tretbar, of New York, has been visiting in Buffalo duringthe 
past week and renewing the friendships of school days. She 
is probably as well known to musical people who study as 
anyone in the profession, for she is one of the most careful 
translators of German Lieder in this country. Mrs. Tret- 
bar’s work is classical in all instances, and her command of 
language, grace of expression and correctness make it of 
great value to musicians. She has also done an immense 
amount of translation in the direction of critical essays, 
possibly the most difficult and involved of all work in this 
direction. In it, however, she shows the same direct pur- 
pose, the same careful regard of the author’s thought that 
characterizes her verses. Mrs. Tretbar has a position of 
her own, acquired by intelligent and refined appreciation of 
the great subject with which she has to deal. Such women 
are invaluable in musical circles, for they add dignity to 
the profession and intimidate those who wish shadows to 
take the place of good, honest understanding of music.— 
Buffalo ‘*Courier.”’ 

They Have Begun.—The private rehearsals of the 
Symphony Orchestra of New York, Walter Damrosch con- 
ductor, began at Music Hall last Saturday. 

The Symphony Orchestra.—The Symphony Orchestra 
of New York will be heard for the first time this season at 
the first public rehearsal and concert at Music Hall on 
Friday afternoon and Saturday evening, November 13 
and 14. 

Paderewski.—Paderewski, the famous Polish pianist, 
will be heard for the first time in this country at Music 
Hall, this city, on Tuesday evening, November 17, in a 
grand orchestral concert. He will be assisted by the Sym- 
phony Orchestra of New York, under the direction of Mr. 
Walter Damrosch. 

Music Club Elects Officers.—At the annual meeting of 
the Music Club, at its headquarters, No. 39 West Thirty- 
first street, Saturday evening, the following named officers 
were elected : President, Anton Seidl ; correspon ding sec- 
retary, J. F. Von der Heide ; treasurer, H. Wallerstein ; 
governors, J. A. Kamping, S. Solomon, W. J. Hall, Jesse 
Williams, Americo Gori, Rudolph Aronson, Richard Arnold, 
F. De Rialp, Edmund C. Stanton, Victor Herbert, A. D. 
Hubbard and E. Muldener, Jr. 

Mr. Damrosch Is Busy.—The management has effected 
many out of town engagements tor the Sympnony Orches- 
tra of New York. A series of four subscription concerts 
wil! be given at the Academy of Music, Philadelphia, for 
which there has been an enormous sale of tickets. In 
Washington the orchestra will assist in dedicating a new 
music hall. This event will occur in early December, and 
will be followed during the season with five symphony and 
choral concerts given under the auspices of the Washing- 
ton Choral Society. Concerts are also to be given at 
Orange, New Haven, Hartford, Providence, Springfield, 
Boston, Worcester, Portland, Albany, Rochester, Ithaca, 
Pittsburgh, Lancaster, Cleveland, Cincinnati, Louisville and 
many other cities. On Sunday evening, November 15, Mr. 
Damrosch will inaugurate a series of ‘‘Sunday evening 
popular concerts ”’ at Music Hall, which will be continued 
throughout the winter and spring season. 

Besides his arduous duties in connection with the Sym 
phony Orchestra, the Oratorio and Symphony societies, 
Mr. Damrosch will deliver in various cities his interesting 








lectures on the symphonic form in music. In the spring, 
after the end of the New York concert season, Mr. Dam. 
rosch will probably take the orchestra on an extensive tour 
through the South and far West. 

Thursby Brings Suit.—Tacoma, Wash., November 1, 
1891.—Emma Thursby has brought suit against the trus- 
tees of the Western Washington Exposition 
Company to recover $5,000 damages for alleged breach of 
She was engaged on the closing night of the 
had contracts for 


Industrial 


contract. 
exposition, but the bandmaster who 
furnishing music for the exposition would not allow her to 
sing and was sustained by the trustees. 

Remenyi.—Remenyi, the violinist, has been engaged by 
the Redpath Lyceum Bureau for a tour through the coun- 
try and has already appeared in several New England 
towns. Remenyi will be heard in this city some time in 
November in conjunction with the Seid! Orchestra. 

Lectures on Music.—The first of W. J. Henderson’s lec- 
tures on musical history at the New York College of Music 
will be given on November 17 at 3p. M. The subject will 
be ‘* The Netherlands Masters.” 

E. Frederic Dean is delivering a course of lectures on the 
history of music at the Scharwenka Conservatory. The lec- 
tures are given on Saturdays at noon. 

Aus der Ohe,—Miss Adele Aus der Ohe returned to this 
country last Monday and immediately left for the West on 
a short tour. She has a number of engagements with 
Thomas, Seid! and Damrosch. 
Europe Miss Aus der Ohe played at a reception given by Mrs, 
Cosima Wagner, in Bayreuth, and was most enthusiasti- 
She will soon appear here in some of the 


During her vacation in 


cally received. 
leading concerts. 
The Seidl Society’s Reception.—The Seid! Society, of 
3rooklyn, gave an informal reception to Mr. and Mrs. 
Anton Seidl, at the society’s home, 345 Clinton avenue, 
Brooklyn, last Tuesday night. The mansion, which is one 
of the largest in Brooklyn, was artistically adorned with 
floral decorations and every floor was thrown open to the 
guests, giving plenty of room for dancing, promenading 
and chat without crowding. Fully twelve hundred mem- 
bers and their friends were present. 
gram was very attractive and the affair was one of the 


The evening’s pro. 


chief social events of the season. 

Mr. and Mrs. Seidl received in the blue parlors and were 
assisted by Mrs. Laura Langford, president of the society, 
and the vice-presidents and members of the executive com- 
mittee. A banquet in Pouch Hall followed, and a charm 
ing program of select music, rendered by the Seid! Orches- 
tra, brought the reception to an end. Among those present 
were Mr. and Mrs. Seth Low, General and Mrs. Christensen, 
Mrs. James Truslow, Mrs. Rastus Ransom, Mabel Smith, 
Mrs. Thomas F. Goodrich, Mrs. John Mallon, Miss Maria 
O’Steele, Miss Florence Thaldon, Mrs. Olive Thorn Miller 
and Mrs. Alexander Fraser. 

Agnes Huntington.—Agnes Huntington 
‘‘Captain Therese ’’ in Providence, R. L., this week, and is 
doing a great business, according to the city papers. 
Huntington is due in this city in January. 

This Is Monotonous,—Indianapolis, November 1, 1891.— 
The Juch Opera Company has left here for Evansville in 
A bill of sale on all scenery and 


is singing 


Miss 


straitened circumstances. 
costumes was given a local attorney tosatisfy a claim upon 
Manager Charles E. Locke for $1,000, and the railroad re- 
fused to carry the concern unless paid in advance. The 
Evansville theatre manager advanced railroad fares and 
the singers got away. Miss Landes, second soprano; Mr. 
Montegriffo, leading tenor, and Bevignani, the conductor, 
left the company, however, because they could not get 
their back salaries, although the company seems to have 
business. will return to Her 


done a good Bevignani 


Majesty’s Theatre in London. 

Gilmore Challenged to a Musical Contest.—Salt Lake 
City, Utah, October 31.—F. N. Innes, the conductor of the 
Thirteenth Regiment Band, of Brooklyn, N. Y., has just 
closed an engagement here. Gilmore will be here next 
week, Innes issues a challenge in the local newspapers to 
Gilmore to a musical contest, the winner to receive 75 per 
cent. of the box receipts and the loser to receive 25 per 
cent. and to forfeit $500 to such local charity as the editors 
of the ‘*Tribune”’ and ‘“‘Herald’’ may designate. Innes 
has deposited $500 as a guarantee of his earnestness. 

A New Yorker.—Miss Anna Heindl, of New York, pupil 
of Reinhard Schmetz and Miss Brandt, has been engaged 
as dramatic soprano at the Opera in Leipsic. 

To-Night.—Mrs. Henriette Hecker, mezzo soprano, will 
give a concert in Steinway Hall this evening with the help 
of Miss Sophie Fernow, piano, Carl Hild, violin, and Mrs. 
Carl Hild, accompanist. 

Singers Arrive.—Among the passengers on board the 
Fuerst Bismarck, which arrived yesterday, was Mr. Adolf 
Brodsky, who comes to America as violin soloist and con- 
certmaster of the Symphony Orchestra, of which Walter 
Damrosch is the Adelbert Matowsky, of the 
Court Theatre, Berlin, forty members of the Mapleson Opera 


conductor. 


Company and 120 members of the Meiningen Court Theatre 
Company also arrived on the Fuerst Bismarck. 
Among the passengers on the French steamer La Tou- 
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raine, which arrived last night, was Emma Eames, the prima 


donna, and her husband, Julian Story, and the brothers De 


Reszké. 


Mansfield,—Richard Mansfield’s long promised book of 
It is 


musical compositions will be published in November, 
entitled ‘*One Evening,’’ and it contains songs, operatic 
numbers, farcical music—in fact a medley of serious and 
comic material, such as would furnish an evening of enter- 
In some cases the words are by other writers. 
In all cases the music is by Mr. Mansfield. 


tainment. 


Thomas Concert in Chicago.—This week’s program of 
the Thomas concert in Chicago is as follows : 
No 


for ¥! 


..++.»Schubert 
.. Dvorak 
.Saint-Saéns 


Symphony 8, B minor (unfinished) 


Concerto lin, op. 56 (new) 


Symphony No. 8, C minor, op. 78...........+0es008 


Mr. Max Bendix will be the soloist. 


A Fortunate Opera Singer.—An unexpected piece of 
good fortune has just befallen Miss Bertha Ricci, who is 
well known here and has been much admired as a comic 
opera singer. She learned last week that she had inherited 
four houses in West Seventy-ninth street from Gen. Fred- 
, of Wilmington, Del. The will that left the 
property to Miss Ricci said that it was ‘as a kind of rec- 


erick Duboi 


for services rendered to one of mine in time of 


the 


ompense 


trouble.’’ This refers to fact that Miss Ricci some 


years ago showed great kindness and attention toa daugh- 
was sick and finally died in 


ter of General Dubois, who 


Paris. Both were studying music and were fellow pupils. 


rhe most interesting thing about the bequest is that it 
gives a solution to an old mystery. For a long time, when- 
ever Miss Ri sang in New York, she received frequent 
ind baskets of flowers with jewels attached to 


It is 


bou 


juets 


them, and she could never find out who sent them. 


now assumed that General Dubois must have been respon- 
sibie. 
Miss Ric« seasons a member of the Stra- 


i was for some 





| Arie aus * Figaro’s Hochzeit:’’ *‘ Neu Freuden, neu Schmerzen”’, Mozart 


kosch-Mapleson Opera Company and afterward of the Mc- | 


Caull Company. Later she sang for some time at the 
Casino. A year ago she was inthe Minnie Palmer Comic 
Opera Company, which had a disastrous experience at 


Herrmann’s Theatre, and her last appearance in New York 


was at the Standard Theatre in ‘*Ship Ahoy.’’ Since then 


she has sung in the West in a comic opera, with music by 


Sylvain and words by the Paultons, which for some reason | 


or other was a failure. Sylvain is now composing an opera 


especially for her, of which she has great hopes. 


called ‘ 


spring. 


Kismet,’’ and will probably be heard early next 


Gemunder-Hillebrandt.—Hermann L. Geminder, 
ond son of Georg Gemiinder, of Astoria, was married last 
Wednesday evening to Miss Tillie HiNebrandt, also of As- 


toria, L. I. 


sec- 


Many musical friends of the bridegroom were 


present, and the couple after the ceremony started on a trip 


Last f 
Schmidt -Rookh Hanly.— Last night Mr. Clifford 
Schmidt, concert master of the Seidl Orchestra, was married 
to Miss Rookh Hanly, daughter of W. W. Hanly, of Brooklyn. 
Warmest con Musical Courter! 


ir their honeymoon, 


gratulations from THI 


New England Conservatory,Concerts,—A pupils’'recital 


was given in Sleeper Hall, at the New England Conservatory 


of Music, Boston, last Monday night, and to-morrow evening 
Mr. Edwin Klahre, a talented young pianist, formerly of 
this city and now resident in Boston, will give a piano 


recital, the program of which will consist of works by 


Beethoven, Chopin, Schumann, Joseffy, Schubert and Liszt. 


Niedjelski’s New Nocturne.—Mr. Niedjelski, the 
\l-known violin virtuoso, will issue through Carl Fischer, 


publisher, a nocturne for violin that will recommend 


if p 
Compositions from the same pen will appear later. 


itse irticularly to amateurs, for it is easy and graceful. 


Gerrit Smith’s Organ Recitals.—Gerrit Smith will 
rive free organ recitals at South Church (Madison avenue 
ind 


» COC 


Thirty-eighth street) every Monday afternoon at 4 
L 
k. 


rhe first took place last Monday. 


The Seidl Brooklyn Concerts.—-The fact that Mr. 


ontinue his Brooklyn concerts with an enlarged 


Seidl is to « 


hestra this winter is one that the music lovers of Brook- 


th 


re 


lyn will be thankful for, and the prospect is that they will 


as successful as those of the past two seasons. 


y juite 


pe 





They will rin on Tuesday night of next week with the 
following program : 

Overture Leonora " N Jeethoven 
Aris \ i eertit ...Beethoven 
S st, Mrs. Fursch-Madi. 

t part e Dante Symphony) Liszt 
Piano ¢ erto I ‘ ; Liszt 
S t, Arthur Friedheim. 
‘ Rhine icy from Gétterdimmerung ’ 
rristan and Isolde 
P le 
* Drean sketch) 
Soloist, Mrs. Fursch-Madi. 
Isolde’s Deat! 1 new arrangement) 
Soloist, Mrs, Fursch-Madi. 


The Brooklyn Philharmonic Concerts.—The first of 
the series takes place next Friday afternoon and Saturday 


evening. Mr. Arthur Nikisch will conduct, Lillian Nordica 


the soloist. She will an air from Gounod’s 


being 


sing 


It is } 





| He will have the assistance of selected pupils, Mr. Victor 





‘«Queen of Sheba ”’ and Elizabeth’s air from ‘‘ Tannhauser,”’ 
while the orchestra will play Beethovon’s third overture to 
‘*Leonora,’’? Tschaikowsky’s new suite and the Vorspiel to 
‘The Meistersingers.’’ 


The Mollenhauer Concert Company. — The Mollen- 
hauer Concert Company will consist of the following per- 
sonnel this season: Miss Emma L. Heckle, soprano; Mr. 
Carl Fiqué, piano virtuoso; Prof. W. J. Callan, A. M., elo- 
cutionist, and Louis Mollenhauer, violin virtuoso. Address 
all communications to Carl Fiqué, 586 Pacific street, 
Brooklyn. 


Miss Esther Butler.—Miss Esther Butler has returned 
to New York and is located for the winter at the Albany, 
Fifty-second street and Broadway. Miss Butler has re- 
sumed her teaching and has made several important con- 
cert engagements for the season. 


New York Vocal Institute.—The New York Vocal In- 
stitute held its second recital at its parlors, 97 Fifth avenue, 
on Wednesday evening last. The program was a long one 
and was rendered by ten of the pupils, assisted by the 
director, Mr. Tubbs. The singing was remarkable for its 
uniform excellence. 


The Arion Concert.—The following is the most excel- 
lent program of the Arion concert to be given next Sunday 
night at the Arion club house, Mr. Frank Van der Stucken 
conductor : 

“ Antar,” eine Programm-Symphony (neu) .N. Rimski-Korsakow 
Orchester, 
“Schwur und Gesang der Geusen,’’ aus dem lyrischen 
‘** Der Friedensschluss von Gent”’ (neu). .... Peter Benoit 
Minnerchor und Orchester. 


Drama: 


Julie Miiller-Hartung. 
* Friihlingsglaube ’’ (neu). 
‘Hell in’s Fenster (neu) 


F. Van der Stucken 
: : .Edouard Kremser 
Minnerchor a capella. 


“ Sommer-Idyll"’, ; 


¥ me aus Suite, Op. 42 (neu) ..E, A. Macdowell 
‘* Waldgeister j 


Orchester. 
(zum ersten Mal)............... 
Emil Fischer, Chor und Orchester, 
Lieder, ** Liebesgliick’’...... . 
** Zur Drossel sprach der Fink ”’.. one 
Julie Miiller-Hartung. 


** Der alte Soldat ”’ Hector Berlioz 


J. Lucher 
..E. d’ Albert 


(Rebate Tee ree So ccccesce 5 eontets C. L. Fischer 
Minnerchor a capella. 
..C, Loewe 


Edward" . 
F, Schubert 


Ballade, ** 

“ Suindchen ” Suan inetpines 
Emil Fischer. 

** Germanenzug "’ . J. R. Lund 


Julie Miiller-Hartung, Franz Remmertz, Minnerchor und Orchester. 

The Clarke Musicales.—Mr. Charles Herbert Clarke 
will give the first of a series of invitation musicales at his 
studio, Music Hall, Thursday afternoon, November 12. 


(neu) 


Herbert and Mr. Victor Harris, accompanist. 
Morrison.—Jennie King Morrison, of Portland, Me., a 
contralto of rare excellence, is attracting much attention 
Upon a recent occasion she 
sang at a charitable concert with Annie Louise Cary (Mrs. 
Raymond) and received from that lady the warmest en- 
She is young, attractive and exceedingly popu- 


in the New England States. 


comiums. 
lar. 
Mendelssohn Quartet?Club.—The Mendelssohn Quartet 
Club sang in Islip, L. I., October 26, at the opening of the 
Parish House, and returned November 2 for a private 
musicale at the residence of Mr. Schuyler Parsons. 


The Bendix Quartet.—Mr. Max Bendix, concertmaster 
of the Chicago Orchestra, takes’ pleasure in announcing to 
the musical public of Chicago that he will give a series of 
four chamber concerts on the evenings of December 10, 
January 21, February 18 and March 17, in Kimball Hall, 
Chicago. The quartet will be composed of the following 
artists, all members of the Chicago Orchestra: Mr. Bendix, 
first violin; Mr. Knoll, second violin; Mr. Wiggers, viola; 
Mr. Steindl, ’cello. 

The Lawtons, — Henrietta Beebe-Lawton, the 


known soprano, is actively at work with her pupils, both 
Conservatory of America 


well- 


private and at the National 
(where she has charge of the oratorio classes), and expects 
Mrs. 
vast experience in oratorio and concert singing fits her 


great results before the season finishes. Lawton’s 
peculiarly for the task of teaching, and she seems to be 
particularly happy in her efforts to impart her knowledge. 
Mr. Lawton expects to fulfill many engagements in concert 
and oratorio during the season. Miss Kate Baxter has 
been engaged by the Lawtons as their accompanist. 


Mme. ADELE LAEIS BALDWIN, 
Contralto. 
Concert and Oratorio. Vocai Instructions. 
Studio, 931 Broadway, New Yerk. 





JUL EDUARD MEYER, 
Voice Culture, 
Studio at rog East roth Street. ae 
Send for pamphlet; also to be had at the principal 
music stores. 





Mme. CLARA POOLE, 


Prima Donna Contralto; Concert, Oratorio, Opera. 
Permanent address, 49 East 78th Street, New York. 


Seid! Sunday Evening Concert. 


R. SEIDL dished up some novelties at his 
third popular concert last Sunday night in the Lenox 
Lyceum. A festival march on Wagnerian themes, by 
Xaver Scharwenka, now a resident composer ; a ‘‘Capric- 
cio Italien,’? by Tschaikowsky, and a piano concerto, by a 
Scandinavian composer, Ludwig Schytte, were the new 
things on the program, and they were more promising than 
satisfying. 

Mr. Scharwenka’s march was solid, though not original. 

The Tschaikowsky capriccio seems to be a huge orches- 
tral joke. It is the Cossack mimic king, the languorous 
graces of the South, and the mimicry is harsh but humor- 
ous. Tschaikowsky begins his caprice with a decided 
Russian theme, monotonously scored. Then follows one 
triviality after another, but orchestrated in such bizarre 
fashion that it involuntarily reminds one of an Italian 
dancing in Russian bearskins. After a soupgon of ‘* The 
Carnival of Venice’”’ the piece closes with a salterello and 
lots of noise. If it were written seriously, it is sad, ugly 
music; if written as a joke, then it is a sad one. The 
scoring throughout, however, shows a master hand, silly 
and meaningless as the music may be. 

The Schytte concerto, in the first movement, both in 
theme and tonality (C sharp minor), reminds one of the 
theme of Schumann's ‘‘ Etudes Symphoniques,”’ but the re- 
semblance ends soon. The second melody is pretty, but 
inconsequential, smacking*of Mendelssohn. There is very 
little development to the movement and very little variety 
either in coloring or in passage work. The second move- 
ment is alsotrivial and its simplicity artificial, to make an 
Irish bull. The last movement, with its skips and techni- 
cal difficulties, contains a modicum of brightness but not 
of originality, for Rubinstein is constantly suggested, par- 
ticularly by a persistent figure for the second violins. 

As a whole the concerto is disappointing, though Mr. 
Friedheim labored hard and earnestly to make it interest- 
ing. Doubtless it would be still less worthy of mention if 
it were not orchestrated by Mr. Friedheim himself and 
scored in a very modern manner. 

The pianist responded with a Hungarian rhapsody to 
persistent applause. 

Mrs. Julie L. Wyman sang a berceuse by Godard and re- 
ceived a well merited encore, for her style is delightfully 
polished and sincere. Later she sang two songs by Nevin 
and Goring-Thomas. Mr. Victor Herbert conducted and 
played her accompaniments. The orchestra in addition 
playedthree vaises by Saint-Saéns, Volkman and Tschai- 
kowsky—a trinity of contrasts—and some ‘‘ Lohengrin ” 
music. Mr. Seidl covered himself with glory in the man- 
ner he conducted the difficult Tschaikowsky’capriccio. 

Miss Maud Powell, violinist, and Miss Olive Fremstadt, 
mezzo soprano, will be the soloists of next Sunday’s con- 
cert. 


Melba’s Divorce. 


ELBA, the operatic artist, has been sued 
M by her husband for divorce. The co-respondent 
named is the Duc d’Orléans, son of the Count of Paris, the 
Bourbon pretender to the throne of France. The injured 
husband claims from the prince $100,000 damages. Melba 
was born at Melbourne, Australia, in 1865. Her maiden 
name was Neliie Mitchell. When quite young she married 
Charles Armstrong, a sheep farmer. Two years ago she 
made her début at Brussels, and has acquired much celeb- 
rity as a primadonna. It was announced recently that 
she intended to visit New York. 

The Duc d’Orléans first became known when, in 1889, he 
went to Paris, in spite of the law exiling pretenders to the 
throne of France, and demanded to be enrolled in the army 
as aconscript. He was the melodramatic hero of the hour 
among his followers, but the French Government threw 
cold water over him by putting him in prison. 

After his release from prison the duc visited the capitals 
of Europe, including Vienna, where he met Melba. His 
engagement with the Princess Marguerite was soon after- 
ward broken. All the diamonds and jewels which the duc 
had presented to the princess, and which she had returned, 
are said now to adorn the fair prima donna. 

Further rumor has it that while Melba was fulfilling an 
engagement at the Paris Opera House the duc visited her, 
disguised as a valet. It is well to bear in mind, however, 
that Melba denied most strenuously some time ago that 
there had been any intimacy between her and the prince. 
The singer is the mother of two beautiful children. 

The Melba-Orleans divorce scandal is evidently being 
worked for al] it is worth, and doubtless for a projected 
tour of the prima donna. The business end of the cable 
dispatch received and which concludes the above story is, 
as in the case of the wasp, in its tail. It reads as follows: 
Augustus Harris has offered Mrs. Melba $1,000 a night 
to sing next season, but the lady has declined to consider 
the proposition unless her appearances are confined to two 
non-consecutive nights a week, she reserving all rights for 
private concerts and other engagements. There is a strong 
syndicate behind the soprano, and in the event of her being 
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unable to arrange with Augustus she will probably settle 
on an independent season. This will in all probability be 
done should Sir Augustus Harris not grant the lady terms 
similar to those which were granted her at the Paris Opéra 
last spring. Manager Bertrand claims that Mrs. Melba is 
fully up to Patti’s recent work. It is believed that the 
American tour proposed for Mrs. Melba at the rate of 
$4,000 per night has been abandoned. 

All that need be said just now is that if Mrs. Melba’s 
managers have perpetrated this scandal for advertising 
purposes, with or without Mrs. Melba’s knowledge, they 
deserve the severest condemnation. We have been treated 
to too much of this dirgraceful method of preliminary ad- 
vertising of artists. The art that needs the support of im- 
morality to advertise its worth should be relegated to 
London music halls or Berlin tingle-tongles.— ‘‘ Recorder.” 


. sé . . 
Mascagni’s L’Ami Fritz.” 
[New York * World.’’] 
Rome, October 31, 1891. 
HE opera ‘‘L’Amico Fritz,’’ the second work of Pietro 
Mascagni, composer of ‘‘ Cavalleria Rusticana,”’ had its first per- 
formance to-night at the Costanzi Theatre. 

It isa comic opera in three acts, the words by Suarotoni, from Erck- 
mann-Chatrian’s well-known tale. The dramatis persone are: ** Suzel,” 
soprano ; “ Fritz Kobus,” tenor ; ** Reppe,’’ a gypsy, contralto ; ‘‘ David,” 
the rabbi, baritone ; two friends of * Fritz”’ and a female servant. 

“ Fritz”’ is a rich bachelor, forty years of age, averse to marriage and 
He is a confirmed woman hater, and ridicules 
the advice of his friends to marry. The Rabbi is a professional match- 
maker, and vainly seeks to induce his friend** Fritz’’ to take a wife. 
** Fritz"’ finally makes a wager with the Rabbi, pledging his vineyard 
that he will never marry. 

During a visit to the country he meets ‘ Suzel,”’ the young, sprightly 
and beautiful daughter of one of his tenants, and in spite of himself falls 
The Rabbi stimulates his passion by telling him that 
Provoked at 


inclined to a merry life. 


in love with her. 
*Suzel "’ has many admirers and has received fine offers. 
the position he finds himself in, and enraged with jealousy, he attempts to 
leave ** Suzel;"’ but she, already deeply in love with him, weeps bitterly 
over his threatened departure. 

** Fritz "’ is conquered, and asks her to be his bride. 
his bet and all ends with a country dance and a song, 

The scene is laid in Alsace and the action takes place in the first act at 
farm and returns in the third 


The Rabbi wins 


‘** Fritz's’’ house, in the second at ** Suzel's 
act to * Fritz’s’’ home. 

The cast to-night was as follows: 
Suzel....., 
Fritz 
Beppe 
David, the Rabbi 

It may be said at once the opera was received with the utmost enthu- 
siasm. Many numbers were encored, the audience cheering with excite- 
ment. A flower song by “ Suzel” in the first act was a charming piece 
of melody, one of the best in the opera, and set the keynote of success, It 
brought the audience to their feet, and the applause did not cease until 
La Calvé repeated the song. 

At the conclusion of the encore the applause was renewed, and there 
The demand was so prolonged that Mas- 


° Miss Calvé 

. Fernando de Lucia 

.. Ortensia Synnenberg 
‘ -Paolo Lherie 


were calls for the composer, 
cagni had to appear, and was greeted with a storm of shoutsand cheers 
which could not be stilled after he retired and which seriously interrupted 
the progress of the opera. 

A lovely violin air with variations, played by Professor De Sanctis, met 
with immediate favor and was given again in response to a determined 
encore. The arrangement was admirable for its tenderness of concep- 
tion and sympathetic execution, and will make one of the chief instrumental 
features of the opera. The remainder of the first act passed off 
smoothly. 

It is full of fine work peculiarly appropriate to comedy of the most re- 
fined character, combining delicacy with dignity. The scenic effect at 
the close of the act, where the village is visible from the windows of 
* Fritz’s ’ dining room by the light of the setting sun, wasin harmony with 
the music. Mascagni was again called out by the delighted audience as 
the curtain dropped and received an Italian ovation. 

The opening of the second act discloses the exterior of an Alsatian farm 
house and a terrace in front adorned with cherry trees and shrubbery. It 
is morning, which is ushered in by an oboe solo of penetrating sweetness. 
To this succeeds a chorus of young women, a joyful Alsatian melody. 
**Suzel’’ enters and sings one of the principal airs of her réle, which, 
however, was not regarded equal to her first song and was received 
rather coldly by comparison 

The chorus follows with a piquant love song, “ Suzel”’ at the same 
time moving about with maidenly grace, gathering flowers on the terrace, 
but listening with her whole heart. 

** Fritz ’’ comes on the scene, whereupon the chorus disappears, and the 
two lovers sing a duet, which was listened to with rapt attention until 
**Suzel’’ reached the last phrase of the bird song with which it closes, 
when the audience, unable to restrain its admiration, broke in upon it 
with tumultuous applause. 

The silence maintained during the duet and the outburst at the end are 
the highest praise that can be accorded to this noble number, which is 
worthy to rank with the works of the masters of music. After the duet 
the artists were recalled, and Mascagni was obliged to appear six times. 
The opera was brought to a protracted stop by this demonstration. 

When it was resumed “ Fritz’’ and ‘ Suzel’’ were standing by the 
fountain, *‘* David,” the Rabbi, and other friends arrive and this was the 
signal for a very marked orchestral movement following Mascagni’s pe- 
culiar style and summarizing the entire tone and sentiment of the opera. 
It is an allegro vivace, which is maintained until the beginning of the 
fourth scene, and stirred the house to the liveliest enthusiasm. 

To this succeeded a duet between “* Suzel"’ and ** David,’”’ wherein they 
mutually relate to ‘* Fritz’ the story of Rebecca and Isaac. The number, 
which is somewhat religious in character, was serious in tone and did not 
meet with ready appreciation. 

The third act, of which the scene was the same as in the first, opened 
with a symphonic introduction, in which was reproduced the violin varia- 
tions heard early in the opera. 

The effect of the clever piece of reminiscence was tremendous. The 
audience was taken by surprise and its manifestations of delight were 
boundless. The piece had to be repeated and the composer was called 
out three times. 

The third act sealed the success of the opera, which here works to a 
climax. ‘* Fritz’s’’ aria d'amore culminates in a superb love scene, the 
whole of which was eagerly redemanded and repeated. The duet sung 
by ‘‘Suzel”’ and ** Fritz"’ at this point is probably the finest in the opera. 

As the curtain descended on the last act there was a prolonged storm 
of applause, heightened by the repeated recalls and appearances of the 
composer. The theatrical success of the opera is assured. In dramatic 
effects it is inferior to ‘‘ Cavalleria Rusticana,” but the musical work is 


more finished. In‘ Fritz,’ while the execution was somewhat defective, 
the score revealed musical genius of the first order. 

The opera will be taken to Berlin, where it is bound to be a grand suc- 
cess. Count Hochberg, of the Berlin Opera House, who has acquired 
the rights of performance, was present to-night and was delighted with 
the work. 

Critics agree that the work is full of true idyllic melody, but is deficient 
in Alsatian character and devoid of local color. 

The general opinion of musicians is that the music is original and the 
orchestration perfect. 

The whole opera breathes the spirit which animates ‘* Cavalleria Rus- 
ticana."’ FERRARIS, 

Member of the Italian Chamber of Deputies. 


Paris Letter. 
Paris, October 22, 1891. 

HE first “Concert Colonne,” occurring on 

Sunday last, has opened the season of 1891-2, which 

promises to be a busy one. However, the program of this 

concert calls for little notice, there being but one novelty, 

a song by Lalo (‘*L’Esclave’’), which received its first 

performance and is very simple, figuring mostly in the 

salons rather than at the more important concerts. Dur- 

ing the season all of Beethoven’s symphonies will be 
played at these concerts, and many novelties as well. 

The band did excellent work, and ahowed a vast im- 
provement over the first concert of last season. 

‘*Manon”’ was produced at the Opéra Comique the 
Monday previous with great success, so much so that it is 
necessary to secure seats eight days in advance. Miss 
Sibyl Sanderson made her first appearance in Paris as 
‘*Manon”’ (her other engagement here being confined to 
‘*Esclarmonde’’), and in this role has scored a remarkable 
success. Her voice is small and in the middle register 
very weak, but her qualities as an actress and comédienne 
are what give her the success, which has been almost 
phenomenal, especially for Paris, there being recalls after 





each act. 

The 500th performance of at the Opéra 
Comique occurred last night with Mr. Barnolt in the cast, 
it being his 500th appearance in this opera as well. The 
original cast included Mrs. Galli, Marié and Lhérie, Bouhy 
and Barnolt, when produced here. At the Opéra the cen- 
tenary of the birth of Meyerbeer will occur November 14, 
with a program composed of the fourth act of each of the 
‘‘Le Prophéete,”’ 


” 


‘‘Carmen 


following operas: ‘*Les Huguenots,’’ 
‘¢ Robert le Diable ”’ and ‘‘ L’Africaine.”’ 

I had an interview with Mr. Lassalle, the baritone of the 
Opéra, yesterday, in regard to his appearance at the Met- 
ropolitan, and found him to be in excellent health and 
spirits concerning his American appearances. He will 
leave Paris at the expiration of his contract at the Opéra, 
sailing January 1 and making his début about the middle 
of the same month. His repertory will be ‘*Hamlet,’’ 
‘‘Rigoletto,’’ ‘‘Don Juan,’ ‘‘Dinorah,”’ ‘*The 
Dutchman,”’ ‘*Die Meistersinger’’ and ‘*William Tell,” 
and probably in ‘‘The Huguenots,’’ with the De Reszké 
brothers and Mrs. Lehmann. The De Reszkés sail in a few 
days to open the season at Chicago. 

‘‘Lohengrin’’ continues at the Opéra with the house 
filled at each performance, the first six presentations 
bringing in 206,991 frs. Mr. Van Dyck leaves November 1 
for Vienna, and his place will be filled by one of the 
regular artists of the company as ‘‘ Lohengrin.” 

The organ firm of Merklin & Co. gave a reception to test 
the new organs built by them/for the cathedral at Guadala- 
jara, Mexico, on the 16th, which is a custom that would 


Flying 


seem somewhat strange in America. 

A jury of ten were selected to judge the merits of the 
instruments, and Mr. Alexander Guilmant chosen president. 
The grand organ was thoroughly examined and commented 
upon in regard to its construction, the mechanism, work- 
manship, &c., after which Mr. Guilmant gave an improvisa- 
tion on each stop separately, and each criticised in turn by 
the jury present and the notes recorded by the secretary, 
and the builders instructed to make the necessary correc- 
tions, some of which I do not think would have been ac- 
cepted with pleasure by our builders in America. This is 
an old custom in France, and certainly is a benefit to every 
instrument. 

The jury was one of the most remarkable ever selected in 
Paris, asin addition to Mr. Guilmant there were present Mr. 
Dubois (organist of the Madeleine), Mr. Gigout (organist of 
St. Augustine), Mr. Dallier (organist of St. Eustache) and 
others of note, with the correspondent of THE Musica. 
CouRIER. 

The organist of the cathedral, Mr. Franciso Godinez, has 
been in Paris for over two years, having been sent by the 
Archbishop of Mexico to superintend the construction and 
to study. He is very talented and had much success at a 
recent séance given by him on this instrument. The 
smaller of the two organs will be used in the chancel and 
for accompanying purposes. After the reception a ban- 


quet was tendered the jury and artists. 
WILLIAM C, CARL, 








“ L’Ami Fritz ” Again.—Lago is negotiating for the Eng- 
lish rights of Mascagni’s latest work, ‘‘ Amico Fritz.’ 

“ Carmen” in French.—Bizet’s ‘Carmen ”’ in French has 
been another of Sir Augustus Harris’s productions, Des- 
champs, Florence Paltzer, Simmonet, Lorraini, Castellan 
] and Corsi being the leading interpreters of it. 
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La Cigale. 
UDRAN’S “La Cigale” was given a most 
sumptuous production at the Garden Theatre Mon- 
day evening of last week (October 26), with the following 
cast: 
An original opera comique, which ran for two seasons in Paris and was 
produced by Mr. Horace Sedger October 9, 1890, at the Lyric Thea- 
tre, London, where it is still running 
Written by Messrs. Chivot and Duru and comp 
poser of “ Olivette"’ and “La Mascotte’’ 
Burnand and music by 


ysed by Mr. Audran (com- 
The English 
Ivan Caryll. Produced under 


version 
written by F, C 
the direction of Richard Barker 

Marton nad Miss Lillian Russell 

Chevalier Franz de Bernheim 

William 

Vincent Knapps 

Duke of Fayensberg 

Cavalier 

Curfew Watch 

Mendicant 


Mr. Car 
.Mr 
Mr.G 
Mr. Charles Dungan 
Mr 


Streitmann 
Arthur Ryley 
lagliapietra 


Charles Alexander 
.Mr. J 


Peakes 


Dore 

James G 

Matthew Vanderkoopen : .«..Mr. Louis Harrison 

(Landlord of the Golden Lamb, Bruges; Uncle to Marton and 
Charlotte.) 

Charlotte Miss Attalie Claire 

Rosina 

Marietta 

Juliette Grisenbach 

Alizia. 

Zitanella 

Tamburina 


Miss Sylvia Thorne 
Miss Lena Lorraine 
Miss M. McGill 

Miss Ray Allen 

Miss Florence Franton 
Miss Florence Carlisle 
Miss Nellie Weston 
Miss Cecelia Curtis 


Dancers at the 
Opera 

Cecelia 

Francoise. 

Leila 

La Frivolini 

Camille Dubarri 

Catharine 

Duchess of Fayensberg 

Peasants, C< 


Miss Fernand 
Miss Ethe 


Miss Fanny Johnston 


Auber 
Ross-Sel wicke 


Miss Marion Welles 
Miss Susanne Leonard 
, Guests 


ng 


purtiers and Wedd 
This bill speaks for itself, for, with the ex« eption of 
Lillian Russell, there was nobody in the cast worth talking 
about. It was polyglot to a degree, Tagliapietra being as 
out of place in English light opera as Streitmann, who was 
simply ludicrous. Neither of these gentlemen talks English 
nor do they sing, for the baritone’s voice is very much im- 
paired and Carl Streitmann never could sing. Miss Russell 
was simply admirable, whether from a vocal or a histrionic 
point of view. Her voice is managed most artistically, her 
acting has more warmth and her appearance, enhanced by 
her gorgeous gowns, was positively radiant. She is, in- 
deed, the undisputed star of English opera comique. 
Audran’s music lacks distinction and the interpolations 
amateurs were 


by Ivan Caryll and distinguished local 


abominable rot. Louis Harrison was out of place and his 
The chorus was large, audible and 
But Mr. Streit- 


humor out of point. 
pretty and the mise en scéne magnificent. 
mann should have stuck to Amberg’s. 


” is in for a run without doubt. 


‘‘La Cigale 


The National Conservatory of Music of America, 
126 and 128 EAST SEVENTEENTH STREET, NEW YORK. 
SPECIAL ANNOUNCEMENT. 

The Board of Directors invites attention to the engage- 
ment of HERR EMIL FISCHER, the distinguished basso 
of the Metropolitan Opera House, who will have charge of 
a course of studies in operatic singing that must, through 
the rank and experience of the instructor, appeai with ex- 
ceptional eloquence to students and to professionals aiming 
at perfection in their art. EXAMINATION for entrance 

November 9, I to5 P. M 

SOLFEGGIO CLASSES for church choirs, professional 
singers and others.—Mr. EMILE GUYON. Examination 
Wednesday, November 11, from 2 to 5 and 8 to Io P. M. 


CHARLES INSLEE PARDEE, Secretary. 


CHICAGO CONSERVATORY 


SIC AND [)RAMATIC ART. 


SAMUEL KAYZER, Director. 





Auditorium Building, Chicago. 





(Incorporated May 1, 1891.) 


NEW YORK VOCAL INSTITUTE. 


FRANK HERBERT TUBBS, Musical Director, 
S7 Fifth Avenue, New York City. 


COMPLETE EDUCATION IN VOCAL MUSIC. 
Singers naturally prefer study where Voice Culture and Singing 
receive chief attention. All the teachers use the same method. Homes 
erected for pupils. Circulars sent on request. 


NEW YORK VOCAL INSTITUTE, 97 Fifth Avenue. 


NEW YORK COLLEGE OF MUSIC. 


ALEXANDER LAMBERT, Director. 
Mme. FURSCH-MADI, Principal of Vocal Department. 
ALL BRANCHES OF MUSIC TAUGHT 
Faculty comprises the most eminent instructors. 


NOTICE.—The New York College of Music WILL REMOVE 
September 1, from 163 E. 70th St,, to its new and handsome building 


128 and 130 EAST 58th STREET. 
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FOREIGN NOTES. 


Faure at Home.—The great baritone Faure, once the pet 
of the Parisian lyric stage, leads a life of almost Arcadian 
retirement in a villa at Etretat. Every year in the village 
church he a benefit concert for the local clergy. 
Faure is a man of herculean strength, with a great tawny 
beard like a lion’s, but his voice has a tenderness of expres- 
It is his own fault that he remains 
away from the stage. Even to this day managers bring 
him blank checks to fill out at his caprice, but he refuses 
them all and remains, like Achilles, sulking in his tent. 
is a sumptuous affair, an exquisite villa 


gives 


sion almost feminine. 


” 


But his ‘** tent 
filled from cellar to garret with fine china and tapestries, 
Persian rugs and costly bric-a-brac. 

Death of Limagne.—The death is announced of Mr. A, 
P. Limagne, who was for very many years general secre- 
tary of the French Society of Composers. 

Henschel’s Progress.—It is said that the subscription for 
the London Symphony Concerts, which Mr. Henschel will 
direct, is progressing favorably. 

Mascagni in London.—The autumn in 
London is likely to be made memorable by the production 
of successful At the Shaftesbury Theatre, 
where Lago’s Italian Opera Company is playing, Mascagni’s 
It is 
preceded by Ricci’s comic opera, ‘‘Crispino e la Comare.’’ 


opera season 
novelties. 


‘*Cavalleria Rusticana ”’ is drawing crowded houses. 
Adelaide Musiana, Marie Brema, Grace Damian, Francesco 
Vignas and Mr. Brombara have been the interpreters in 
London of Mascagni’s work. Arditiis the conductor. 

“ La Cigale.”—Geraldine Ulmar, in ‘‘ La Cigale,” at the 
Lyric Theatre, London, continues to enhance the popular- 
ity of that operetta, which to-day reaches its 379th per- 
formance, 

‘ Philemon et Baucis.””—At Covent Garden Theatre, Sir 
Augustus Harris has made a hit with Gounod’s *‘ Philemon 
et 
( a 
soprano of the highest order, except so far as dramatic 


Baucis,’’ in which Miss Simmonet, fresh from_the Paris 


ra Comique, has impressed London music lovers as a 
is concerned. 


power! Miss Simmonet was supported by 


Engel, Bouvet and Lorraini. 
Covent Garden.—On Thursday last Manager Harris pro 
‘ ] e 


novel of that name, and there is every sign that it met 


duced Bruneau’s Réve,’’ founded upon Emil Zola’s 


with the approval of the public and of the musical critics. 


Mascagni in Paris,—‘‘ Cavalleria :Rusticana”’ is booked 


for production in Paris in November. 


Richter.—Hans Richter has declined a flattering offer to 
come to England and remain ‘permanently. Mr. Richter, 
in thanking his English admirers, says that he intends to 
remain in Vienna for about three years longer, so as to en- 
title him to a pension, and that he then hopes to be able 


to accept the invitation to return to England, and, in 


addition, the long standing invitation to visit the United 


states 
A Scheme. 


Op 
pe 


Gaillard, the outgoing director of the Paris 
ra, aided by Mr. Lamoureux and backed by a syndicate 
f wealthy men, is to build a theatre at Versailles on the 
model of the Bayreuth Theatre. It is the intention of Mr. 


Gaillard and his associates to use this new theatre for the 


preduction of Wagner’s operas and for the presentation of 


the Oberammergau Passion Play. 
Communication. 
126 anv 128 East SevENTEENTH STREET, | 
New York, November 2, 1891 \ 


Wa d ” 


ILL you kindly call the attention of your 
many intelligent readers to the following ? 
board of directors of the National Conservatory of 


of 
and church singers to the engagement of Mr. Emil Guyon, 


ad 


Phe 


Musi America asks the attention of students of music 


sole master and authorized representative of the Chevé 


method in the United States, The advantages of the Chevé 
method for sight readers have had wide approval abroad, 
ind in its effort to acclimatize the system here through its 
ily recognized expounder the board is confident that it 


or 


will have the sanction and encouragement of a music lov- 
ing community. Instruction gratis. Examination Novem- 
ber 11, 3 to 5 and 8 to 10 P. M. 
Faithfully yours, 
JEANNETTE M. THURBER, President. 
The 8S. E. Mass. Music Festival.—This festival, as 


ual, occurs in Taunton next Tuesday, Wednesday and 


Thursday, November 10, 11, 12. Five concerts and four 
public rehearsals will be given. The soloists are as follows : 
Mrs. S. C, Ford, Cleveland; Mrs. Anna Burch, New York 


Mrs. Carrie Doty-Spooner, Newport, R. I. 


( traltos—Mrs, Hattie Clapper-Morris, New York; Miss Olive Frem- 


stadt, New York 


Tenors—Mr,. W. H. Rieger, Mr. J. H. Ricketson, New York; Mr. T. L. 


Cushman, Boston 
Mr. Heinrich Meyn 


Bass Myron W. Whitney, Boston 

Instrumenta Franz Kneisel, violin; Heinrich Schuecker, harp; 
Shulz, ‘ce 

Accompanists—Emil Mollenhauer, Mr. E. M. French 


Germania Orchestra—Emil Mollenhauer, concertmaster 


1 Chorus of the Association—Carl Zerrahn, conductor 


Gra 





Philadelphia Items. 
Putrapevpnia, October 26, 189). 

HE past week in Philadelphia has been, from a musi- 

cal standpoint, the most notable one of the season. The advent of 

Seidl has, of course, constituted the largest partof the event ; but his 

presence has been supplemented by that of Campanini and Clementine 

De Vere with their concert company and Sousa’s Marine Band, and these 

and a few minor affairs have contributed to making the week of more than 
usual interest musically. 

The Seidl first night drew a large crowd in spite of the weather, whose 
inclemency was doubtless instrumental in keeping away many who other- 
wise would have gone, It is evident after reading the criticisms and lis, 
tening to the generally expressed opinion that the educational effect of 
last week's concerts has been tremendous. Not to speak detrimentally of 
the orchestra that has played here all summer, it is painfully evident that 
it is not all it might be. Those who heard the Seidl rendition of the selec- 
tions from Mascagni’s much talked of opera were in many cases forced to 
admit of their ‘‘ hearing it for the first time,”’ as one of our critics puts it. 
Seidl’s methods may depart from those traditions which convention- 
ality calls the “ ethics of the profession,’ but nevertheless his is an in- 
dividuality which has all the charm of novelty—an individuality which 
seeks and finds the level which nature meant it should occupy and main- 
tains it in spite of all adverse criticism. 

The program on Monday night opened with the ** March Troyenne”’ of 
Hector Berlioz, which was enthusiastically received, Liszt’s ** Second 
Polonaise’’ came next, and wasin turn followed by the **Tannhiuser ” 
overture. In his rendition of the latter Seidl demonstrated the excel- 
lence of his methods by apparently extracting more true beauty from the 
score than we have been accustomed to from other conductors. Mrs. 
Kronold-Koert, as the vocal soloist of the evening, rendered arias from 
“ Tannhiiuser ’’ and ‘* Cavalleria Rusticana,’’ both of which were heartily 
encored. Mr. John Cheshire,\ the harpist, was also forced to respond to 
an encore for his fantasia on airs from ** Martha."’ Gillet’s *‘ The Mill” 
and *‘ Loin du Bal” helped to fill up an evening of more than usual in- 
terest, and the evening’s entertainment ended with the overture to Nico- 
lai’s ** Merry Wives of Windsor,”’ which was finely rendered. 

Tuesday night commenced with the overture to ‘* Anacreon”’ of Cheru- 
bini. This)was followed by the ballet music of ‘‘ Sylvia,” of Delibes, The 
latter, divided into four parts, was well received, especially the pizzicati 
movement. ‘* Rondo Capriccioso,” by Saint-Saéns, was selected by Miss 
Maud Powell, the soloist of the evening, for her first violin solo, Her 
performance went far toward substantiating her claim for the honor of 
foremost lady violinist. Later on she rendered Wieniawski’s ** Legende,”’ 
in which she was accompanied on the piano by Mr. Victor Herbert, solo 
‘cellist of the orchestra. The ‘* Second Hungarian Rhapsody’ was en- 
thusiastically received, even if it was not just what we are used to in this 
line. Czibulka’s‘** Dream After the Ball’’ was loudly encored, and, to- 
gether with the entracte waltz from ‘‘ Naila’’ and the “ Zampa”’ 
ture, closed the second night’s series. 

Wednesday night offered something of a novelty in the person of Mrs. 
Fursch-Madi, the soloist of the occasion. ‘Ah Perfido’’ of Beethoven 
was her first aria, Gounod’s *“* Queen of Sheba’’ the second. In both she 
showed to advantage her powerful voice and finished execution, and to 
such extent that the numbers were loudly redemanded. She did not, how- 
ever, respond. Mr. Victor Herbert’s fantasie on ‘‘ The Desire’’ of Schu- 
bert was well received, and he had to respond toa well deserved encore, 
Mr. Pfeiffenschneider’s trombone solo of ‘** The Evening Star,”’ from 
** Tannhiiuser,”’ The orchestral numbers of the 
evening were the overture to ‘*Oberon,’’ Moszkowski’s ‘* Nations,”’ a 
gavot of Gillet, a polonaise of Herbert, Liszt’s “ First Hungarian Rhap- 
sody’’ (a most difficult piece), ** Prize Song’’ from the ** Meistersinger 
and the ballet music of ** Le Cid.” 

Thursday night’s program was as follows : 


over- 


was also well received. 


* Coronation Marsch” .........ccccvrseces .. Svendsen 
‘ Fairy Scenes’”’ ..... . Massenet 
RE FE sdvivccseves Sereere ....Gounod 
Clara Poole. 
Prelude, ‘‘ Lohengrin’’......... - 
‘* Elsa Entering the Cathedral’’ f °° ° .. Wagner 
ee SOR rere esate .. Hellmesberger 
Harp solo, fantasie on “ Il Trovatore’’....... cas 
Mr. John Cheshire. 
For string orchestra— _ 4 
** Dance in the Old Style opens anes secon .Gillet 
Violoncello solo, Mr. Herbert. 
** Serenade”’ .. Haydn 
BORED. ccoccccdtboccvccevcosesesesncsseus Eeaene® *e 
Mrs, Clara Poole. 
Selection, ‘‘ The Trumpeter of Sackingen”’. . ....Nessler 


Cornet solo, Mr. Seiforth. 


Friday night was made a special occasion by the fine rendition of 
Beethoven's fifth symphony. In such capable hands the strength of 
Beethoven's genius was intensified, if such a thing were possible, as 
never before. In this the greatest of Beethoven's symphonies Seidl sur- 
passed himself, and the result can only be gauged by the lasting impres- 
sion made on those present. It takes a genius to interpret a genius ; a 
Beethoven to understand a Beethoven ; a Seidl to criticise a Seidl. Hence, 
all that can be said on the subject is that Philadelphia is not again likely, 
outside of Seidl, to witness a better interpretation of Beethoven's fitth 
symphony. Emil Fischer was the soloist of the evening. His principal 
solo was ** Wotan’s”’ farewell song from ‘*‘ Die Walkiire.”’ It was re- 
demanded. The rest of the performance comprised the overture to Gold- 
mark's ‘* Sakuntala,”’ “ Les Préludes’’ of Liszt,’’ a selection from Wag- 
ner’s ** Meistersinger,’’ &c. 

The most successful performance from a financial standpoint was the 
Saturday matinée, wherein Rafael Joseffy was the drawing card. The 
advance sale of seats surpassed that of any other performance, and as a 
consequence the house was well filled. Joseffy’s success was instantane- 
His performance of the Tschaikowsky concerto No. 1 was masterly 
His wonderful execution evoked much applause, and he 

The rest of the performance included the overture to 
“ Cavalleria 


ous 
in the extreme. 
had four recalls. 
* William Tell,’’ Liszt's Hungarian rhapsody No. 8and the 
Rusticana "’ selections of last Monday night. 

At the Saturday night concerts the soloists were Miss Julia Mueller- 
Hartung and Mr, Victor Herbert. The former made her first appearance 
in Philadelphia in ‘* Elsa's Dream,’’ from “‘ Lohengrin,”’ andjwas well re- 
ceived. In Servais’ “ Souvenir de Spa’’ Mr. Herbert scored a success. 
The rest of the program comprised the overture to Berlioz’s ‘‘ Benvenuto 
Cellini,’ selections from ** Tristan und Isolde,’’ Beethoven's ** Leonore”’ 
overture No. 8. Victor Herbert's American fantasia was very well re- 
ceived 

The De Vere-Campanini Concert Company inaugurated their season of 
concerts last Thursday evening at Association Hall. The entertainment 
opened with a piano recital by Mr. Jacques Friedburger, who was also 
accompanist of the occasion. A polanaise in E major, Liszt, performed 
by him was well received. Mr. Friedburger's playing was marred by a 
lot of mannerisms which interfered with an otherwise good perform- 
ance. Yet at times and in the most difficult passages he would rise to the 
situation, and as though inspired by the very difficulty ofjthe work before 
him his execution would appear faultless. Nobody expects to hear Cam- 
panini as he was ten years ago, hence criticism in that direction would be 
superfluous, Clementine De Vere rendered .the ‘* Shadow Song’’ from 
“ Dinorah " in a manner well calculated to elicit praise. She was in con- 
sequence heartily encored. In response thereto she sang another, accom- 





panying herself on thepiano, Miss Rose Linde, the contralto, in response 


to an encore for her original number, sang ‘‘ Old Madrid,’’ and did so in 
such a manner as to suggest burlesque. The undue accentuation given to 
certain parts of the song was, to say the least of it, inartistic. The 
violin playing of Mr. Franz Wilczek well deserved the large amount of 
applause bestowed on it, and the audience waxed enthusiastic in rede- 
manding encores, The next concert of the course is to be on Thursday, 
October 29, when the Boston Rivals make their appearance, 

Saturday night last witnessed the first appearance this season of Sousa’s 
Marine Band at the Academy of Music. The popularity of this organiza- 
tion has gained it many friends, and in consequence the Academy was 
pretty well filled. The concerted music, consisting of ‘“* The King’s 
Lieutenant”’ overture of Tit]; ‘* Ballet Music to Rosamunde,”’ Schubert ; 
a pantomime by Massenet’; serenade by Gounod ; the ‘* Danse des Savoy- 
ards "' of Lamothe; *‘ The Banner of the Sea,” by Ganss, and “* Regina 
Ceeli” and intermezzo of ** Cavalleria Rusticana,”’ was, with the exception 
of the last mentioned, performed with that finish, execution and attention 
to detail that make the Marine Band concerts such delightful events. But 
as regards the music of Mascagni the absence of the violins was painfully 
apparent. The ‘* Regina Ceeli,” played without the aid of a church or- 
gan, occupies the same position as a male,quartet would without a bass. 
Mr. Herman C, Rakeman, the solo violinist of the occasion, rendered 
Hollander’s **Concert Polonaise ’’ and the ‘‘ Danse Tzignes’’ of Naches 
ina _ ufficiently well manner. A certain nervousness of execution, as it 
were, marred an otherwise good performance. Mrs. Anna Burch, in 
three soprano solos: ‘* Infetice "’ (Mendelssohn), ‘* Heart’s Springtime ”’ 
(Wickéde) and * First Meeting "’ (Grieg) exhibited a fresh, clear and 
smooth voice, She came in for a large share of the applause. 

The ** Banner of the Sea’’ mentioned above is the successful competi- 
tion for a prize offered some time ago by the Scranton ** Truth’’ for the 
best patriotic song. 

A grand concert will be given in the Academy of Music, November 2, 
in aid of Goethe Monument Fund, The four Newark Saengerfest first 
prize choruses will be sung by the following Philadelphia prize winning 
societies: Mi&nnerchor, S. L. Herman director; Philadelphia Quartet 
Club, Concordia Gesang Verein and United Singers, 809 voices, C. A. 
Hartmann director ; also, chorus by the Young Maanerchor, Gustav Hin- 
richs director, and mixed choruses by the Turner Singing Section, C, A. 
Hartmann director; also soprano solos by Mrs. Emma Suelke, and piano 
solos by Mrs. Julia Wesselhoeft. Gymnastic exercises by the Philadelphia 
Turngemeinde. T. J. WaTERs, 





Musical Items. 
E. A. MacDowell’s Suite.—Mr. Philip G. Hale writes 


the following of MacDowell’s new orchestral suite in A 
minor recently performed by Mr. Nikisch in Boston: 


Mr. MacDowell's suite was played for the first time at the Worcester 
Festival, September 24, by an orchestra under the direction of Mr. Zer- 
rahn, It then made a most pleasing impression upon musicians and lay 
men. Played last Saturday evening it met with evena more flattering 
reception, and the long continued applause at the end of the work was 





not the mere formal and conventional expression of kindly feeling 
toward the composer who honors the town of his adoption ; it was rather 
the open manifestation of delight at hearing a composition of such genuine 


| beauty and skillful workmanship. 


The composer has given fanciful names to the movements of his suite, as 
** In a Haunted Forest,” ** Summer Idyl,” ‘* The Shepherdess Song "’ and 
** Forest Spirits,”’ but here he stops. He does not add to his music a printed 
program as minute as an auctioneer’s bill of sale. He suggests to the 
hearer a mood,and he allows the fancy of the hearer toroam at will 
Even if he had not given his titles, if he had simply numbered the move 
ments, the music would give just as much pleasure. 

Here is an American composer, a young man, who isnot anecho. He 
has a voiceof hisown. Although he has evidently studied all the means 
of expression he conceals his studies in the apparent spontaneity and 
freedom of his art. His melodies are fresh ; his harmonies are often ex 
quisite, often striking ; and his command of the resources of the orchestra 
is sure. 

Indeed the instrumentation is thoroughly delightful throughout. This 
suite is as noticeable ‘from what Mr. MacDowell reserves and omits as 
from the actual evidence submitted by him. When he gains an effect he 
is content with it, and he dismisses it from his mind instead of caressing 


| it and introducing it on all occasions ‘until the hearer is vexed and begins 





He is also content with a simple statement, and he 
realizes the danger of over elaboration, He is able to stand apart from his 
work and look at it, judge it, condemn, reject. There is here no trace of 
worship of a self carved idol. His good sense saves him from youthful ex- 
travagance ; he is saneeven when heis bizarre. And, oh, rarest of mu 
sical virtues !—he knows when he has finished his speech.—Boston 
** Post,” 


to question its value, 


The Musical Scale.—How was the musical scale first 
invented? That query, which has troubled the theorists of 
all lands, and has had its answer hitherto only in mystify- 
ing speculations and unintelligible theories, the Chinese 
will reply to by a legend most ingenious and most apropos, 
which, they hold, offers a complete explanation of the 
mystery. In the reign of Hoang-ty, they say, there was 
once a prince called Lyng-lun, who was the most beautiful 
man and at the same time the most profound musician in 
China. He, under pain of a severe penalty by the order 
loving emperor, was commanded to arrange and regulate 
Chinese music on the same principle whereupon Hoang-ty 
had arranged law and politics throughout the Chinese em- 
pire. 

Full of thought, Lyng-lun wandered to the land of Si- 
jaung, where the bamboos grow. Having taken one of 
them he cut it off between two of the knots and pushing 
out the pith blew into the hollow. The bamboo uttered a 
most beautiful note, to Lyng-lun’s intense surprise. Simul- 
taneously the River Hoang-ho, which ran boiling by, roared 
with its waves, and the tone was in unison with the note 
of the bamboo. ‘ Behold,’’ cried Lyng-lun, ‘‘ the funda- 
mental sound of nature!’’ Two magical birds then came 
and perched themselves upon some trees near and sang 
one after the other the seven notes of the scale, starting 
from the tone which had been roared by the Hoang-ho and 
warbled by the bamboo. Here is a scale, say the Chinese, 
at once intelligible, inimitable and easily revealed. 
Lyng-lun had merely to cut out seven more bamboos and 
tune them to the pitches he had heard and the scale was 
made. This he did; and thus was the art of music inau- 
gurated and founded by Hoang-ty’s court musician on a 
firm and unalterable basis.—‘‘ Chambers’ Journal.”’ 
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HE last forms of THE MUSICAL COURIER are di 
close at noon on each Tuesday, and the first sec- 
tion of the paper is in the mails by Tuesday evening. 


1e to 


Yesterday 
a State hol day. 


reach you anywhere from 


Tuesday), November 3, was election day 
issue should 


day 


Therefore this week's 


half a day to a later 


than usual, 


ESSRS. PEEK & SON write to ask that a state- 
M ment be made in denial of the rumor or report 
that they contemplate retiring entirely from the 
wholesale trade, and assert that the report arose from 


the assertion of Mr. George W. Peek that they now 
intended to push their retail business to 


tent than heretofore 


a greater ex- 


- 

R. W. J. CURTIS, of Schenectady, N. Y., has 
M bought out the factory of the Keller Piano 
Company, of Bridgeport, Conn., and will move the 
entire plant to his own town. The Keller Piano Com- 
pany is an entirely separate institution from Keller 
Brothers & slight, vho continue to do business at the 
old stand and who are now enjoying a season of un- 
usual prosperity 

- 
IE New Haven “ Journal and Courier” says: “Our 


T 


esteemed townsman, B, Shoninger, has just pur- 


chased another piece of land on Chestnut street, 
opposite his large manufactories, for business pur- 
poses, W idjoins another piece purchased by him 
1 short 1e ago. He will ultimately utilize both 
ots for the further enlargement of their already ex- 
tensive est shment. The continued prosperity of 
Ss ire ouse 5 lvantageous and creditable to 
ew Have 
- 
HE Lori & Blake Organ Company, ot Worces.- 
T ter, write that their factory is now being run un- 


t nioht 
té 


k at night every week day in order to keep 


vith orders. Their sales in September last were 


) organs more than in September, 1890, and in Octo- | 
: | proved 


ey exceeded the corresponding month of the 


preceding vear by over 100, 
7 they shipped a large three manual 
Alto, Cal., which was specially ordered 


the ipel of the Leland Stanford, Jr., Uni- 


= 
WELL-KNOWN THE 
MUSICAL COURIER, saying that throughout cer- 


A traveling man writes to 
tain districts in the West*all cheap, shoddy and sten- 
“It matters 
where the instrument comes from,” he writes, 
be is called a ‘Kimball.’ It 
would seem that you have created a new term in the 


ciled pianos are known as “ Kimballs.” 
not 


+ it 
ir it 


below grade it 


mited vocabulary of the trade, and that you have 
established the fact that the word ‘ Kimball’ is synony- 





mous with anything in my line which is cheap and 





low grade 








| a of the most successful of the latter day instru- 


stopped over on his way from Baltimore. 





“* X7OUR paper keeps us posted. I don't see how 


do without it. I have 
made many a sale by showing a customer extracts 
from your paper.” So writes E. Van Laer, the active 
Wilmington, N. C., dealer. 


business man can 


i is always a source of pleasure to give credit to 

merit and real worth, and it therefore must please 
everyone who tests them to pay the tribute due to 
the excellence of the grand pianos of Geo. Steck & 
Co. They are real gems of the art of piano building. 


T is very probable that the papers have already been 
I signed between one of the great Chicago manu- 
facturers and a New York house arranging for the 
transfer of the latter house to Chicago—or at least 


R., MRS. AND MISS TREVOR returned to the 
M United States on the 28th ult. on the Majestic. 
Mr. John D. Trevor, of the John Church Company, 
Cincinnati, is 
the 


deserved 


an exceedingly busy business man, and 


six months he spent in Europe were a well 


vacation, 


ee & ENGELHARDT, the piano action manu- 
facturers, in 


represent the rapidity of their 
growth and business expansion one of the best evi- 
] 


dences in this line that energy, pluck, intelligence 


and knowledge wil! lead to success. Their actions 
are an unqualified success. 


It is 
far in advance of certain grands that are boomed far 


ments is the J. & C. Fischer grand piano. 


Fischer have 
this grand, 


beyond their instrinsic merit. Messrs. 


made an immense hit with and every 
dealer in Fischer pianos will feel the effect of this. 


ELICACY and refinement of tone and touch are 
D the great essentials in the construction of high 
grade pianos, and when you combine with these ele- 
gance of appearance and a high type of casework you 
For the 
above characteristics of the piano Messrs. Decker 


give the people a truly ideal instrument. 


of success is 
known to thousands of musical people in all States of 


Brothers strive, with what measure 


the Union. 

LECTION day, although a legal holiday, was not 
E barren of interest in the office of THE MUSICAL 
COURIER. Chief the was Mr. P. J. 
Healy, of Messrs. Lyon & Healy, of Chicago, who had 
In speak- 
ing of the Ayres & Wygant trouble, Mr. Healy sug- 


among callers 


gested that certain incidents connected with the es- 
tablishment of many firms in any crowded business 
centre, even though they were provided with capital, 
were always surrounded with many dangers, such as 
so disastrous to the Ayres & Wygant Com- 
pany. 

The withdrawal of the C. H. Martin business at St, 
Paul was cited as another case in point. 


R. FRANK KING, for some time connected with 
M Messrs. Chickering & Sons as a traveling man, 
later the manager of the Chickering-Chase Brothers 
Company, of Chicago, and a few weeks ago appointed 
superintendent of the wholesale business of the re- 
organized corporation of Chickering & Sons, has sev- 
ered his connection with that concern and has entered 
into a partnership with Mr. Otto Wissner, of Brook- 
lyn, manufacturer of the now well-known Wissner 
piano, 

Congratulations should be extended to both Mr, 
Wissner and Mr. King upon the combination, as Mr. 


many branches of the trade, when combined with a 
piano such as the Wissner is, are a sure guaranty of 
the success of the new venture. 








STENCILS. 


an 
: is once more necessary to give space to a series 


of replies to inquiries on the subject of the stencil. 
SparTaneura, S, C,, October 24, 1891, 








Editors Musical Courier : 

What kind of an organ is the Princess organ made by Chas. P. Bowlby, 
Washington, N.J? Is the organ any good and has he a factory? Also 
what is the Western Cottage organ made at Ottawa? We do not want 
any stencil organs down here. Gero, H. Sxyper, 

The Princess organ is just good enough to be 
stenciled for the use of that old arch-stenciler, Mr. 
Beatty of Beattyville. The Western Cottage organ is 
a small organ factory. We do not know whether or 


not they stencil. se 


Editors Musical Courier 
Would you kindly give me some information in regard to the foliowing 
piano houses, and oblige A Constant Reaper 
Schuman & Co New York 
I, H. Cornett & Co.. ng 
Mozart Piano Company 
Are they stencil pianos? 


There are no Schuman, New York, pianos. 

H. N. Cornett & Co. is a regularly incorporated piano 
manufacturing house here. Mozart Piano Company 
is somehow or other associated with the Swick gang. 


A Svusscriper. 


* * & 


Des Mornes, Ia., October 31, 1891, 
Editors Musical Ce 
Do you know anything about the Mozart Piano Company ? 
Yours respectfully, E. C, Konn, 
407 Walnut street. 


uriler 


Answered above. 
* * * 
934 WoopLanp Avenve, | 
CLevecann, October 26,1891. § 
Editors Musical Courier : 
Please send me the address of the Estey Organ Company, of Ohio, and 
oblige Yours truly, F. O. Gutman. 
The only Estey Organ Company is the one at Brat- 


tleboro, Vt. 


Hazveron, Pa., October 28. 

Editor 

Will 

are manufactured by them or are they stenciled ? 
Yours truly, 


Musical Courter 
you kindly inform me whether the E. G. Harrington & Co. pianos 
By so doing you will 
greatly oblige, Wa. Sparco, 
The firm of E. G, Harrington & Co. was established 
in 1873 and incorporated in 1890. Their factory is at 


827 Seventh avenue, New York, and they manufacture 


pianos. 





Everett & Co. Write. 
New York, November 2, 1891. 
Editors Musical Courier : 
UR attention having been called to an article 
in THE MusicaL Courier of the 14th inst., we beg to 
give youa little information (although we had thought noth- 
ing wasa secret from you). As toa fraud we differ most em- 
phatically from you and your statement. The instruments 
have been sold by us for the past two years and are made 
by Everett & Co., New York, and are so stenciled on fall 
board. They are sold on their merits only. 

As we have not been in position to supply the demand, 
we have not been obliged to avail ourselves of your adver- 
tising columns. But as arrangements are about completed 
whereby we shall greatly increase our facilities and be 
able to fill all orders promptly, we shall do so before many 
weeks. It is merely necessary at this stage to state that 
each and every piano made by Everett & Co., New York, is 
labeled on the name board 


“ EVERETT,” 
New York. 


The only claim made is a thoroughly substantial piano, 
made of the best possible materials by first-class workmen 
—the cheapest instrument in the trade, considering its 
quality. We solicit only cash trade. 

Please state where the fraud comes in, if any, New York 
or Boston. In the meantime all orders to Everett & Co., 
248 and 245 West Forty-seventh street, New York, will be 





King’s wide acquaintance and long experience in 





promptly filled. Yours truly, Everett & Co, 
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The Superiority of the “SOHMER” ge Received First Medal of Merit and 
Pianos is recognized and acknow! NSS? Diploma of Honor at Centennial Ex- 





























edged by the highest musical authori« Nm Le. le , hibition. 

ties, and the demand for them is as i Or | 2 Superior to all others in tone, dura- 
steadily increasing as their merits are ~ »' bility and finish. Have the indorse- 
becoming more extensively known. ré ment of all leading artists. 


SOHMER & CoO., Manufacturers. 149 to 155 E. 14th St., New York.- 
(EW W ENGL -AN LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
aA) ENE IL ae sett atin tam eek cs toe. ak 

PIANOS NEW ENGLAND PIANO CoO.,” **easesrreer 


> - ta = ‘ “ae 
LIVE PIP AGENTS S_ Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
SEND FOR CATALOGUE. MAILED FREE. LYON & HEALY, General Western Distributing Agents, - - Chicago, Ill. 


ST G@ WEGMANE Co. 























amply repaid by a caref! investigation. 





greatest invention of the age; any radical changes in the climate, heat or dampness 
| cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


ao? bs teat; i168: x < 


| THOMAS MUSIC CO., 15 E. 14th St., New York, Gen’! Eastern Agents. 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


rn 24, 26, 28 and 80 Tenth Ave. and 67 Little W. 12th and 454 W. 13th Sts, 
NEW YoRK. 


FACTORIES AT DERBY, CONN. | The Most Important and Beautiful Invention in the Musical 


World of the Nineteenth Century. 


| The Music Trade and Profession are invited to hear and inspect this charming instrument 
as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


| LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
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MANUFACTURERS OF 


GRAND ano UPRIGHT MASON & Risct, 


W OROEST ES MASS. 


: J LYON, POTTER & CO., 174 Wabash Ave 


/10 E. 16th St., J. W. CURRIER, ¥ Mesager: 





Of the very Highest Grade. 
Containing the following Patented Improvements cEND FORC rea sO oC SUE 


ee Fo Pave 


IMPROVED CYLINDER TOP. 


FACTORY AND WAREROOMS: 9) EFA i AA \T Ay ‘Wo. ; 


Gt, 463 465, 407 West AOth Stet, con. Tenth Avena, New York 


rage 1&6. Bi PIANOS. | az 


PISCH 
GRAND, SQUARE and UPRIGHT. es, 
PIANO OFFICES AND WAREROOMS : $5,000 
PIANOS 110 Fifth Avenue. corner 16th Street, New York. NOW IN USE. 
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you do not misrepresent. 


The Kimball Company 
have a natural right to make any kind of piano that 
meets their ideas. However, the rights of the public 
step in when the company uses a letter from Patti 
to drive the price of their low grade article into the 


realm of high grade goods. Who has ever seen the 


original of the Patti letter so extensively advertised ? | 


The person has not yet been met. 





UNIFORM PITCH. 


— > — 


HE discussion of uniform pitch reaches its climax 


% 


Manufacturers’ Association of New York and Vicinity 


on Friday next, November 6, when the Piano 


will, for the first time in the history of that esteemed 
hol at 2.30 1 at 


1O1¢ .M. é 
110 East Fourteenth street, for the purpose of giving 


organization, 1 a public meeting 
the widest scope for the most elaborate discussion of 
that highly important subject. 

This paper has, during the past months, devoted 
columns and pages to the publication of all informa- 
tion within its reach on this subject, and it has there- 
fore given such a general outiine of the purport and 
object of the association in this matter that the mere 
announcement of the meeting will bring to it all 
those who can spare the time to attend. 

It is now generally understood that the official pitch 
which it is expected will be adopted on Friday will be 
the normal 435 A. 


| all forms of tubular pneumatic action, on account of their 


NEWS FOR MR. ELLIS. 


> 
Nortu Brooxriety, Mass., October 28, 1891. | 
VUessrs. Blumenber: * Floersheim, Editors and Proprietors of 
The Musical Courier, New York City | 
Y attention has been called to an article contained | 
in your issue of October 7 that for malicious 


libel exceeds any statement I ever read, and were 
there one truth in the said conglomeration I might 


perhaps let it pass unnoticed. 
The analysis is as follows: B. G. Ellis should be | 
ashamed to publish in the North Brookfield « Jour- 
nal” a dangerous lie, to wit: The Swick & Kelso is 
Libel No. 1, and the “Jour- | 
nal” is the best witness I can produce to offset. | 
Again, Mr. Ellis pays about $100 apiece forthem. A 
malicious lie, to be proved by my receipts. Third, 
Let me ask by what com- 


the best first-class piano. 


low grade instruments. 
mission authorized so to do came this decision ? 
On the strength of these lies your paper warns the 
public not to deal with said Ellis, In the first place, I 
advertise the Swick & Kelso piano as one of the best 
first-class pianos—not the best first-class—and send 


you a copy to let you know wherein you have slan- | 
dered me. There is not a paper in our State of any 
kind that would dare print such a slander, as there is 


no foundation whatsoever to sustain it. 

The responsibility must rest upon the parties pub- | 
lishing such libel. The laws of our State, also the 
postal laws of the United States, protect all citizens 
from the writing, printing or using of the United 
States mails for the transmission of any matter of | 
libelous nature. | 

This town is my home, my family reside here. I} 
sell pianos and ask of my customers that purchase of 
me to bring to my room some person who under- | 
stands a piano whom they know and have confidence 
in, and all I ask is for them to give the instrument a | 
critical examination. I desire to be honest, pay my | 
bilis and do as I agree in order to command trade 
and the respect of my townspeople. 

The correspondent or whoever wrote that scan- 
dalous lie should be dealt with according to law. | 
You as business men should use great caution as | 
regards such words as I have referred to in this 
charge, and, while it is commendable to expose | 
wrongdoers, it is a delicate matter to injure a per- 
son’s veracity until you positively know in and of | 
yourselves that it is positively true, which in my case 
as the North Brookfield “Journal” 


was not true, } 
proves, 
Now, gentlemen, you have placed me in an improp- 


I have sent you the proof of the falsity of 


er light. 


| electro pneumatic rival is simpler and cheaper, as well as 


| all mechanism, tubes, &c., are removed in favor of a small 
| wire cable, and the pneumatic is much simplified. A care- 


| reference to lightness of touch. 


H 


| many friends and readers of THE Musical COURIER. 


wrote and sent that libel to you that I may proceed 
against thém or reprint and retract, making the re- 
traction as plain as the claim fact? Trusting to hear 
from at once, I remain, 
Yours truly, 
| Dictated by B. G. ELuis. 


* 


B. G. ELLIs. 


* * 


The advertisement of Mr. Ellis lies before us, and 
lies. 
ordinary $100 to $110 piano is ‘one of the best first- 
class pianos now manufactured.” It is contemptible 
to advertise shoddy goods in that manner. Mr. Ellis 
/ should withdraw such announcements. If he does 

not this paper will flood his section and stop the 
We understand that there is no firm of 
Swick & Kelso. 


humbug. 


The Application of Electricity to 
Organs. 


HE North Midland section of the National 
Society of Professional Musicians held their meeting at 
the Queen’s Hotel, Birmingham, recently, on which occasion 
Mr. Robert Hope Jones, of Birkenhead, a professional con. | 
sulting electrician and an enthusiastic musical amateur and | 
organist, read his paper on ‘‘ Electrical Aid to the Organist”’ 
recently given before the College of Organists in London. 
The lecturer first pointed out the superiority of the 
‘electro pneumatic’’ action over mechanical pneumatic 
and tubular pneumatic, and claimed as the advance made 
on his predecessors that the electro pneumatic action had 
now become reliable, simple, and cheap. He added that 
defects, which he demonstrated, were doomed, because the 


perfectly instantaneous. In the electro pneumatic action 


ful weighing of a host of details enabled him to make the 
electro magnetic action, humanly speaking, absolutely re- 
liable, and to reduce the current required to play a large 
four manual for some six months to such an extent that it 
may all be obtained from a little dry cell. Such a cell is 
simply screwed on to the two wires leading to the organ, 
and needs no attention A few shillings will 
supply a new one when required. He gave an admir- 
able illustration of the advantage electricity offers in 
Since all that is necessary 
is the slightest rubbing contact, there is no difficulty in 
making the weight of touch just what any organist may 
Another gain is the wonderful rapidity in response 
and repetition. Mechanical tests prove this action to be 
capable of no less than 1,300 clear repetitions per minute. 
The next advantage he claimed was the power conferred 
upon the organist to seat himself at a reasonable distance 
from his instrument and to be face to face with his conductor 
or choristers. For this purpose a movable console has been 
adopted, which does not take up much more room than an 
ordinary harmonium ; it is mounted upon casters, and con" 
nected with the organ by a single (specially arranged) 


whatever. 


wish. 


It states definitely that this low grade, common, | 


ris not wrong todo your utmost to secure a fair, your allegation. Which will you do to remedy the! Sir John Pope Hennessy. All that was mortal of Harvey 
' ; Be ie : 
figure for the article you manufacture so long as | Matter; give me the name and letter of whoever Hayseed, Esq.,’was interred October 29. The funeral was 


| both large and impressive. 
| Aeguiescat in Piano. 








| The Dyer Incorporation, 

W E, the undersigned, do hereby associate 

ourselves for the purpose of doing business as a cor- 

| poration, under and by virtue of the laws of the State of 
Minnesota, and adopt the following articles of incorpo- 
ration : 

| First—The name of this corporation shall be ‘‘W. J. Dyer 

| & Brother.’’ The general nature of its business shall be 

| buying, selling and manufacturing pianos, organs and all 
kinds of musical instruments, merchandise, publications, 

| furnishing and materials, and the transaction of all busi- 
ness properly incidental and related thereto. 

| The principal place for the transaction of its business 

| Shall be the city of St. Paul, in the State of Minnesota. 

Second—The time of commencement of said corporation 
shall be November 2, 1891, and the period of its continuance 
shall be 80 years. 

| Third—The amount of capital stock of the said corpora- 
tion shall be $500,000, which shall be paid in at such times 
| and in such amounts as the board of directors shall deter- 
| mine. 

Fourth—The highest amount of indebtedness or liability 
to which said corporation shall at any time be subject shall 
be $500,000. 

Fifth—The names and places of residence of the persons 
forming this association for incorporation are as follows : 

W. J. Dyer, of St. Paul, Minnesota. 
S. H. Dyer, of St. Paul, Minnesota. 
C. E. Dyer, of Minneapolis, Minnesota. 
D. M. Dyer, of St. Paul, Minnesota. 
E. F, Lambert, of St. Paul, Minnesota. 

Sixth—The government of the corporation and the man- 
agement of its affairs shall be vested in a board of five direc- 
tors, who shall be stockholders, and a majority of whom 
shall constitute a quorum. The board of directors shall be 
elected annually on the first Tuesday in March of each year, 
and they shall immediately thereafter proceed to elect from 
their number a president, vice-president, secretary and 
treasurer ; the offices of secretary and treasurer may be 
held by one person if so determined by the board of direc- 
tors, but no person shall be an officer of this corporation 
who is not a stockholder therein. 

The names of the first board of directors are the said W. 
J. Dyer, S. H. Dyer, C. E. Dyer, D. M. Dyer and E. F. Lam- 
bert, who shall from their number elect the aforesaid ofti- 
cers, to serve until the next annual election. 

Seventh—The number and amount of the shares in the 
capital stock of said corporation shall be 5,000 shares of 
$100 each. 

In witness whereof, the said parties have hereunto set 
their hand and seals this 22d day of October, A. p. 1891. 


W.J. DYER, [Seal.] 

In presence of S. H. DYER, [Seal.] 
HENRY P. GoDENOw, C. E. DYER, [Seal.] 
CHARLES MERKEL D. M. DYER, [Seal.] 


E. F, LAMBERT, [Seal.] 

STATE OF MINNESOTA, } 
County of Ramsey, | 
On this 22d day of October, A. D. 1891, before me person- 
ally appeared W. J. Dyer, S. H. Dyer, C. E. Dyer, D. M. 


wD 
D 





flexible cable about three-quarters of an inch in diameter. 
The various manuals are attached by hinges to the frame 
of the console, and the pedal board (separately mounted | 
upon casters) is simply rolled into position without attach- | 


| ment of any kind. The console may be moved to any posi- 


tion the organist desires, of course subject to the length of 
the cable provided. Mr. Jones has carried his experiments 


| so far as to remove the console outside the church build- 


advantage the inventor claimed is the increased control 
over the registers which results from the use of ‘stop | 
keys ’’ instead of the usual draw knobs. The stop keys may | 
be made in any form, and placed in any position that an 
organist may desire. A stop switch connects the stop 
keys with the battery, and by these means fresh combina- 
tions of stops and couplers affecting the whole organ may 
be prepared beforehand and brought into use the moment 
desired. Another important invention consists of the keys 
or studs giving automatic control of the pedal organ. The 
lecture was demonstrated by various models, which were 
closely examined by the audience.—Exchange. 


ings. and play the organ outside the church. Toatheil 








Harvey Hayseed. 

ARVEY HAYSEED, Esq., the well-known 

piano dealer of Quimboro, N. Y., died at his resi- 
dence, October 26. Mr. Hayseed was a well-known figure 
in the piano trade and his decease will be deplored by his 
A sin- 
gular coincidence is that his death should have transpired 
so soon after that of his business rival, Jared Diggs, Esq., 
of Pilltown, N. Y., an analogous case with the death of 
Charles Stewart Parnell and that of his political opponent, 





| Department of State, } 


Dyer and E. F. Lambert, to me known to be the persons 
described in and who executed the foregoing instrument, 
and acknowledged that they executed the same as their 
HEnry P. GoopEenow, 
Notary Public 
Ramsey County, Minnesota. 


free act and deed. 
[Seal of Notary.] 





STATE OF MINNESOTA, } 
County of Ramsey, }j 
Office of the Register of Deeds : 

This is to certify that the within instrument was filed for 
record in this office at St. Paul on the 23d day of October, 
A. D., 1891, at 3.50 o’clock P. M., and that the same was duly 
recorded in Book F of Incorporations, page 375. 

Cuas. L. Haas, Register of Deeds. 


ss. 


STATE OF MINNESOTA, te 


I hereby certify that the withininstrument was filed for 
record in this office on the 23d day of October, a. p. 1891, 
at 4:30 o’clock Pp. M., and was duly recorded in Book C 2 of 
Incorporations, on page — F. P. Brown, 

Secretary of State. 





ANTED—Position as organist or assistant organist 
with choir director of good standing. Address 
“D. W. C.,”’ care of MusicaAL Courter, 25 East Fourteenth 
street, New York city. 
ANTED—Tenor soloist, pupil of Randegger and 
Shakspeare, desires church appointment in New 
York city ; good musician and sight reader ; unexceptional 
references, testimonials and press notices, Address 
‘*Tenor,’’ care of MUSICAL COURIER, 





The McArthur Music House. 


Jounson Crry, Tenn., October 29, 1891. 





Editors Musical Courier: 
HAVE been taking rather a hurried run over a part of 
our territory, and thought a few notes regarding the trade in East 
Tennessee might interest you. 

Trade throughout this section has been very dull during October, pos- 
sibly no more so than usual, as I have always found that our trade seems 
to suffer by many holding back in the months of October and November, 
possibly to make the purchase of a piano a Christmas souvenir, and possi- 
bly the dullness is occasioned by the extra demands made on the heads of 
families, who at this season have more than the usual expenses. During 
the month of September our trade this year exceeded in amount our trade 
last year for the months of September, October and November, and while 
October will not show as great an increase it will, I think, be considerably 
greater than last year, 

The music trade in Knoxville is, as you doubtless know, represented by 
the McArthur Music House, who are the only house dealing directly with 
manufacturers in East Tennessee—that is between Chattanooga and Roan- 
oke, Va.,a strip of territory of about 400 miles. 

Baldwin & Co,, John Church Co. and Ludden & Bates’ Southern 
Music House are represented in Knoxville by local agencies. 

At Morristown, Tenn., we are represented by Mr. S. H. Holston, doing 
business as the Morristown Music House. At Greenwich, Tenn., we are 
represented by J. G, Lawrence and at Johnson City by Frank Powell, At 
Bristol we are represented by Col. D. W. C. Davis, and yesterday I signed 
N. Coleman, who on September 8 opened a house, but finding he could not 
run it he severed his connection with the house which had been consigning 
him, and he has engaged to assist our representative there, Colonel Davis. 
I find money matters throughout this section of our territory tight and 
business quiet, except at Bristol, where the prospects are bright. 

I attribute this to the fact that a large furnace has just been started, and 
this gives a healthy and active feeling to the place, and business men are 
quite sanguine of a good trade. 

In this city a furnace will be put in operation probably by January 1, 
and it will undoubtedly give new life and an impetus to trade. The site 
of the Co-operative Furniture Company, of which Rob’t D. Porter is 
president, is within 10 miles of here, and the delay in getting their affairs 
started and the unfortunate litigation which has stopped the building of 
the C., C., C. Railroad, undoubtedly retards the march of improvements, 
but these impediments will be shortly removed and things will then un- 
doubtedly boom. 

Your well-known advocacy of the great harm done the public and the 
injustice of stencil goods causes me to clip from a local paper a coupon 
showing that a publisher has been induced to give preference to a piano 
because he could buy it so much cheaper than I could offer any reputable 
make. As I have never heard of this factory I desire to ask if this is a 
stencil or whether there is a factory by this name, and if so, where the 
You will oblige me with the information. 

F. E. McArruvur. 


maker can be found, 


Yours truly, 


[The clipping shows a piano stenciled C, H. Stone& 
Co. C. H. Stone & Co. are the legitimate successors 
to J. P. Hale, and although they stencil other names 
on their goods, any piano bearing the name of C. H. 
Stone & Co. must be considered legitimate.—EDITORS 
MUSICAL COURIER. | 





| C.H. MARTIN, 3 
‘Steinway Hall. » 
PIANOS... 


Weber, 
Decker & Son, 
Bradbury, 
Martin. 





Steinway, 
A. B. Chase, 
Fischer, 
Newby & Evans. 


ORGANS. 


STORY & CLARK, CLOUGH & WARREN. 
C. H. MARTIN, 


Dayton, O. 

















Sioux City, St. Paul, 


Sioux Crry, Ia., Oct. 20, 1891. 
Editors Musical Courier : 

Kindly inform me through the medium of your valuable 
paper who this C. H. Martinis? Does he own and runa 
music store in all of the places advertised ? 
him down correctly there is something wrong somewhere. 

A SUBSCRIBER. 


If we have 


The St. Paul store of Martin was disposed of some 
time ago. Mr. Martin’s Ohio schemes are old piano 
history in the West. He advertises a Martin piano, 
and that is a stencil and settles it. 


—Mr. L. J. Paige, of Burlington, Vt., sends out the following announce- 
ment: 

‘“* With pleasureI inform you that I have moved to 67 Church street, 
and shall continue the sale of the finest classic and modern sheet and book 
music to be found in America or Europe, as by experience I find in this 
class of music the highest appreciation among our best lovers of the art; 
a fact demonstrated by the steady increasing demand for this kind of 
music. 
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Smashing Instruments. 
AHLON MOYER, driver for Francis Gilger, drove to 


Greenback with a double team yesterday afternoon and delivered 
He was accompanied by his son, Representative Lent, of Jacob 
When they 


a piano. 
Brothers, New York, piano dealers, and William Nagle 
started to return there was an organ in the wagon. 


OVER AN EMBANKMENT. 


While driving along the road at Buck Ridge Colliery, at the dirt bank, 
the wagon got too near the side of the hill. It was dark and before the 
occupants were aware that anything was wrong wagon and horses were 


hurled down a 75 foot embankment 
THEY LEAPED. 

The men and boy jumped when the wagon was descending and had a 

Meyer was injured about the breast 

The 


miraculous escape from being killed. 
and his arms and legs were slightly hurt. others escaped with slight 
bruises. 

The horses were found at the bottom of the embankment with the broken 
wagon and crushed organ holding them down. They were unhurt. 

The adventurers were compelled to walk home, and this afternoon 
Moyer returned to the spot and secured the wagon and organ, which are 


total wrecks.—Shamokin ‘* Dispatch,”’ October 27, 


A Publisher Restrained. 


Newron, N.J., November 2. 
PPLICATION was made to-day to Judge Green for an 
injunction to restrain S, Turney, of Atlantic City, from publish- 
Dream.”’ Counsel stated 
that the piece was copyrighted and published by his client, a Boston pub- 
lishing house. 
thing for the piano, but changed the key 


ing a piece of music entitled ‘‘ The Darkies 


It is written for the banjo. S. Turney published the same 

Mr. Turney appeared without counsel, and stated to the court that the 
piece was an old one, having been brought out by the old Christy Min- 
strels, and that it 
for twenty years, 
and elsewhere to show that it was being published by others, 


originated in England. He had been familiar with it 


He offered the court copies published in New York 


The court stated that this was no defense, but as Turney was unpre- 
pared to argue the case, a restraining order was granted and the argu- 
ment set down for November 14, 


—Mr. Herman Leiter, of Syracuse, is in the city. 

Mr. Joseph Shoninger, of Chicago, is here on ashort visit. 

—James Abbott & Son, the piano action makers at Fort Lee, N. J., have 
enlarged their factory to double its former size and have introduced much 
new machinery 

—W. G. Russell entered complaint at the police office against John Con- 
nell, a truckman, whom he charged with assault and abusive language. 
He was referred to Prosecutor Chamberlain. The complaint is the result 
of an unpleasantness which occurred at the depot. Mr. Russell is an 
agent for the music firm of Magee & Gillette, while Connell does trucking 
for the Treat & Shepard Company, who also deal in music and musical 
instruments. This morning Russell came out of the Adams Express office, 
where Connell was at the time delivering an instrument for Treat & Shep- 
ard. Russell says that Connell grabbed him by the coat, accused him of 
spying and prying and shook his fist threateningly. No 
Bridgeport ‘* Farmer.”’ 


blows were 
struck. 





HiGH GRADE! 


SELLS 
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MEDIUM PRICE! 


ISSNER 


THE BEST 
a 





FOR THE MONEY IN THIS COUNTRY. 
Factory and Warerooms, 294, 296, 298 & 302 Fulton St, Brooklyn, N. Y. 


CRICKERING-CHASE BROS. CO, CHICAGO, ZL, sss acs cx nttre 
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THE HARP. 











AND ESPECIALLY 





The Lyon & Healy Harp. 


HE latest catalogue from that fountain head 

of catalogues, Lyon & Healy, of Chicago, is a unique 
volume of some 45 pages, which is deserving of a higher 
designation than So good is it—indeed so un- 
usual in its style and general tone that a large portion of 
it is reproduced below, with the conviction that it cannot 


catalogue. 


but be of interest to everyone interested in music or the 
music trade. 
For he saith straightway ; ‘ The old is better ; 
There is nothing new under the sun !* 
Just as the pure electric ray of those ancient yet ever youthful stars 


overhead leap from their glorious orbs to illuminate our little remote 
planet, so do those old, old sayings flash out of the deep, dark firmament 
of many a distant century in the giant past to assert the antiquity and per- 
manence of eternal wisdom 

One cannot help thinking of such sayings as he reflects on the world 
old history of the grand, biblical yet ever youthful harp, whose pedigree 
is traceable to the very earliest antediluvian ages, whose final apotheosis is 
to be celebrated, we are told, in the halls of Paradise, and whose chords, 
even when the instrument was yet a poor, weak, rudimentary embryo of 
the harp of to-day, not equal in power to our best guitars, were able to 
wake, as no other instrument could, such a responsive thrill in every hu 
man breast that mighty Egyptian and Chaldean monarchies of 
find the “ magic of society,” female beauty, and the *‘* 
’ the harp, grouped together so as to enchain both eye and ear to 


in the 
id we magic of 
music 
the worship of a pagan deity. 
rior bard of Israel was summoned from his sheepfold to exorcise the fiend 


Later on, when the young shepherd-war- 


that tortured the soul of the first Hebrew monarch, he used no other spell, 
no charm, but that of a smaller, more portable variety 
of the same instrument used by the Hebrews in their desert wanderings. 

we find that the same glorious 


“his harp alone,” 


Passing on to mediaeval times in Europe, 
instrument has rather strengthened than diminished its golden grasp on 
as it ever will, until the end of all things, for in the Ire 
harpist bard is found occupy- 


the human soul, 
land and Wales of the twelfth century the 
ing the place of honor by the side of king, baron, warrior, chieftain and 


high born dame. No feast, no sacred legislative assembly is complete 
without this most ancientand eloquent of instruments, and among its 
greatest virtuosi we find kings like Alfred the Great Saxon and Scottish 
James, seers, philosophers, lawgivers, teachers of the highest lore like the 
Druids knightly minstrels like the troubadors of France, 
Trovatori of Italy and the Scalds of the North, all vie with each other for 
See Harold Hardrada, for instance, 
Bard of the North,’ 


noble war, into his last ** 


and bards, 
pre-eminence in the harpist’s skiil 
that giant viking and royal warrior * ’ as he rushes 
forth, 
Death 
trumpet voice, 


aflame with the enthusiasm of Dance of 
See him sweep the strings of his rude harp and attune that 
that could dominate the roar of battle, to one of those wild, 
rugged lays fragments of which yet survive as specimens of the metrical 
history 


of martial achievement 


of an iron age, when as yet men honored heroism only in the form 


Yet fragments of the lofty strain 
Float down the tide of years, 
As, buoyant on the stormy main, 
A parted wreck appears. 
But the harp of the [rui 
shaped ellipse whose form has suggested the possibility of its derivation 
from the tense string of some antediluvian Nimrod’s bow. The Gothic 
and Scythic who brought it thence in this form, 
it the third upright column, forms the 
This imparted such increased strength to its 


is, bards and Scalds is no longer that mere bow- 


emigrants from Asia, 


added to as we now call it, which 
third side of the triangle 
f admit of thicker, tighter stringing and of a hollower, more 
to this first great change in the 
account of the style of column 
to call them 


in a different 


rm as to 


sonorous sound board. Partly in homage 
manufacture 


adopted for the 


of the harp and partly on 
largest European harps, it is customary 
finished 


Gothic’ harps, while the smaller instruments, 


tyle, are termed ** Grecian,"’ 


As 
himself of every stepping stone, so, in tracing obscurely the path of the 


a traveler in crossing a mountain torrent at nightfall gladly avails 


harp's history through the Dark Ages, we have little to guide us, but here 
and there a chance allusion, a pictured view Orcagna or some rude 
sculpture, Yet know from the testimony of Dante, the poet, and 
, the astronomer’s father, thatthe bards of ancient Erin actually 
carried the f the harp to tuneful Italy itself 

When shall Columbia, the enlightened, free, cultured, 


boast 


by 
we 
Galileo 
sore ¢ 
wealthy, be able 
like rugged, mediwval Erin, that every great mansion contains 
se Strains each gifted ¢ 
forth 


a harp, to wh 
Life 
common speech is wholly inadequate ? 


guest is invited to sing the * 
hand feelings for which 
Do money and pelf “ repress our 
so that music is no 


‘Song of 


and pour with voice and those 


noble rage and freeze the genial current of our soul’’ 


longer an altar, but a toy, so that we are content with a little languid, 


lovely instruments, indeed, as 
they are now made by the same firm of whose harps we have undertaken 


superficial trifling on a banjo or guitar ; 


to write, but so inferior to the regal long descended harp that you have 
but to hear a good harpist draw forth one great arpeggio from the rich 
mine of his instrument's effects and guitar and banjo vanish dismayed, 
even as the siars disappear at dawn. 

Many were the experiments made by the bards in Wales, Ireland and 
Scotland to improve and vary the effects of their beloved instrument by 
using different material for the strings, now gut, now metal and anon 
and by adding a second row of strings, and evenathird. As 
the veteran Welsh bard Roberts was heard playing 
of strings. But in the seventeenth and eigh- 


h centuries the increased range and refinement of instrumental cham- 


horsehair, 
ate as 50 years ago 
ma harp witha triple row 
teent 
ber music and the invention of the piano consigned the medizval harp to 
From time to time harpists of va- 
, tenacious of the ancient glories of their instrument, sug- 
a view to enabling it to perform the more 
The Tyrolese Hockbriicker and two 
French makers named Cousineau invented a clumsy system of hooks for 


the background among instruments 


rious countries 
gested improvements with 
chromatic music of modern times. 
this purpose, which caught the strings near the top,and by shortening 
But no great success was achieved 
Sebastian Erard, produced the pat- 
ented enabling the 
performer to produce the semitones without disturbing jhe level of the 
rhis invention has jthenceforward been the model for all harp 


them produced other semitones. 
in 1810, the 
* fork mechanism ' 


until, Alsatian engineer, 


of his first double action harp, 


strings 
makers. 

Though great progress has been made since then in the manufacture of 
other instruments European harp makers, apparently regarding Erard’s 
improvements as the * ne plus ultra’’ in that field, have attempted no far- 
ther progress 

It has remained for Messrs. Lyon & Healy to be the jfirst makers in 
three-quarters of a century to accomplish any new, valuable improve- 
ments worthy of the progressive age we live in, and to produce an instru- 
ment which, for power and richness of tone, for durability and adaptabil+ 







undertaking Messrs. Lyon & Healy adopted the most thorough and judi- 
cious method, They engaged first-class workmen, well versed in acous- 
tics, and employed them in repairing and renovating every old harp they 
could hear of that was supposed to be hopelessly out of order. In this 
way they ascertained the weak points in the plan and construction of the 
harp. They soon found that the greatest difficulty left unsolved by the 
bards and their imitators in Europe and America was how to regulate 
semitones of the harp enharmonically, with such microscopic nicety that, 
for instance, the F string, being sharpened by putting down its own 
pedal, should be in exact unison with the G string just above it, the latter 
remaining a flat. This perfect unison Messrs. Lyon & Healy have ob- 
tained by means of an ingenious screw mechanism so simple and yet com- 
plete that now every performer can manage for himself the hitherto 
troublesome, expensive operation of regulating his harp. Now at last the 
harp, once correctly tuned in one key, is perfectly harmonious in every 
other key into which it is modulated by means of the pedals. 


The remainder of the book is devoted to specifications 
of the improvements made in the instrument by Lyon & 
Healy; of which a description will follow in the next issue. 








The Trade. 


J. H. Harper is to open a new music store at Newton, Kan. 
Powers’ new music store at Bath, Me., hasjust been opened. 
—There are 40 men employed at the new McCammon factory at One- 
onta 
—Frank M. Joy, music dealer, Ellsworth, Me., has taken enlarged quar- 
ters. 
Dyer & Hughes, of Foxcroft, are putting electric lights in their fac- 
tory 
—E. S. Pitcher, 
warerooms. 


of Belfast, Me., has removed to new and handsome 


Alexander B. Irving, Colorado Springs, Col., has secured a patent on 
an upright piano. 

—A report reaches us to the effect that a piano factory is to be started 
at Ishpeming, Mich. 

By February 1 Smith & Nixon expect to occupy their new building on 

Fourth street, Cincinnati. 

—J. W. Lane, representing Campbell’s Music House at Jacksonville, is 
making happy trips for the firm. 


—John Lynch, music dealer, Woburn, Mass., has rented a new ware- 


room, It is larger than the old one. 
-S. A. Karn, of Fort Wayne, has removed to new quarters in the 
Arcade. He sells the Ahlstrom pianos. 


—A new bellows has been put intoa Swoger organ at Beaver Falls, 
Pa. The organ is now considered in order. 

—All indications point to the fact that the business of Haines Brothers in 
1891 will be the greatest in the history of that popular house. 
GW. 
new branch at Pottstown. 


Edwards, the lively Reading, Pa., dealer, has just opened a 
W. G. Rabaugh is the manager. 


There was a report in New York on Monday that the Miller piano fac- 
tory in Boston had been burned by fire. There is no Miller piano factory 
in Boston. 


—James M. Burns, the Pittsfield, Mass., piano and organ dealer, has 
made a fine record in a short time. For private reasons he offers the 


store, stock and fixtures for sale. Address him. 


—Mr. Joseph Howell, of Sioux City, ‘Ia., formerly manager of the 
Singer Sewing Machine Company's branch at that point, has removed to 
Grand Rapids, where he intends to embark in the music business. 


—Mr. Abensheid, the secretary of the Staib Action Company, says that 
they are now turning out 100 sets per week, which, considering that the 
firm is comparatively of recent origin, is an exceptionally good business. 


—Gibbons & Ward have had a warrant issued against someone named 
Hadding, who is reported to have swallowed a guitar and stolen a mouth 
organ. All this property, located at Fostoria, Ohio, belonged to Gibbons 
& Ward. 

—Mr. Geo. V. Leicester writes to ask that notice be given that the 
Leicester Piano Company have started up their factory in Westboro, 
Mass., with their usual complement of men, having orders sufficient to 
keep them busy during the coming winter. 


—Prof. Henry D. Pelle, of Sioux City, has just received a patent on a 
piano zither. The instrument has keys similar to a piano, but gives out a 
tone like a zither. It is believed by musicians who have examined it to be 
an addition to the line of musical instruments. 


—According to the Wheeling, W. Va., “ Intelligencer,” C. A, Ahl- 
strom, of Jamestown, N. Y., has filed an attachment for $1,760 against 
T. A. Caulfield, the Wheeling music dealer, who recently cleared out 
without ceremony and without having paid his bills. 


—On Friday, October 30, William Miller,an employé of Strauch Broth- 
ers, murdered Minnie Rauhauser and subsequently committed suicide. On 
Tuesday last Ben Warne shot and it is supposed killed his son, Erin Warne, 
an employé of the T. M. Antisell Piano Company, at Matawan, N. J. 


Patents granted October 20, 1891 : 


Music box damper. Acs 0e002ssss000bn No. 461,683 
Organ adjusting device ..J. Mueller... 461,641 
POOR, oc. ccc ccccccscsccvens J, W. Reade........ 461,488 


—We regret to announce the death of Mrs. James H. Stannard, of Law- 
rence, Mass. Mrs. Stannard was the mother of J. Howard Stannard, sec- 
retary of the Prescott Piano|Company, Concord, N. H. She died sudden- 
ly of heart failure and seemed perfectly well 10 minutes before she ex- 
pired. 


—Mr. James Rogers, Jr., the manufacturer of calfskin drum heads, 
banjo heads,}vellum{snares, &c., gives notice that he can accept no further 
orders to be filled during November. An addition of two stories to his 
factory is nearing completion, after which he will be able to take on extra 
work. 


—The Wilcox & White Organ Company is to make a bid for the 
musical student trade of Germany by putting on the market a double 
bank organ designed to meet the demands of such atrade. In response to 
an order from a music house in Germany a special instrument is in course 
of construction at the Wilcox & White factory that it is confidently ex- 
pected will fill the bill. William Parker, one of the mosi skilled workmen 
in the company’s employ, is the originator of the new instrument, which 
is constructed to meet the requirements. The instrument will have un- 
usual power, and in arrangement of action will be different from any- 
thing of the kind yet placed on the market. A very large bellows extend- 
ing from the bottom to the top of the case will be used, and notwithstand- 
ing the immense power gained can be pumped with less effort Jthan the 
ordinary bellows. 

A portion of the action will be inside the bellows. The action will be 


substance than in the ordinary double back organ, The swells are so 
placed as to be very sensitive to operation, thus improving the effect se- 
cured. Each reed has a direct connection with the bellows,—Meriden, 
Conn., ** Republican.” 


—Folsom & Page, the recently established firm of dealers in musical in- 
struments, have dissolved partnership, Ezra A. Page will continue the 
business at the stand in Belmont Block, while Frank R. Folsom will retain 
the agency for the Estey instruments and the White sewing machines, 
seeking headquarters in some other location.—Laconia “* Democrat.” 


—The handsome piano recently donated to the Grady Hospital by the 
Atlanta Piano Company, ison exhibition at the exposition and is to be 
raffled. Itis located near Beerman & Silverman’s stand in the main build- 
ing and is in charge of Mr, Alex Wallace. He will take pleasure in show- 
ing, the grand instrument to anyone wishing to see it. It is for raffle and 
tickets are sold at 50 cents each.—Atlanta ‘‘ Constitution.” 


—Wm. E, Leighton, of West Pembroke, Me., 
ent for a reed organ constructed as follows : 

Combined with a series of reed chambers, each having an upper and 
lower row of reed cells alternately arranged, is a vertical valve stem for 
each series of cells, and horizontal keys or levers, along which the lower 
ends of the valve stems are adjustable, By this improvement the reed 
cells are fully covered by the reed valves to prevent leakage of wind, and 
the reed chambers may be constructed to take up the least possible space. 


has been granted a pat- 


—Two expensive music boxes consigned to Hensel, Brockman & Lor- 
bacher, who were acting as innocent ‘agents for the actual consignee, 
were seized at the public stores recently. They came over on the Fulda 
from Bremen, When they reached the stores an attempt was made to 
wind them up, The winding handles could not be moved. The per- 
forated disks were then removed and beneath one of them were found 10 
yards of silk, three shell pocketbooks and nine pairs of kid gloves. The 
other box contained 17 yards of silk in two pieces, three lace handker- 
chiefs, two pocketbooks and some cheap German jewelry. 


‘6 : ” 
Items from Music and Drama. 
I thoroughly believe in the Uniform Question of Pitch, 
and having said so very frequently I say it again to prove that I believe in 
it. ‘ ‘2 * 
New piano factories are constantly cropping up, proba- 
bly on account of the great crops. The notices about most of these new 
ones will be found in my paper generally about 6 or 12 months after 


they have started. 
*- *+ * 


I expect to publish something soon about the instalment 
plan, which was invented to sell pianos and organs without paying for 
them until the time comes around when you make your regular payment. 
Most people who buy their musical instruments the other way don't buy 
them on the instalment plan, for certain reasons. 

*>- ¢ 


There are many things always going on in the piano and 
organ trade and they happen very frequently, and they should be pub- 
lished because they do happen. That is what newspapers were made for. 
* es * 
Johnson & Co., the piano manufacturers who make the 
Johnson piano in the factory of Johnson & Co., are very busy just at pres- 
ent selling the Johnson piano, which is made by them. They state that 
their sales of Johnson pianos excel any other, and I don’t see why they 
shouldn't. 
*_* 
Dealers all over the country who are buying their goods, 
which they expect to sell and are trying hard to sell, are having them 
shipped to them by the various freight lines. 
a 


The Wimball piano, made by boys, is a very perfect in- 
strument, because the boys work quicker than men and are also gaining 
all their experience trying to make these world renowned pianos. As 
soon as a boy gets through with his part the piano is shifted over to where 
the next boy is tied down to, and so it goes on. They have to tie the boys 
down because they are afraid that they will all run out of the factory and 
play baseball, but the pianos are all right and can be moved right along. 
se @ 

The condition of trade is very prosperous in places where 
no dullness prevails, but where there is activity in trade circles business 


is 1 s ‘ood, 
is usually always very g ~ 


Some of the fathers of sons in the trade should be very 
proud of them, and there is no reason why they are not. As these young 
men grow up in the piano and organ trade they become more intelligent 
and grow older, and will afterward be the successors of their fathers, 
who helped so hard to raise them without the use of baking powder, but 
by plain and simple means. Crampake Harry. 








COMMONWEALTH OF MASSACHUSETTS. 
IN INSOLVENCY. 





MESSENGER’S NOTICE. 
[SUFFOLK, SsS.] 
Boston, October 21, 1891, 

Notice is hereby given that a Warrant in Insolvency has this day issued 
from the Court of Insolvency, for said County of Suffolk, against the 
esesccevecdccces + htcdeReebesaneSvepese seeNcbaveses.s »..estate of 
Epaminondas Wilson, of Boston, in said County, manufacturer, doing 
business under the name of E. Wilson & Company 


That the payment of any debts, and the delivery of any property belong- 
ing to said Insolvent;Debtor to him or for his use, and the transfer of any 
property by him are forbidden by law. That a meeting of the Creditors 
of said Insolvent Debtor to prove their debts and choose one or more 
Assignees of his estate will be held at a Court of Insolvency, to be holden 
at the Court Room, in the Probate Building, Court Square, Boston, in 
said County of Suffolk, on the 6th day of November, a. p, 1891, at 2 0’clock 
in the afternoon. Joun B. Frrzpatricx, Deputy Sheriff. 
Messenger. 





Law Orrices or Carpenter & Tow Le, 
Besron, October 26, 1891. f 

GentTLemMen—lIn the matter of E. Wilson & Co., we would state that we 
represent several creditors, including the largest merchandise creditor, 
whose claim is nearly $12,000,and that we are anxious to elect an as- 
signee who will fully protect our interests and at the same time deal fairly 
with Mr, Wilson, and therefore desire you to give us your claim to prove 
at the first meeting. 

If you will call with your fully d, we will furnish and 
prepare the blank proof, or if you desire we will send a representative to 











ity of mechanism and for cheapness, now standsunrivaled, In this great 








upright, with réeds so arranged as to beless liable to dust and foreign 


your office. Very truly, Carpenter & Tow ie, 








THE MUSICAL COURIER. 
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Semidemiquavers. 
ESSRS. LYON & HEALY forward to Tue 


MUSICAL CouRIER a galley proof of the following 
matter, stating that it will appear in the forthcom- 
ing number of the ‘‘Lyon & Healy Advertiser.’’ Further, 
they state that the paragraphs are not only original, but 
that they are ‘‘jokes.’’ As the statements are made over 
their own well-known signature we are forced to accept it, 
otherwise—but read for yourself : 


guished leader of one of our Western 


* * 


“Pan!” 


The new man shook his head in the 
“Pau!” 


* Pan!” 
Then the leader freed his mind. 
And the new man protested. 


CLARA NET. of F 
All in vain, 


Ah! false and fickle Clara Net, 
I, too, have grown yellow— 
I've kissed your dainty lips—and yet 
You'd never warble mellow. 
I'm not to blame if I forget 
Your voice, so like a 'cello, 
For spite the panting hours I'd fret 
You'd answer with a bellow. 
Farewell! Henceforth Fan Fare I'll pet, 
You'll wind some other fellow. 
. 


phrases, two of which are: 
‘The Knabe piano is peerless,”’ 


* 
I understand that you attended the Inaugural Recital of 
Did you notice how many stops there were?”’ 


to the best of memory there were—besides the 
| Mass. Lyon & Heaty, 


Gentlemen ; 
I sent you $15.00 for a cornet. 
| coming instrument. 
please return my money. 


* 





Miss Triad—** 
our famous new organ. 
Mr. Ahthere—** Well, 


intermission.”’ 


present.” 
The other letter reads as follows: 
* 


7’ 


** The extravagance of our new boarder is simply appalling.” 
“ How's that—he never goes out.” 

‘** Every evening he blows himself upon a flute. 

. 


* * 


* * 


The keynote of success may be variously apostrophized as See Natural | Homceopaths point triumphantly to 


or Be Sharp. A d—— double flat however is{{not in it, though apparently 


the same thing. 
ee “ 


A reed shaken by the wind—for particulars ask an oboe player, Answers for the Anxious 


“—. cent stamps to pay return postage.) 


We do not mind an order addressed to Careline Healy, but when a letter 
begins, as one did last week, *‘ Lyon & Healthy”’ we insist upon cash in 
advance, 


A chord—128 cubic ccet. 4. 


Kelly, slide. Mabel 


*-_* * 


Shakespeare asked ‘‘ What's inaname?’’ But then he had never re- | Icks— 


ceived an order for an E flat cornet from Josiah C. Highnote, the distin- 


One of the trombones came in too soon. 
The leader fixed a piercing glance on the three slide players. 


Again a trombone broke the solemn rest into smithereens. 
Again the leader turned a glaring, jaundiced eye upon the trio. 
Once more the new man shook his head. 

A third time the measured stillness was broken. 


He had not learned that the first rule of safety for a member of a brass 
band is a fathomless obliviousness to the presence of the leader, 


* 


On the back of our envelopes appear in facsimile of handwriting various 


“ The harp is the coming instrument.” 

That our advertising man hasat last found something effective is proved 
by two letters recently received, the first of which began : | 

“ I know that the Knabe piano is peerless, but I can’t afford it just at 


Now you write me that the harp is the 
I don’t want a harp. 


and claim it is the only cure for insomnia brought on through listening to 
| the vocal efforts of your neighbor’s Thomas cat. 
* 


(Correspondents 
** Berlioz 
definitions you ask for:—1, A minor—under 21, 
Da Capo—Come again, 
I think you had better compose the ballad first, 
but as you say agrand opera would be a more imposing Opus I. 
If you can play the drum be content—for it is hard to beat, 


Tables of Importance. 


brass bands, 


THE MusiIcaAL Courier.) 


IMPORTS OF MUSICAL 


* (COMPILED BY 


INSTRUMENTS. 
$157 331 


VALUE OF 
Month ending August 31, 1890 
31, 1891 
Eight months ending August ag 1890. 
, 1891 


negative. 


EXPORTS OF 


MUSICAL INSTRUMENTS, 

Art OTHERS) 
| AND Pans 
THEREO 


OrG PIANOS 





No. | Value No. | Value. Value 


* | 
ig aatlon August 
816! $55,901 54 $15,189] $15,982 | $87,072 
Month pe EMS August 
1891. 
Bight months ending 
August 31, 1890 : 
Eight months ending 
August 31, 1891. 


59,158 51 15,164 9,189 83,511 


7,693; 503,068 422) 137,569 95,921 





7,985; 528,499 455) 141,613 91,120 761 232 


William I. Hobill is about to start the manufacture of a new instru- 
ment of his own conception, which he calls the “ harmolute,”’ at North 
Abington, Mass: Whatisa “ harmolyte?”’ 
| In our notice of the incorporation of W.J. Dyer & Brother, of St. 
, Paul, last week, we omitted to mention that Mr. E. F. Lambert, who has 
If you can’t send me a cornet, a a - 
been for many years their confidential clerk, was taken into the concern, 


Yours, 





. 


‘MALCOLM LOVE PIANOS 


| A High Grade Piano, equal to any! 


the soporific effects of violin music, 


will please inclose 9 five 

We give herewith the 
2. The score—9to0. 3. 
5. Glissade— Slide, 


MANUFACTURED BY 


/'WATERLOO ORCAN co., Waterloo, NY 


§@™ We invite correspondence from Dealers in localities where 
we are not represented. 


| 
| 
} 
| 





St. 








CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
‘amous 


F. BESSON & CO, 


LONDON, ENGLAND. 


a 


al Ve >| jp 
ny ‘=~ 


ot ies 
| 7 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
this line and music for different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application, 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

Some of the Many Specialties I represent: E. Rittersnavsen (Berlin), Boehm System Flutes ; 
Coiuin-Mezzin, Paris, Celebrated Violins, Violas and ‘Cellos; Burret Panis (Evette & Schaeffer), Reed Instru- 
ments. Over 1,000 Instruments constantly in stock. 

Peccatte (Paris) and Suess Celebrated Violin Bows. 


NORRIS & FLETCHER, 
FINE 


tone PLAN O S oonnent 


DURABILITY. 
PLEASING TO DEALER AND PURCHASER. 
SEND FOR ILLUSTRATED CATALOGUE 


Factory and Warerooms, 2251 to 2261 Washington St, BOSTON. 


LIVE, RELIABLE AGENTS WANTED. 








J. RAYNER, 
AAA HOGAN DW 


KINDS OF 


AND 


Veneers for the Pianoand Organ Trade. 


ALI 





WESTERN ESTABLISHMENT ; 


FOOT HOUSTON ST., E. R. FULTON and MORGAN SIS., 


NEW YORK. CHICAGO. 


LAEINS & CO., 


MANUFACTURERS OF FIKST-CLASS 


UPRIGHT LPVPIANOS. 
Factory and Warerooms, 210 WEST THIRTY-FIFTH STREET. 


We solicit a kind inspection of our factory and pianos 


ISSNER HIGH GRADE, 


MODERATE PRICE. 
296 Fulton St., 


srookiyn, N.Y. SLAIN OS. 


EASTERN ESTABLISHMENT : 











BERTELING’S NEW SOLO B> CLARINET 


Flutes, Clarinets, Oboes, &c. Boehm Flutes a Specialty. 
Best Instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicite 
Established 1848. T. BERTELING & CO., 177 Bowery, New York, U. ®. A. 


THR ViRGI PRACTICE 





CLAVIER. 


A Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the trainiag of 
fingers and in the study and memorizing of pieces 
than is possible by a other means. Saves pianos, 
spares the nerves of the aves. 0 stops the dreadful 
annoyance of * Piano rumming.” and pre- 
serves the freshness and beauty o music. 

The piano is e! a instrument and nota prac- 
tice machine. rp oy eye including the learning 
of pieces, Should done on the Practice Clavier 
and the piano saved for the finished musical per- 
formance. 

Correspondence solicited with Teachers and 


schools. 
Descriptive Circulars sent free on application. 
Address 
THE VIRGIL PRACTICE CLAVIER CO, 
26 Westisth Street. New York City. 








CINCINNATI, OHIO. 


THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAUNCEY IVES, President. CHAS. H. PARSONS, Treasurer. 


HE name of ‘‘ NEEDHAM ”’ stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained. 
‘THe NEEDHAM Piano OrGan Co.” possesses One of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS 
IN THIS COUNTRY. 


” Orrice: 292 BROADWAY. NEW YORK. 





E.D.SEABURY, 


COVERER OF 


Fal HaMlmers 


362 SECOND AVE., NEW sb 


N. B.—Moldings, including boring and 


| wiring, furnished if desired 
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CHICACO. 
Latest from Our Chicago Representative. 
“Cmncaco Orrice Musicat Counter, | 
TAT® STREET, 

Curcaco, October 31, 1891. | 
N the Ayres & Wygant Company affair but 
little has been done besides filing a schedule of the assets 
of the concern, which are stated to amount to about $80,000 
by the assignee, Mr. George L. Webb, who also says that 


the liabilities will amount to about $90,000. By the laws of 
this State the business will have to be closed out in twelve 





months’ time, and one can easily see, knowing the manner 
in which the bulk of the pianos are sold in this city and 
elsewhere for that matter, that there must be considerable 
of ashrinkage in the face value of some of these assets. 
Messrs. Smith & Barnes applied to the court for a removal 
of the present assignee on the grounds that he was totally 
unfamiliar with the business. The case came up yesterday, 
but was adjourned until Monday. 

Mr. Farrand, of Messrs. Farrand & Votey; Mr. Frank 
Conover, of Messrs. Conover Brothers, and Mr, Moore, rep- 
resenting Messrs. Loring & Blake, were the only creditors 
to put in an appearance this week. 

Mr. C. Hinze’s interest in the Rice-Hinze Piano Company 
has been bought by the other stockholders of the company, 
and Mr. Hinze may start a company for the manufacture 
The Rice-Hinze Piano Company are doing well 
Mr. D. 
has been superseded in the superintendency of the factory 


of pianos. 
and constantly increasing their output. Meister 
by a very capable man, and Mr. Meister has gone with 


Messrs. S. L. House & Co, Mr. Rice says the company will 


| hence gets a cheap instrument ? 
| at the price of a case, is it not a dear case of experience 
| which he gets ? 


produce in the neighborhood of two hundred and fifty | 


pianos in the last quarter of this year and have a good 
stock to supply the holiday trade. 

The Grollman & Sons Company have just gotten out prob- 
ably the handsomest stool and cover catalogue ever pro- 
duced. It is handsomely printed in colors of a size that shows 
the cuts to good advantage, and contains a number of new 
styles of both stools and covers. Messrs. Grollman & Sons 
are showing a great deal of the proverbial Chicago enter- 
prise, and consequently are doing well. 

Mr. G. A. Sanborn, for some time with Mr. Carl Hoffman, 


of Leavenworth, Kan., has removed to this city, and taken | 


a position with the Chickering-Chase Brothers Company. 
Mr. Julius M. Brown informs us that he has taken the 

the 

Wabash avenue for the sale of the Colby piano. 


store on northwest corner of Van Buren street and 

Young Mr. Wm. Knabe is in the city and will be con- 
nected with the retail piano department of the Lyon & 
Healy house. He will remain here several months. 

Mr. Farwell, of Messrs. Howard Farwell & Co., St. Paul, 
Minn., was a visitor this week. 
very encouraging way about the business and gave some 
facts and figures, at the same time remarking that he pre- 
ferred that his remarks should not be published. 

Mr. L. E. M. Pratte, of Montreal, Canada, has taken the 
agency of the Peloubet reed pipe organ, manufactured in 
this city by Lyon & Healy, and has ordered a large stock of 
samples and a special organ for his recital hall. 

We have heard that a certain piano factory in this city, 
known among the workmen of the city as the Kindergarten, 
has been visited several times by the officer empowered to 
look after truant boys. We think the trade will have no 
difficulty in locating the factory, or in naming the house in- 
terested in such a disgraceful state of affairs. 

Mr. Melville Clark, of the Story & Clark Organ Company, 
leaves here the early part of the week for a two months’ 


| with tones as sweet and pure as ever pipe or bow drew 
| forth, in its case of beauty ‘‘that is a joy forever? ”’ 








absence in Europe. 


Mr. Calvin Whitney, accompanied by Mr. Moore, are in 


the city. Three of the new parlor grands just finished by 
the A. B. Chase Company, of Norwalk, Ohio, are now on ex- 
hibition at the warerooms of Messrs. Lyon, Potter & Co. 


Although much has been expected of these new candidates | 


for public favor, it is not too much to say that those who 


have examined and heard them have expressed themselves 


as astonished at the marvelous qualities of these instru- 


ments. 
Mr. H. A. Woodward, formerly of Portland, Me., and 


more recently traveler for a New York piano manufac- 
turer, has taken charge of the piano department of the F. 
H Wis. Mr. Woodward 
is considered a good piano man, and we may therefore 


Durbin Company in Milwaukee, 


consistently expect still larger sales of the Weber piano in 
that city. 

Messrs. Estey & Camp have begun the alterations of the 
warerooms. The offices, which now take up enough room 
on the first floor for an ordinary sized wareroom, will be re- 
moved to the second floor. This will leave an unbroken | 
ground floor 85 by 70 feet square, with an additional room 
State 25 by 55. 


2 A passenger elevator 
will be introduced, which will run to an equally large ware- 


on the street side 


room on the second floor. Incandescent electric lights will | 
be used, the building will be painted and decorated inside 


and out, and if after all is done there are any handsomer 


or larger or handier warerooms in this country we should 
very much like to see them. 
Captain Ruxton, of Messrs. Chickering & Sons, is ex- 


| dollar for 25 cents!” and it is said that those who take that 


| lost together—but the ‘‘sharp”’ buyer is not caught with 
| bait and hook of that sort. 


: |is everything and noise is not tone, so it is a sound 
Mr. Farwell spoke in a | 


| sound he thinks of buying. A good instrument, such as 
the ‘*Crown, 
| feelin 


| are differences ‘in quality in such goods, just as there are 


| ence ; and yet, in spite of all those signs and of the experi- 


| however, never lives to regret nor regrets to live—take my 


| factory in the Bowery and his name and fame grew and his 
trade increased, and prosperity followed him until his death 








pected here next week, and we understand that he will make 
a long and extended trip in the interest of the house before 
returning to New York. 

Mr. P. J. Healy left to-day for a trip to Baltimore, New 
York and Boston, to be gone ten days or two weeks. 

The mercantile agencies report suit against Messrs. G. T. 
Porter & Son, of Duluth, Minn., for about $800, 

Sharps and Flats. 

Siew (not he of ark fame), in his justly 
celebrated dictionary, among his definitions of the 
above words, says: ‘*‘Sharp—above pitch; acute.”’ ‘Flat 
—below true pitch; not sharp; not acute.’ Going on 
with his definition of the word ‘‘sharp’’ he says: ‘Of 
keen perception ; of penetrating senses; nice to perceive 
or observe ; of acute sense; quick to discern or distin- 
guish ; not dull; keenly attentive to one’s own interest ; 
| shrewd; sagacious, &c.’’ His further definition of the 
word ‘ flat’’ I think best to omit here, for reasons that the 
‘‘sharp”’ reader will, no doubt, guess at, if he does not 

certainly know, as he reads on. 

I have thought, as this page was not occupied, I would 
call your attention here, not only to the musical ‘‘sharps”’ 
and ‘flats,’’ but also to the commercial ones. Which 
word is it that fits the buyer of the cheap (in quality and 
price) instruments with which the world abounds? Is he 
‘‘sharp”’ or ‘* flat’’ who strikes at the bait of low price and 
finds the quality abated or debatable? Is he ‘‘sharp,”’ or 

otherwise, who wants to buy an instrument cheap, and who 
If he buys an instrument 


Does the ‘‘sharp”’ buyer select an instru- 
ment with a voice as harsh as that of a complaining woman, 
or does he not rather take the ‘*Crown”’ piano or organ, 


Is it 
not evident to the ‘‘sharp’”’ buyer—the one of ‘‘acute 
sense,’’ who is ‘‘ keenly attentive to his own interest,’’ that 
the ‘‘Crown”’ goods are made inside and outside so as to 
win praise from mouths which never flatter? The ‘‘sharp”’ 
buyer bewares of cheap wares lest he be taken unawares, 
for such wares soon wear out. There are many good 
makes of pianos and organs, but there are many more poor 
and very poor makes, and the ‘‘sharp’”’ buyer is he who 
and is ‘‘ nice to perceive and observe ’’ the 


” 


‘* distinguishes 
differences in the various makes. 
Many hooks are baited with the offer of ‘‘ goods worth a 


sort of bait go in schools, bite easily at all seasons and are 
landed quickly—the ‘biter is bit,’ and wit and money are 


In a musical instrument tone 


‘‘sharp’’ man who thoroughly sounds the instrument of 
” will outlast your fingers, your feet and your 
gs, while a poor one which you buy cheap—and 
which is cheap—much cheaper in quality than in price— 
will hardly last as long as does your anger, when you find 
that you have been sold while you thought you were buy- 
ing. Alas! how true it is that so many are more easily 
caught by price than by value, but the ‘‘sharp”’ buyer 
never is. The ‘‘sharp’’ one knows that the ‘best is al- 
ways the cheapest ”’ in the end, and that ‘ the best is none 
too good.”’ 

There are many who know that a $1 pair of shoes is not 
so good or so durable or so satisfactory as a $5 pair, hence 
they always take the $5 kind, but when it comes to buying 
a piano or an organ—which is making a purchase fora life- 
time—many of those same people seem to forget that there 


in shoes, and that the price is usually a sign of that differ- 


ence of others, many buy the cheap and shoddy sort and 
then live a life of regret ever after. The ‘‘sharp”’ buyer, 


advice and live and buy ‘‘above pitch.’’ I sign myself 
‘*flatly,’’ yours ‘*sharply,”’ Gro. P. Bent. 
Established Chicago, 1870. 








“ Berteling.” 
HE name of Berteling is as well known 
among musicians who use Boehm flutes and clarionets 
as the name of Astor or Vanderbilt is to New Yorkers. The 
late Mr. Berteling some 40 years ago established a manu- 


some two years ago. Since then Mrs. Berteling has carried 
on the business with equal success. She still retains the 
many customers who followed her husband and makes a 
special feature of the repairing department, which is carried 
on under the supervision of a competent foreman. 


Millionaire John H. Inman is very proud of his State—Georgia—and 
especially of its women, who, he says, are more progressive than the 
women of any other State in the Union. 

“ Why,’ he said to William Steinway, after a meeting of the Rapid 
Transit Commission the other day, ** Georgia has a woman train dis- 
patcher 

‘* That's nothing,’ replied Mr. Steinway, ‘“‘ every small boy in this 


Ann Arbor Organ Company. 


THE ALLMENDINGER PIANO AND ORGAN COMPANY CHANGE 
THEIR FIRM NAME. 


Ann Arsor, Mich,, October 28, 1891, 








Editors Musical Courier : 
RRANGEMENTS have been made whereby 
we shall hereafter be known as the Ann Arbor Organ 
Company instead of the Allmendinger Piano and Organ 
Company. We have long had in contemplation this change 
of name, through the fact that we have for over 18 
years called our organs the Ann Arbor organs and believed 
the name Ann Arbor Organ Company to be more 
euphonious than our former title. The change of name in 
no way affects any other interests of our company, it 
being a change of corporate name and nothing else. Will 
you kindly give this such prominence as you can in your 
paper, as we wish the new corporate name to be known as 
quickly as possible. 
With very best wishes, we are, very truly yours, 
ALLMENDINGER PIANO AND ORGAN COMPANY, 
Per Lew H. Clement, 
Secretary and Manager. 











Communication. 

Editors Musical Courier : 

E have lately completed an addition to our 

factory at St. Johnsville, in the shape of a com- 

plete nickel plating plant, and will hereafter be in the 
position to furnish our customers with the action and 
brackets together. 
We shall endeavor to perfect this department to such an 
extent that the goods will be on a par in quality with the 
balance of our production. Respectfully, 
Rotu & ENGELHARDT. 


MacDowell and Mason and Hamlin. 
OME time ago Tue Musicat Courter an- 
nounced that Mr. E. A. MacDowell, the pianist and com. 

poser, had selected the Mason & Hamlin piano as the instru- 
ment for use at his recitals and concerts thereafter. Sub- 
sequently THe MusicaL CourRIER was informed that Mr. 
MacDowell had returned to his first love, the Chickering, 
and announced that he would give a series of three recitals 
in Chickering Hall, Boston. Under date of October 30, 
1891, the following letter is sent by Mr. Henry L. Mason. 
I regret very much to see in THE MusIcAL Courier for 
October 28 the inclosed notice. THE MusicAL COURIER was 
right in the first place. The exact condition of things in 
regard to Mr. MacDowell is he plays the Mason & Hamlin 
piano exclusively, with the exception of three recitals to 
be given in Chickering Hall, Boston, arrangements for 
which had been made previous to his deciding to play our 
piano, and which, to act honorably, he thought he must 
carry out. In ,this we agree with him, and so do you un- 
doubtedly. If you will kindly make some statement to 
this effect in next week’s issue of THe Musicat Courter, 
you will greatly oblige, Yours very truly, 

Henry L. MAson. 


Strings Unstrung. 





THE KRAKAUER PIANO CLUB SUDDENLY EXPLODES, AND 
WAGNER, THEIR BRILLIANT (?) MANAGER, IS MISSING. 





OME few weeks ago a piano club was started in Cov- 
ington, called the Krakauer Piano Club. The headquarters of the 

new association was on Scott street, directly opposite Park place. 

A magnificent piano was placed in the office and a pretty girl extracted 

from it the most melodious and popular airs at all hours of the day. 

Everybody by paying $1 per week for 365 weeks was entitled to a $700 

piano. 

Now the pretty girl and the sweet toned instrument are gone, and so are 

the dollars of those who were foolish enough to bite at the bait. 

The piano is now at Squire McLaughlin’s, 508 Scott street, he having 

captured it this morning at 2 o’clock while it was being hauled away. 

B. J. Wagner was the originator of the scheme, but he is missing and 

the 'squire is awful eager to meet him. 

Those victimized so far as known are Mrs. Berkemeyer, $34; Miss 

Stone, $15; W.T. Matthew, $18 ; ‘*. Kentucky Demokrat,” $21. 

How many more can only be learned by those who invested leaving 

word with the ’squire.—Covington ** Commonwealth.” 


This, of course, has no relation with Krakauer Brothers 
of this city. 








Notice of Dissolution. 
HE firm of Ferguson & Corey, conducting the art and 
music store at 106 North street, has been dissolved this day by 
mutual consent, Mr. Ferguson retiring. All bills and accounts will be 
left in the hands of Horace W. Corey for settlement. + 
Fercuson & Corey. 





The Boston Art and Music store, now at 106 North street, will remove on 
or about November 1 to the store in the Casino next to the Russell House, 
where the business will be continued with Mr. Horace W, Corey in 
charge. 

We shall carry a largely increased line of moldings, pictures, etchings, 
engravings and artists’ materials, and the largest and most complete line 
of pianos, organs, banjos, violins, guitars and other musical instruments 
in Orange County. 

Until our removal we offer at a great reduction moldings, frames, 





State has a woman switch tender.’’—** Morning Journal,” 





pictures, &c, Boston Art anp Music Store.—Middletown “ Times.” 
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CHICAGO MANUFACTURERS AND JOBBERS 








THE LYon a HeEaLy 
CATALOGUE OF Musicac MERCHANDISE. 


THE MOST COMPLETE PUBLISHED BY ANY HOUSE IN THE TRADE. 
HAVE YOU A COPY OF THE 1891 EDITION? 


RANDOLPH ST. & OGDEN AVE 


WAREROOMS. 


STATE & MONROE STS. 


: ft Se I AN CB wg oS eS 
NEWMAN BROS.’ ORGANS, ~ 
5 CHICAGO. 
. j 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other orgar 
in the market. 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs 


JACK HAYNES, 20 East !7th St.. New York. 
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L@ ESTABLISHED 1857. > 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


Grand and Uprient "* ELA TAT OSs. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
gy” CORRESPONDENCE FROM DEALERS INVITED. 


S», 

















'$. GROLLMAN & SONS CO., 


FACTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, | 
OBRIOAGO. | MANUFACTURERS OF 


STORY & CLARK ORGAN C0., Piano Stools 2 Scarf 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers. 


CATALOGUE FREE. 


C. A. GEROLD, 


GRAND, SQUARE and UPRIGHT PIANOS, <2:322:S2sciaua MOT LSIUUS TINO 


Nos. 63 and 65 iv ial rent, Chicago, Ill. I : ht Pj 4 0 
THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS = a prig Whe l ll D, 
Rash y farts Piano. OFFICE AND FACTORY: 


149 and 151 Superior Street, 
EVERY DEALER SHOULD CETICA GO. 
SEE ONE, 























Send tor Terms ana Prices. 


le H. BUSH & CO. Chicago, 


Office : 243 East Chicago Ave. 





Factory : Corner Weed and Dayton Sts. 





ss 
Washington 


pes. xt hy fihica HK ‘ WILL L. THOMPSON & CO., 


Music Publishers, 
Wholesale Western Agents for Mathushek Pianos ard 
Clough & Warren Organs. 
Agents Wanted. Call or Address 
259 Wabash Avenue, CHICAGO. 











151021 N.Clinton St., Chicago, lil 





MANUFACTURERS 








STRICH & ZEIDLER. .. 


526 


THE MUSICAL COURIER. 














PIANOS, e 


9 Factory and Warerooms, 511 & 513 E. 137th St., New York. 





GEO. GEMUNDER, JR. 


N eae oo ID 


VIOLIN MAKER, 


27 Union Square, New York, 


Artistic Repairer and Reconstructor. 








Copyrighted. 


For the Sale and Display of Fine Violins. 


"039 ‘SBul4}g pojOd/9g ‘soseo ouly 


SMOG MON PUR PIO ‘SUI|OIA MON PUP PIO 


Advertising. 





time write to GEO, P, ROWELL & CO., 
Spruce Street, New York. 


| fas you wisb to advertise anything anywhere at any 
No, 10 





‘ Book for Advertisers,’ 
Mailed, postage paid, on receipt of price. 


information about rates and other matters 
to the business of advertising. Address ROWEL 


)} VERYONE in need of information on the subject 
‘4 of advertising will do well to obtain a copy of 
’ 368 pages; price, one dollar. 
Containsa 
careful comptlation trom the American Newspaper Di- 
rectory of all the best papers and ciass journals; gives 
the circulation rating of everyone and a good deal of 
steeping 


ADVERTISING BUREAU, 10 Spruce St., New York 





‘EMIL WULSCHNER, 
[NO!ANAPOLIS,IND. 








Manufacturers of Fine 


AND COVERS, 


St., New York. 





NEPPERT BROS. 


PIANO STOOLS 


12 E, 15th St. & 390 Canal 


New CATALOGUE NOW READY, 





GREEN'S “ACME” 


Piano and Furniture 


HAS NO EQUAL. 


INTO 


ESTEY & 


OHICAGO, ILL., 


CAMP, 


POLISH 


Sole Agents for U. 8. 





A CELEBRATED CASE 


IS MADE BY THE 





344 &346 East 23d Street.NEW YORK 


Established 1834 
THE NAME THE GUARANTEE. 


ATHUSHEK & SON 


is the’ 
you to remember 


name We want 


when 


you Want a qood [Piano. 


FA(TORY. 





Grand Rapids, Mich. 


WE SOLICIT CORRESPONDENCE. 


GRAND RAPIDS PIANO CASE CO. 





—- DH E-— 


ORGAN, 


Manufactured by the 





Ps 
i 
. 
c 
c 
E 
« 





) 


PIANO @ ORGAN WORKS 


HAZLETON, PA. 








WORCESTE®, MASS. 


TABER 


Taber Organ Co. 





(Successor to H. J. GOODWIN) 
Manufacturer of 


PIANO SOUNDING BOARD LUMBER, 


COLTON, St. Lawrence Co., N. Y. 
A. M. ROBERTSON, Manager. 


iS. D. COODWIN 
| 


First Quality Cherry and Maple Veneers. 


STADERMAN & FOX, 


Upright Pianos. 


1489 and 1491 Niagara St., 
BUFFALO, N. Y. 


CLYDE, 
OHIO. 


FACTORIES, CLYDE, OHIO, 











BOOSEY & CO.’S 


Brass Instruments. 
Patent Pc. sea Pistons, 
PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD. 


W.A. POND & CO., Agents, 


25 Union Square, New York, 
Catalogue on Application. 





** Whatever is worth doing at 
all, is worth doing well.” 
—CHESTERFIELD. 


On this 


wise principle 503 W. 2ist St., 


New York. 


is made the 
admirable 


CORNETT 
PIANO. 








VOCAL REINFORCEMENT, 


A PRACTICAL STUDY 
By EDMUND J. MYER, 36 E. 234 St., New York. 


This book gives the laws and principles for the study, 
development and control of all the powers of the 
singer, mechanical, mental and emotional; the prin- 
ciples of resistance, resonance, inflation, tone color, 
quality, &c, ; that which enables the ordinary as well 
as the great voice to have control of tone color and 
cua effects. 

** Many half truths are brought,to a full —. 

he Etude. 


FOR SALE BY ALL MUSIC mean ERS. 











&@” For Price and Territory address the Manufacturers. 


THE MUSICAL TRADE REFERENCE C0O., 


Principal Office: BOSTON, MASS., 10 Tremont St. 


Offices: New York, 245 Broadway. 
Chicago, 84 La Salle Street. 


Publishers BOOK OF CREDIT RATINGS. MONTHLY LIST OF BUSINESS CHANGES 
AND RECORD ITEMS OF THE MUSIC TRADE FOR THE UNITED STATES, 


Special attention given to collection of past due claims in the United States and Canada. 
SUBSCRIPTION, $25.00. Circular sent on applicatiop- 


Philadelphia, 433 Chestnut Street. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of V7. Sixteenth St, 
~NEW ¢-YORK.+ 


MANUFACTORIES; 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
I NEW ¢ YORK. t+ 





| 
| 
| 
| 
| 
| 








& C0. 


LUDWIG 


FINEST GRADE UPRIGHT ** Rogar 


+ 





02-704East me Street 


NEW YORK. 
CORNISH c& CO. 


Manufacturers of 


ORGANS AND PIANOS, 


WASHINCTON, N. J. 











{ eco 
‘ f fea, SQUARE SURE 
see PIANO) FORTE ACTION, 





NE 


AR GRAND JUNCTION 
RAILROAD. - 


— Cambridgeport % Mass: 
9 BUT ONE GRADE AND THAT. THE HIGHEST. 





0 AR 40 H MAN acy 
PIANOS ™ 


ESTABLISHED---IN---1837 00MS,| 
ALBANY, N. Y. 


Tr COLBY PIANO C0., 


— MANUFACTURERS OF — 





Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 


: PARIS AND NEW YORK. 
Particulars on application to 








WiGRRITE 


oer _ 
NTR “ 
One zsTRA 


ORGANS OF ALL DESCRIPTIONS. 


WILCOX & WHITE ORGAN CO.,, 
MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 1851. 


Cc. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


DAVENPORT & TREACY, 


Piano Plates 


—AND— 


PIANO HARDWARE, 











IE vox WILLIAM TONK & BRO., 
a r- a Ganada. a 26 Warren St., New York. 


Avenue D and 11th Street, 
NW YORK. 


MANUFACTORY, 
125 to 135 Raymond St., 


BROOKLYN, N.Y 


BROOKLYN, N., Y. 
1171 Broadway. 
ufestery, 


| 


Address all New York communications te the Man 
Breeklyn. 


CHICAGO, ILL., 
| 210 State Street. 


Brapeury Music Hatt, | 
BROOKLYN, N. Y. 


/ 1290 & 292 Fulton 8t., 





Yj 
BROTHERS’ 


WITH THE 
OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price te tha Trade Furnished om 
Application. 
FACTORIES: GRAND RAPIDS AND MUSKE- 
GON, MICH. 


KRAKAUER BROS. 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


FACTORY AND WAREROOMS: 
159 and 161 East 126th St., 
NEW YORK. 


A. GLAS. 


Musikalienhandlung, Verlag und . 
Antiquariat, 


BERLIN, W., GERMANY. 


Erstes Geschift ; Potsdamerstrasse 26 B, 
(Gegentiber der Hochschule fiir Musik). 


Zweites Geschift: Franzésischestrasse 38, 39. 





Gegritindet 
1838, 


Gegrtindet 
1838. 


SPECIALITAT: 


COUPLETS sus DEUTSCHEN POSSEN 


Volistandiges Lager von Edition Peters, 
Breitkopf und Haertel. 


ANTIQUARISCHE MUSIKALIEN MIT 
HOHEN RABATT. 


EP ASK FOR CATALOGUE. 


JAMES BELLAK. 


1129 Chestnut Street 








PHILADELPHIA, PA 
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Schiedmayer Piano Factory. 


(Formerly F. & P. Schiedmayer.) 
STUTTGART, GERMANY. 
O obtain perfect, even tuning of all instru- 
ments together the first requisite is the determination 





T 


and preservation of a normal tone of a well-known un- 
changeable pitch which can be easily consulted every- 
Unfortunately such a normal tone has hitherto 
been neglected. At the beginning of the seventeenth 
century, when profane music became independent, various 
systems of tuning of different pitch appeared. While the 
usual numerous kinds of instruments were in the so-called 
chamber pitch, the church organs were a whole tone 
higher in the so-called choir pitch. Even in the case of 
instruments in the chamber pitch there were great differ- 
ences, as Pretorius records, which led to numerous incon- 
veniences. The normal tone was ascertained by means of 
a pipe with a movable piston, but in the course of the last 
century this imperfect method had to give way to the tun- 
ing fork, which was commonly tuned to,the A on the 


where. 


violin and was more reliable. 

A remarkable phenomenon in the musical world is the 
gradual raising of the pitch, which in the course of a cen- 
tury rose more than a semitone or even a full tone. The 
A of the tuning fork gives us historical proof of this raising. 
For instance in Berlin, Paris and St. Petersburg the follow- 
ing rise of pitch took place : 


Paris, 1788, A = 409 double vibrations to second, 
1821,A=431 “ sa a 
1838, A = 434 
1857,A=449 “ 

Berlin, 1750,A=427 * 
1821, A 437 
1833, A = 442 
1858, A 443 

St. Petersburg, 1771, A = 417 

1796, A = 437 
1830, A 442 
1857, A 443 


A similar rise was noted in various other European cities. 
Thus in the course of a century the A rose in London from 
422 to 454 vibrations, in Dresden from 415 to 439, in Vienna 
from 421 to 449 double vibrations. This fact can most 
clearly be seen when we compare the instruments of to-day 
with those that have come down from the seventeenth 


and eighteenth centuries. On the average it will be found 


that the old instruments are about a tone lower. It was 
with reference to such a pitch that the old Italian violin 
makers proportioned the thickness of the wood in their 
violins and ‘cellos, so that to-day these instruments have 
to be altered for the higher pitch. 

On closer examination of the above tables of pitch, it 


en 














may be noticed that in the cities named there never ex- 
isted the same pitch at the same time, and if we hada 
similar record from other cities we should find that every 
city would give a different result. It may indeed be as- 
serted that in one and the same place every band and 
every orchestra had its own pitch. The confusion became 
worse every year, so that Scheible, in 1834, at the Natural 
Science Meeting at Stuttgart, spoke strongly in behalf of 
a uniform pitch. At that meeting scientific investigators 
adopted the pitch of 440 double vibrations (880 single) ; 
but in music things were left as they were. 

In the then dismembered condition of Germany a uni- 
form regulation of pitch was not to be thought of, and 
hence the French Government in 1859 took the first steps. 
The commission then appointed decided for the A of 870 
single vibrations in a second, which was at once adopted 
and established in France as the normal tone. It is to be 
regretted that at that time no international agreement was 


made. 
Twenty-two years later, in 1881, the Italian Government 


introduced an A of 864 single vibrations, which a commis- 
sion of professional men summoned at Milan thought the 
best adapted for scientific calculation. This pitch did not, 
however, come into general use, and was abandoned by 
the Italian Government. 

Meanwhile the French or Paris pitch, as it is called, was 
quietly adopted in many theatres and musical institutions 
beyond the limits of France, and even in Germany. But 
the confusion of differences of pitch, especially in provin- 
cial and smaller towns, still remained, and musicians and 
instrument makers had ever increasing difficulties to con- 
tend with. 

The presentation of a petition by a Leipsic professional 


| paper to the chancellor of the empire led to the summon- 


ing of an international conference on pitch at Vienna in 
November, 1885, at which Austria-Hungary, Italy, Prussia, 
Saxony, Wiurtemberg, Russia and Sweden were represented 
(Belgium had a few months previously adopted the French 
pitch). After animated discussions the members of the 
conference (26 in number) unanimously voted for the 
French pitch, and established as the normal tone the A 
on the ledger line of 870 vibrations in the second. 

To determine this normal tone a scientifically construct- 
ed normal fork, which gave the normal tone at a tempera- 
ture of +15° Celsius, was adopted. It was left to the dis- 
cretion of the various Governments to introduce this 
normal tone with the least possible delay. In order, how- 
ever, to prevent any change or error all institutions that 
adopted the normal tone were bound to possess a certified 
fork, tested by state officers and verified by a stamp. 

The resolutions of the Vienna conference, a résumé of 


which is given above, were adopted by the Governments of 
the various countries, and the use of the normal tone be- 
came obligatory in Germany in military bands and official 
institutions. Private bands, theatres and musical institu. 
tions have been compelled for the most part to follow, and 
very soon even smaller places will universally adopt the 
normal tone of 870 single vibrations for the A. 

To insure a precise uniform pitch the Physikal-technische 
Reichsanstalt, at Charlottenburg, under the presidency 
of Professor Helmholtz, has been appointed the supreme 
authority in this matter for Germany. Here the testing 
and rectification of tuning forks sent in will take place 
with the aid of a reliable testing apparatus. The forks 
must correspond accurately to the requirements of the 
testing committee. 

The firm of Schiedmayer have on sale such officially 
stamped forks, and all the pianos, pianinos and harmoni- 
ums of this firm are tuned to the normal tone. 

CERTIFICATE OF TEST FOR TUNING Fork No, 674, 1891. 

The above mentioned tuning fork has been tuned by the 
imperial authorities, so that the number of its whole vi- 
brations in asecond, at the temperature of +15° centigrade, 
does not deviate more than 0.5, more or less than 435. 

The international conference at Vienna in 1885 adopted 
as the normal tone the A of the ledger line, of the pitch of 
870 half or single vibrations per second. This description 
is based on the French system of counting; according to 
the German system it corresponds to the above number of 
435 complete vibrations. 

The guaranty of the fork is indicated by a blue recep- 
tacle and the prescribed stamp. The correctness of the 
pitch is warranted only so long as no injury is visible on 
the blue cover or on the white polished and stamped ends. 

PHYSICALISCH TECHNISCHE REICHANSTALT, SECTION 2. 

(Signed) LOEWENBERG. 

CHARLOTTENBURG, June 1, 1891. 





ANTED—A wide awake piano ana organ salesman to represent a 

manufacturing company on the road to the trade only. In 

your reply state full particulars. Address, Manufacturers, Box 1,877, 
N. Y. P. O. 


ANTED—Traveling piano and organ salesman, Would prefer one 
who can tune pianos. Permanent position for good man. Ad- 
dress Thomas & Barton, Augusta, Ga. 


ANTED—A piano tuner, married man preferred, and one who can 
play the violin. Address Elmira Music Store, Elmira, N. Y. 


ANTED—A young man who is a good tuner and understands light 

repairing, varnishing and polishing, desires a steady situation. 
Address ** B.,"’ care Tue Musicat Courter. 

ANTED -First-class organ salesman to canvas with team in coun- 

try. Give references. Address ‘ Organ,’’ care Tue Musicac 
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323 to 333 SO. CANAL ST., CHICAGO, U.S.A. 


CROWN’ 


MY 
ar 


IANOS AND 
ORGANS. 


All others call theirs the best, so I 
modestly say that mine are next to the 
best. In tone, style, finish, quality, dur- 
ability and salability you will find them 


not the best. Dealers wanted 


in unoccupied territory, Send for cata- 


logue and prices, stating terms wanted. 





GEO. P. BENT, 


MANUFACTURER, 








THE MUSICA 


L 








WESSELL, NICKEL & GROSS 


-— MANUFACTURERS OF — 
GRAND, SQUARE ° 
=<urniceT PLANO A , 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoRE. 


G, W, SEAVERNS, SON & G0, 


MANUFACTURERS OF 


square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO., scttoasmananarecens.® 


» Factories and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS OF THE U. 8S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


tt" This Felt received the Highest Award at the Paris E»position. 1889. 

















COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON <i: 


(Established in 1849.) 5 OOO MA C Ee 
= | EEE AND IN USE, 


Every Instrument Fully 
Warranted. 


PIANOS. 


preset ILLUSTRATED CATALOQUES 
Terms Reasonable. FREE, 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


BERLIN, 
STAUB & CO., cunmany, 
59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MERCHANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION 


Moderate . and 








HALLET & DAVIS GO'S PIANOS. - 


179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C. 


WAREROOMS: 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Fran 


GRAND, apo and UPRIGHT, 


pong = ee yy pease 
bt, Pa —~ = ens ilb rmany’s 


nee Sagan: 


.; Kim- 


cisco, Cal. ; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO VARNISHES, 


Montclair, New Jersey. 





KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
aearly fifty i and upon their excellence alone 
nave attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
fouch, Workmanship and llity. 








Every Piano Fucty WARRANTED FoR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Markel Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 


FACTORY: 


E 136th St. and Southern Boulevard 


NEW TORE. 








BRAUMULLER| 


PIANOS. 
ABSOLUTELY FIRST-CLASS 


CLARENCE BRooKs & (o., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 








TLFING SONS, 


Foreign Music, 


Edition “ Peters,” “ Andre’ and all Standard 
Editions. Publishers of Edition ‘‘ Rohlfing.” 





The Trade throughout the United States and Canads 
supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis. 





Original in Construction and Design. 


MANUFACTURED BY THE 


BRAUMULLER (CO. 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS: 


642 and 644 West Fortieth Street 
NEw TORE. 





This Building is used Solely forthe Manufacture of 
THE BRAUMU IANO. 


LER P 


ROTH & ENGELHARDT, 
PIANO ACTION S, 


Office : 2293 Third Ave., Room 8, New York City. 


A. P. ROTH, formerly with A. Dolge. FRED. ENGEL eA DT, 


Formerly Foreman of Steinway & Sons’ Action Department 
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ne 00 SOW VE ARTIN GUITARS 2 ow neue 


Manufactured by C. F. Martin & Co. 
2" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .@! 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dre GONI, | 
Mr, J. P. COUPA. 


Mr. WM. SCHUBERT, ~ | 
Mr. FERRARE, 


Mr. S, Dr La COVA, 
Mr, CHAS, De JANON, 


Mr. N. J LEPKOWSKI, 


| Mr. H. WORRELL, 
and many others, 


Mr. N, W. GOULD, 





but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe. They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., etc. 





KURTZMANK 


PIANOS. 


Grand, Square and Upright. 
C. EURTZMANN & C0, 


MANUFACTORERS, 


626 to 536 NIAGARA ST., BUFFALO, NY. 





SMT AIGAN 
ORGAN & PIANO Go. 


BOSTON. MASS. 





BIIGET GRADE 


Pianos and Organs. 





ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avonne, 
NEW YORK. 





Between sed and 23d Sts., 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


408, 404, 406 & 408 East 30th &t., New York. 









‘BACH 


Ki ANICH 


Grand, Square and Upright 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 
And are admitted to be the most Celebrated In- 
struments of the oo Guaranteed for Five Years, 
ogue 


2" Illustrated Cata furnished on application. 
Prices reasonable. Terms favorable, 


Warerooms, 237 E. 234 Street. 
Factory, from 233 to 245 E. 23d St., New York. 











——— UNEXCELLED IN 
Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 
And Every Quality Requisite in a_ 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factors - - - CINCINNATI, O. 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 








—or— 


REED ORGANS. 


Send Yor Catalogue and Outs of Two New 
and Taking Styles. 











The Trade cordially invited to visit our Factory, 
SEVEN HOURS’ RIDE FROM NEW YORK. 


F. CONNOR, 
PIANOS 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priceo 
Piano in America. (§2~ Sena for Catalogue. 














N. B,—Pianos not shipped before being thoroughiy 
Tuned and Regulated. 








COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 


Ivory and Composition 


The only Company Furnishing the Keys, Actions, H 


Telegraph and R.R. Station: 





PIANO KEYS, ACTIONS ano HAMMERS, 


OFFICE AND FACTORY: 


ESSEX. conn. !; I VORYVYTON, CONN. 


Covered Organ Keys. 


and B orn 





Complete. 


“PIANOS. _ 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BER 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 














— WAREROOMS : —— 
81 Fifth Avenue, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Church and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 


THE A. B. CHASE C0. 


NORWALK, OHIO, 


















MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
AOTION, PERFFOT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 








For Prices and Territory address the Manufacturers, 


. ae 


PEASE PIANO COMPANY 


= Successor to C. D, PEASE & CO, == 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEV YORE. 














ANN ARBOR ORGANS. V1 SCHING 


WANT THEM. 
an aay CHURCH ORGAN CO. 
BUILDERS OF ARTISTIC ORGANS, 





ee 


ALLMENDINGER PIANO ANT) ORGAN CO, 











SALEM, OHIQ. 


ANN ARBOR, MICH. 
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AHLSTROM PIANOS. 


a % % 
ESTABLISHED 1875. 


Keliable Agents Wanted tor these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


C. A. AH LS’TROM, 


a MANUFACTURER, 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHER 


—— ESTABLISHED 1854. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, ‘patented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 


WAGNER—" Everywhere acknowledged to be ex- 
cellent.” 

LISZT—"‘ They give the liveliest satisfaction.” 

ESSIPOFF—" The very best Piano made.” 


STHOK PIANOS. “ 


GEORGE STECK & C0., 


MANUFACTURERS, 


ICE AND WAREROOMS 





WILHELMJ—“ Rank far above all possible com- 
petition.” 

LUOOA—"“Are unparalleled for the majestic singing 
quality of tone which they possess.” 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & SON 


Socromony | IWAAG | COLE & SON 


$18 & 320 Bast 39th St., New York. Manufacturers of and Dealers in 


“aw oct” | VENEERS 
5 


GRAND ORGANS: 
And Importers of 


Fifth ae ee are 
RV: Si. Paul's ME. Ch. 
S. Yo ¥, Fifth Avenue Pres. FANCY WOODS, 
425 and 427 Rast Eighth St., East River, 
era Se abn NEW YORK. 
STULTZ & BAUER, 


; Brooklyn Taber- 
nacie, irst Presbyterian, 

— MANUFACTURERS OF — 
Upright and Eso 


Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 











THE JEWETT UPRIGHT PIANOS. 


Ilustrated Catalogue and Price List on Application. 


JEWETT & CO., Manufacturers, 


LEOMINSTER, MASS. 


R.M.BENT & CO. 


Square and Upright Piano Manufacturers. 





Our PATENT DETACHABLE UPRICHTS can be taken apart and put 
together in from THREE TO FIVE MINUTES. Specially adapted for small 
houses and flats. Just the Pianos for renting purposes. Our Squares are 
famcus in the trade. Send for description and catalogue. 


767 and 769 TENTH AVENUE, NEW YORK. 




















Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885. 


G. CHEV REL, 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 

















MANUFACTURERS OF 


Among our valuable spevovensents appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC t LAMP BRACKET 
and Patent Hollow Steel Tuning Pin. 


GRAND AND 


Our Pianos are indorsed by such. pe as Mme. 

Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton Strelezki, 

bm. Bowman, S$. N. Penfield, Gustave Krebs, G. W. Steele, 
; >. Hartman, of San Francisco, and many others. 


400 and 402 W. 14th St., and 37 to 45 Sth Ave. 


MANUFACTURERS OF FINE 


GUITARS 4° MANDOLINS. 


Sole Agents for the Symphonion for the U. 8. 


Piano Stools, Piano Covers, Scarfs, Artists’ 
Busts, Art Embroidery, Swiss Musical 
Boxes, Flags and Banners, Rubber 
and Fleece | 
Covers, 
Wareroom 
Stools. 


T. F. KRAEMER & CO. 


107 E. 14th STREET, NEW YORK, 


Factories, STEINWAY, LonG IsLAND Ciry. Adjoining Steinway Hall, 








Nav YTOREZ. 


THE MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the Day. 


AGENTS WANTED WHERE WE ARE NOT REP-%& 
RESENTED. CATALOGUE, &c., FREE. ‘ 


MILLER ORGAN GAN CO., lebanon, Pa. Lebanon, Pa, ema 





E.G. HARRINGTON & GO, cn 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square # Upright “he 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE. NEW YORK CITY. 
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STEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse No. 20 -24, HAMBURG, GERMANY. 
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Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 


66 55 
GOOD” =wass=— 


The only question is: “Do you wish to handle the best 


posible plano you can secure for the amount of money That's the Briggs with the Soft Stop 


you put out?” ; : : , : 
C. C. BRICCS & co., Manufacturers of Grand and Upright Pianos, 
5 and 7 Appleton Street, BOSTON, MASS. 




















FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 
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New York Branch, JACK HAYNES in charge, 


i" i 
SEND FOR ILLUSTRATED CATALOGUE. 122 East 13th Street, NEW YORK. 
No. 20 East 17th Street. 


HARDMAN Janes m. Stare & Co, 
PIANO = __.stare_Piavo, 


Fifth Avenue and | Oth Street, SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


NEW YORK. RICHMOND, INDIANA. 


LOCEWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 





























